
ABSTRACT 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 

ach answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Project Name L A Design Center 

Address 5955 S Western Avenue City/State/Zip Los Angeles, California 90047 

1. Give a bnef overv1ew of the project, Including major project goals. 
Francisco (Cisco) and Alba Pinedo, owners of the L.A. Design Center, immigrated to the U.S. as teenagers and 

settled in South Central Los Angeles (now called South L.A.) with their families. Like many from the neighborhood, Cisco 
soon took a job at a local furniture manufacturer. That early experience kindled a passion for furniture and design; his 
moonlighting became a garage-based business, and 14 years later is Cisco Brothers, a nationally recognized custom 
furniture shop employing 200 family members, friends, and members of the local community. Cisco Brothers' manufacturing 
plant is walking distance from Cisco's boyhood home. 

When Cisco Brothers became ready to open a furniture design showroom in Los Angeles, the Pinedos' decision 
to remain close to their manufacturing base in South L.A. seemed a logical one for many reasons, not the least being 
that South L.A. was where their hearts lay. Yet, advisers told them otherwise: While South L.A. is home to the country's 
second largest furniture manufacturing district, it had no landmark "design district" or showroom district. Why? Simply put, 
South L.A. was considered dangerous, blighted, a no-man's land . Its main claim to fame was as the site of the 1994 civil 
disturbances sparked by the Rodney King beating. Manufacturers who could afford it therefore opted to export the fruits 
of their labor to tonier- read "safer" - parts of the city. Most of the local manufacturers, however, could not afford that, 
and so did not have any venue to display their wares at all. 

But Cisco and Alba saw empty warehouses on every corner and knew they were looking at lost opportunity. They 
envisioned a major design center, housing showrooms for local manufacturers, as well as space for community activities 
-art galleries, performance and meeting spaces, restaurants- all amenities common to high income areas. The Pinedos 
felt they had a vision that was not only attainable but necessary if this part of the City were to truly succeed in the long 
term . Cisco and Alba knew from personal experience the transformative power of good design- for instance, how a low
wage production job could lead to award-winning industrial design skills - and knew that they owed it to their own past 
and to their community to celebrate design in the very neighborhood that produced it. The L.A. Design Center is the first 
step towards realizing this vision. The key goals? To create showroom space for local manufacturers; to spur investment 
and job growth in the community; and to positively change the identity of the neighborhood. 

- · Why does the project merit the Rud\• BrunN A'"ard for Urbaf' Excellence ? (You may WISh to consider such factors as: effect on the 
urban environment; 1nnovat1ve or unique approaches to any aspect of project development; new and creative approaches to urban 
1ssues; des1gn quality.) 

This project strongly merits the Rudy Bruner Award for several important reasons: 
First, the L.A. Design Center is the result of a unique and unselfish vision that successfully revitalizes an area of 

Los Angeles' urban landscape traditionally considered dangerous, blighted, and uninviting. The Pinedos' vision , inspired 
by a genuine desire to give back to a community that they felt had nurtured them and helped shape them as individuals 
and business leaders, encompasses much more than the primary programmatic function of establishing a much-needed 
furniture district in a place that is home to the second largest furniture manufacturing hub in the United States. It includes 
their desire to provide a place where members of their extended community can dream, create, and flourish . This has 
taken the form of a flexible commmunity facility that invites artists, activists, and even the curious passerby to make use 
of its spaces in any way they can but imagine. This is an invaluable gift: a place to call their own, that establishes an 
identity, that fosters a strong pride of place . On the other hand, this development has revitalized a downtrodden 
neighborhood , and is now spurring more investment and growth in the area. This will lead to more jobs, and an ever
strengthening sense of empowerment for those who live and work there. That a small development such as this can 
accomplish so much is remarkable. 

Second, this project has created a new model for urban development that exposes the underlying beauty of 
existing run-down fabric, while allowing the creation of a rich new identity. It is the use of existing building stock in 
innovative, surprising, and fresh ways that allows the Center to embrace and become a part of the neighborhood without 
creating an intimidating, or alienating, environment. Whereas traditional developments would tear down existing fabric, 
or hide it under superficial material treatment, this design utilizes a palette of materials transparently layered on top of 
the existing ones, which serves to enhance the qualities of the existing. The new materials are there to reveal , not to hide, 
and it is this respectful attitude towards the neighboring community and urban context that renders the project so physically 
successful. Its design is handled skillfully, with beauty not just in the larger scale but also in the details, which celebrates 
the transformative power of good design and craftsmanship. It is important to note that the architects worked closely with 
Cisco's and Alba 's own workers to build many elements of the project. 

Finally, the Design Center is also unusual in its physical openness to the surrounding context, which is analogous 
to the Pinedos' desire to embrace the community. In an environment that values security above many other things, and 
especially in a tough urban neighborhood such as South L.A ., it is very unusual , disconcerting even, to find a facility that 
is so open and welcoming. During business hours, even the so-caled "security" gates are left wide open, so that pedestrians 
and the curious passerby, as well as those who are doing business at the Center, can wander in . This openness has had 
many positive effects, and renders the Design Center a strong role model for other developments. Proof of the success 
of this openness? It is illuminating that, in a neighborhood rife with vandalism , where almost every available surface is 
covered in graffiti , the Design Center remains untouched. By showing respect and trust for the neighborhood and its 
inhabitants , the Center and its inhabitants have, in turn, gained theirs. If further development is given its opportunity, then 
this effect will reach ever further into the surrounding neighborhood. 


