
Selection Committee 
The Rudy Bruner Award for Urban Excellence 
Bruner Foundation, Inc. 
130 Prospect Street 
Cambridge, MA 02139 

December 14, 2006 

To Whom it May Concern: 

Enclosed please find an application for the Rudy Bruner Award for Urban Excellence. We are 
submitting it on behalf of a small but very lovely, and very important, urban space for our 
neighborhood in Albuquerque, New Mexico. 

On behalf of the Board of Directors of Escuela del Solffhe Harwood Art Center, and all of us in 
the Sawmill/Wells Park and Downtown neighborhoods, thank you for your kind consideration of 
this request. Please don't hesitate to contact me if you have any questions. 

Sincerely, 

~.!.!(~~ 
Director, Harwood Art Center 



PROJECT DATA 74-07 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or wrirten directly on the forms. If the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

P . ct N The Poets' Plaza Locat'•on Albuquerque, New Mexico ro1e 1 arne 

owner Partnership between the City of Albuquerque and Harwood Art Center of Escuela del Sol 

Project Use(s) Outdoor performances of poetry and other poetry or community related events 

P 
. 5. Total space, including landscaping is 50' x 50' 

rorect 1ze Total Development Cost $55,000 phase one 

Annual Operating Budget (if appropriate) 

Date Initiated Falll999 Percent Completed by December 1, 2006 100% 
. . . . phase two is on hold 

Prorect Completion Date {If appropnate) 
phase one 

Attach. if you wish. a lbi of relevant project dates 

Application subrftitted by: 

Name Susan McAllister Title Director 

Organization The Harwood Art Center of Escuela del Sol Montessori 

Address 1114 Seventh Street NW City/State/Zip. Albuquerque, NM 87102 

Telephone 505-24~-6367 Fax 505-242-4817 

E .1 susan@harwoodartcenter.org .mar Weekend Contact Number (for notification): 505-265-2636 

Key Participants (Attach an additional sheet if needed) 

Organization 

Public Agencies Andrea Escher 
Key Participant 

505-898-7351 
Telephone/e-mail 

andreaescher@earthlink.net 

Architect/Designer Cassandra Reid 505-474-2820 casreid@swcp.com 

Architect!Designer ____ J_o_n_a_th_an_C----'r:u.:...·"'g _____ 5_0_5_-24_3_-_2_72_4 ___ ....:J:..·o_n_a_th_an_c_@....:k_e_ll....:s_an_d_c_r_ai_,g,__.c_o__,l,ll_ 

Professional Consultant 

Communitv Grou 
Perry Wilkes , 011 52 662 242 0122 (Mexico) perryrwilkes@aol.com 

Other Mark Childs 505-277-5059 mchilds@unm.edu 

Ple}'Se indicate h9w you learned of the Rudy Bruner Award for Urban Excellence. (Check all that apply). 
LDirect Mailing _Magazine Advertisement _Previous RBA entrant 
_ Professional Online Notice _ Previous Selection Committee member 

Organization _Bruner/loeb Forum _Other (please specify)------------------

The unders!gned grants the Bruner Foundation pem1ission to use, reproduce, or make available for reproduction or use-by others, and to 
post on the Bruner Foundation web sites, the materials submitted. The applicant warrants that t applicant has full power and authority to 
submit the application and all attached.materials and ~ese rights and permissions. 

Sianature ( f...----,. ' 
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ABSTRACT 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms: !3-re not used .and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Project Name The Harwood Art Center of Escuela del Sol Montessori I The Poets' Plaza 

Address 1114 Seventh Street NW Cit !State/ZIP Albuquerque, NM 87102 

1. Give a brief overview of the project, including major project goals. 

The Harwood Art Center is owned by and operated as the community outreach program of Escuela del Sol Montessori (EDS). This 
singular relationship allows EDS, a thirty-eight year old, non-profit school to maintain a strong connection between itself and the 
larger community through arts programming and community development. H'!f'Vood benefits from the organizational and financial 
stability, essential to arts organizations. Most importantly, Albuquerque gains a vitai arts organization, which provides access to the 
arts and reaches over 15,000 people per year. 

In 1999, through a confluence of fortuitous events and community connections, Harwood became the proposed site for a Poets' Plaza. 
By 2005, after six years of careful planning and a lot of tenacity, Harwood became the home of the same. Just thirty feet in diameter, 
with tiled benches and a _grass berm for seating, the Poets' Plaza is au intimate performance space. 

The next few years will be crucial for Monntain Road, which demarcates Downtown Albuquerque from the Sawmill/Wells Park 
neighborhoods, forms the northern bonndary of the Harwood!Escuela property and is ·the main avenue for bringing people to the 
PoetS' Plaza. With three museums and a growing number of galleries, Mountain Road is the subject of much planning and speculation 
regarding its eventual development into an arts corridor that will supplement the arts and entertainment district downtown. Our major 
goal for the Poets' Plaza is to help fulfill Harwood's mission to provide access to the arts. We also articulated other goals including 
creating a space and process that reflected the need for cooperation between very different neighborhoods (upscale/urban Downtown 
and working class/traditiooal Sawmill/Wells Park) to create a thoughtful and snstillnable plan for the area; and to re-frame the 
perception of a struggling area of the city as one that merits attention, resources and respect The Poets' Plaza provides common 
ground where artists, neighbors and visitors can share the arts; it insures that as the areas aronnd us develop we reserve places for 
community, and it adds an element of cohesiveness by connecting similar artworks downtoWn (the Convention Center) and farther out I 

on Fourth Street (North Fourth Art Center),just past the northern boundary of the Wells Park neighborhood. 

2:. Why does the project merit the Rudy Bruner Award for Urban £Kellence? (You may ~ish to consider such factors as: effect on the 
urban environment; innovative or unique approaches to any aspect of proJect development; new and creative approaches to urban 
issues; design quality.) 

The Poets' Plaza is the first Plece of public art installed in this neighborhood (off the museum grounds) in ages. One of the ideas that I 
has been discussed since the Poets' Plaza was finished was the possibility of a series of sculpture pads throughout the neighborhood I 
for temporary installation of public art works on a rotating basis. The Poets' Plaza communicated an interest in, and appreciation for, 
beautification of the urban environment through artwork. We are also considering it as a way-finding point for a program we are 
collaborating with neighbors on to reclaim vacant lots and create temporary and positive use for these blighted spaces. The Poets' 
Plaza would be a center, pointing visitors to less formal, community created spaces. 

It is also a unique application of public art funds, a mixture of sculpture and space, which allows for programming and use by the 
community. 1% fnnds are not allowable for consumables: classes, workshops, and performances. By creating a public art space, we 
have exponentially increased the value of the dollars, and also the value of the artwork to the community. 

The final reason we believe the Poets' Plaza merits the Rudy Bruner Award is that it is a beautiful space that integrates contemporary 
art, strong design, an historic building and a diverse community. 

The Poets' Plaza is a small space, we know, but it is a small space that has made a large impact on this neighborhood. It has revived 
beauty, contributed to public gatherings and discourse, brought people together, helped generate new ideas and supported the good 
work of all of us here in the neighborhood and at the Harwood Art Center. 
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PROJECT DESCRIPTION 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the fonns.lf the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each anS'.o·cr should be limited to the area provided 
on the original form.· 

1. Describe the underlying values of the project. What, if any, significant trade-offs were required "to implement the project? 

One of the fundamental values we hold at Harwood is to provide programming, education, services and work that are meaningful. 
· Either through participation in the creative process, the exchange of ideas, the education of children and adults, the enrichment of the 
commurtity, the admiration of beauty, or the sharing of experience, we strive to facilitate profound connections, experiences and 
understandings. All of this informs the Poets' Plaza; it is a space in which, we believe, all these things are possible. 

As much as anything, we value commurtity. And, it is because the Poets' Plaza encourages commurtity, in a time when, and a place 
where, it is so desperately needed, and that it does so with grace and beaut)', that the project is so successful, and well loved by our 
neighborhood. It is also because from the beginning, this concept, and the process we went through to make it a reality, have embraced 
the values and ideals we believe the award intends to recogrtize: innovation in thinking about place (whether large or small), an 
inclusive process, a creative partnership and a recogrtition that urban places and commurtity are allies in each other's success. Finally, 
it is important to recognize that the Poets' Plaza has earned the support and backing of a wide constituency of people that believe this 
space, in this location, at this time, will have a profound, positive and lastin,g impact on their community. 

While there have been trade-offs to implement this project, we do not believe they were significant, or that the project suffered in any 
way from the decisions we made. We had to decide between sound quality and visibility; we had to settle for a phase one and phase 
two plan rather than completing the whole project because we had funding that, while generous and greatly appreciated, could have 
been two or three times as much and still have been "just enough." So, while by no means meartingless, the trade-offs are absolutely 
overshadowed by the fact that our neighborhood, our city, our Board of Directors, our friends, and artists, performers and poets all 
believe that this Poets' Plaza is an important urban space that will bring the arts and our commurtity together and that it is worthy of 
their time, their money, their support and their participation. 

~· How has the project impacted the local community? Please include relevant information on urban context. 

Located on the boundary between two areas. engaged in very different kinds of reviianzation efforts, Hanvood i.s an arts resource fot 
both the intense, corporate driven revitalization· of Albuquerque's Downtown and the'more gradual progress of the community efforts 
with the Sawmill/Wells Park Metropolitan Redevelopment Area to the north. Taken together, these two areas offer an interesting 
landscape of traditional adobe, Victorian, and frame and stucco homes; townhouses, small businesses, high-rises and leftover 
industrial buildings. Within an approximate five square mile range, there are areas that retain an absolutely rural character and areas 
that bustle with urban vitality. Neighborhoods are a mixture of some of the most expensive real estate in the city, and small, working 
class farrtily homes. Such is the endearing hodge-podge that comprises the greater downtown area of Albuquerque. In the middle of 
all this is Harwood; a contemporary art center, housed in a 1925 neo-classical revival style building that was once the home of a 
Methodist boarding school for girls. 

In the fifteen years since Harwood was established, we have worked diligently to integrate the contemporary arts and arts outreach: 
our community, our architecture and our history to create a dynamic organization with strong commitment to these disparate elements. 
The Poets' Plaza is an innovative project, one that represents all these elements and gracefully integrates them into a cohesive whole. 

The Poets' Plaza is a small project, but our immediate neighborhood benefits from its scale. We work from the ground up, and the 
scale and design of the Poets' Plaza allow for people to come in, in their own time, for their own purposes. I am delighted by the 
variety of activity that I see in the space: a father and son with a chess set; two women, laying on their backs on two benches looking;:., 
at the sky and not talking. Lunches are eaten, letters are written, and stories are shared. We host events where lots of people come and 
fill the space, and we host events where the entire group, performers and audience included, are no more than ten people. Dnring the 
first Annual Carnuel Road Parade this past September (Camuel Road is the original name for Mountain Road), the Poets' Plaza was 
one of the gathering points for neighbors and visitors watching the parade. The plaza has become a neighborhood site for a New 
Mexico tradition: over 500 luminarias are placed throughout the plaza and surrounding grounds by Harwood staff and neighbors on 
Christmas Eve. We've also had an inquiry regarding using the Poets' Plaza for a wedding. · 

We also know that as time goes on the Poets' Plaza will embrace additional uses by the commurtity. Plazas, historically the point of 
focus for a town, hearken back to the days when commurtity happened out of doors and was based on the exchange of ideas, culture, 
favors and values. The Poets' Plaza will host programs-poetry, music, cultural celebrations, storytelling, children's programs, and 
dance-that encourage this culture of exchange once again. And because we know that plazas can be significant' tools for small scale, 
local economic revitalization, we hope, in time, to support a farmer's market, a flea market, craft shows and yard sales. This is how, 
and where, commurtity flourishes. 



PROJECT DESCRIPTION cco;-:ro) 

3. o,~scribe tJic key elements 0 ( the development proc:es~. including comn:unity parlicipcllion whcr~ appropriale. 

The process began in 1999, at the UNM School of Architecture's DPAC program, with a stndent assigrnnent to design a Poets' Plaza. 
Community members were invited to participate as "clients." A conversation between three stndents and myself regarding actnally 
building the plaza at Harwood resulted in meetings with poets, the stndents, EDS Board members, Harwood staff, and artists. 
Everyone loved the idea, but we weren't sure how to proceed, particularly regarding funding. A year later, in a conversation with the 
Chairman of the Downtown Neighborhoods Association, the idea was raised that perhaps with support from the neighbomood, our 
Public Art Program might fund the project Neighbors and the Neighborhood Association Board were enthusiastic, to the point of 
donating funding, and we approached the city together. Public Art was very interested in using 1% for Art funds to create a public art 

space-a rather unique approach to public art in Albuquerque-and they put the Poets' Plaza on their project list for 2003. As part of 
the city's process a steering committee was formed with reps from Harwood, Escuela, the Arts Board, the poetry and visual arts 
communities, the neighborhood association, and the city. This committee wrote the call for entries, and then participated in a selection 
process to recommend a design to the Arts Board. Once the de.sign was accepted by the city, the artist, Cassandra Reid began to 
collaborate with Harwood staff and our architect to incorporate the design for the plaza inio the larger plan for Harwood. 

Between concept and reality, the space hosted a number of "warm-up" events. During the site visit the community and poets were 
invited in to see how they .would use the area. Over the course of the afternoon neighbors and artists wandered in and out, and 
contributed their thoughts. The Groundbreaking invited the school community to share their wishes for the space and included a 
temporary installation by UNM MFA stndents who created 150 clay poetry stones, which they piled in the plaza and offered as gifts. 

·1. Describe t!u~ financing o( tlw proj1~Ct. rleast~ incltJ{h~ ,11! nmding ~ources and sqLJaU! fotJl costs wi11~W ~lpplicahte. · 

The Poets' Plaza has two phases. Phase one is the Public Art project consisting of four-ten foot long tile mosaic benches set in a circle 
around a performance area and includes basic landscaping of pathways, trees and a grass berm for seating. The totai cost for phase 
one was $55,000 ($42,000 for the benches and plaza and $13,000 for the landscaping). $40,000 carne from City of Albuquerque 1% 
for Art funds; $1,000 from the Downtown Neighborhoods Association, and $1,000 was donated by neighbors. The remaining $13,000 
was for creating the seating berm, landscaping, upgrading the concrete stage pad with color, and plantings. Funding for that carne from 
LEF Foundation in California, McCune Charitable Foundation in Santa Fe, and the balance ($6,000) from Escue !a del Sol 

The second phase of the Poets' Plaza is a tiled sound wall/entrance gateway. Projected costs for the wall are $55,000. Additional 
costs are anticipated at about $25,000 for pathways connecting the plaza to Harwood and other entrances on the campus and for 
additional landscaping. At this time, we do not bave funding for phase two in place. 

The Poets' Plaza is a unique project, and it addresses what we consider possibly the most significant social issue that our generation 
faces: bridging divides within our communities and even among its members. In a very quiet manner, the Poets' Plaza offers a way to 
challenge this issue. Plazas can serve as a front porch for a community. Placed well, managed well, used well, they imitate the ba1f 
way place between "public" and "private" for a community, which a porch provides for an individual household. Built with,poets in 
mind, freedom of expression and the valuation of different voices are core principles manifested by the space, through design and use. 
We believe that almost more thail any other space we can provide for our communities, a place that values and supports the exchange 
of ideas is imperative. 

The Poets' Plaza model is easily adaptable to other settings, particularly because of the broad range of partners in the endeavor. It 
seems easy enough to find counterparts or parallel organizations to represent each partner involved in our process in just about any 

. city or town across the country: plug in a corporate sponsor for the Public Art Program, a senior center for the neighborhood 
association, an individual artist for the Harwood Art Center. With appropriate adaptations to meet the specific needs and aesthetics of 
each community we visualize, and wish for, Poets' Plazas springing up around the country, attached to community centers, senior 
centers, libraries, courthouses and arts organizations, ad infinituro. 
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COMMUNITY REPRESENTATIVE PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area pro
vided on the original form. 

This sheet is to be filled out by sorneone who was involved, or represents an organization that was involved, in helping the project resP9nd 
to neighborhood issues. 

Name Perry Wilkes Title Fonner Chair 

Organization Downtown Neighborhoods Association Telephone 01152 662 242 0122 (Mexico) 

Address Bahia de Kino Oty/State/ZIP Sonora, Mexico 

Fax ( ) n/a E-mail perryrwilkes@ aol.com 
The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and alf attached materials and to grant these rights and permissions. 

Si natJue 

1. How did you, or the organization you represent, become involved in this project? What role did you play? . . 
When .the idea for the Poets Plaza arose, I was Chairman of the Downtown Neighborhoods 
Association (DNA). Over the years, the Harwood Arts Center has become one of the most 
important neighborhood arts organizations that now help to define the DNA and improve the 
quality of urban life in downtown Alburquerque. The DNA had worked with_ the Harwood on 
previous projects to help restore, landscape, and enhance their historic facility on equally historic 
Mountain Road. Since I had also seen a Poets Plaza on a recent trip to Lima, Peru, I was 
intrigued by the idea The Lima facility appeared to be very popular, and I was excited at the 
possibilities for our community. 

2. From the community's point of view, what were the major issues concerning this project? 

There was some concern that the possibility of increased pedestrian and vehicclar traffic at the 
comer of Seventh S~~et and Mountain Road might obstruct traffic. But the DNA Board felt this 
would be a very positive outcome for the neighborhood. 

3. What trade-offs and compromises were required during the development of the project? How did your organization participate in 
makl ng them? 1 

Other than the constant issue of inadequate funding faced by all arts organizations, there 
appeared to be few trade-offs or compromises involved in this project Due to the continued and 
excellent outreach efforts by the Harwood Staff, the Poets Plaza was well-explained from the 
start, had good community support throughout the process, and the project proceeded very 
smoothly to completion. 



COMMUNITY REPRESENTATIVE PERSPECTIVE <coNro) 

--1. Has this projf!d made the comn'lUnity a better place to live or \:ork? lis~, _how? 

From the start of this project, the Harwood Staff made the very intelligent decision that the Poets , 
Plaza would be ·an arts installation as well, and feature the works of several promising local 
artists. This was a good use of assets to leverage additional'support for the project as a whole, to 
provide an important center for the arts in the greater Alburquerque area. The Poets Plaza is part 
of an ongoing broader program for the Harwood Center that has already given much greater 
visibility to historic Mountain Road, and appears to have made the surrounding neighborhood a 
more attractive place to purchase a home and settle into. Since its inception, several art galleries 
have opened nearby on Mountain Road and enhanced its role as the charming old gateway from 
modem downtown Alburquerque to historic Old Town and the adjacent Museum District. 

.1. 'vVould ~·ou ch.mgt~ anything about thi::: proj(~ct or rh(• dr•vdnpnwnt pron·ss you w<•nt through? 

·Given more money (that constant concern of arts orgs.) I'm sure that we, as a neighborhood 
could have done even more for the neighborhood and the local arts community. But I believe this 
project is a very important addition to the city as a whole and is worthy of emulation elsewhere. 

The undersigned grants the Broner Foundation permission to use, reproduce, or make available 
for reproduction or use by others, for any purpose whatsoever, the materials submitted. The 
applicant warrants that the applicant has full power and authority to submit the application and 
all attached materials and to grant these rights and permissions. 

Best always, Perry 
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PUBLIC AGENCY _PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answe r must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
provided on the original form. 

This sheet is to be filled out by staff representative(s) of public agency(ies) who were directly involved in the financing. design review, or 
public approvals that affected this project. 

Name Andrea Escher Title (Former) Project Coordinator 

O rganization City of Albuquerque Public Art Program Telephone 505-768-3829 

Address One Civic Plaza NW P.O. 1293 Otv!S!ate/ZIP · Albuquerque, NM 87103 

Fax 505-768-2310 E 
.1 andreaescher@earthlink.net 

-ma1 
The undersigned grants the Bruner Foundation permission to use, reproduce, or make available fo r reproduction or use by others, fo r 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and a ttached materials an to grant these rights and permissions. 

1. What role did your agency play in the development of this project? Describe any requirements made of this project by your agency 
(e.g., zoning, public participation, public benefits, impact statements). 
The concept for the Poets' Plaza was initiated and brought to the Albuquerque Arts Board by the Harwood Art Center. The staff 
of Public Art had coUaborated with the center in the past to produce workshops for artists interested in public art and had 
contracted with them to manage another public art project These positive experiences led to the decision to join with Harwood 
to create a new partnership that would result in an innovative outdoor environment for public performances. l% for Art, governs 
our program and requires that public art projects be located on public property. Harwood is on private land owned by a not for 
profit Montessori School so it was necessary to obtain a permanent easement for the property allocated for the Poets' Plaza 

All public art projects paid for with 1% for Art funds are planned by a Project Planning Committee (PPC) that develops and 
advertises the prospectus, selects the artist(s) to create the work of art, and dedicates the work upon completion subject to the 
approval of the Albuquerque Arts Board and the City Administration. The PPC is a sub-committee of the Arts Board and 
includes an Arts Board liaison, a User Department rep. (in this case the Streets Dept), an artist or arts professional, a design 
consultant and a member of the facility users or constituent community. 

We held an open competition for artists living in New Mexico to submit proposals to be considered for the Poets' Plaza The 
prospectus was distributed widely throughout the state. Cassandra Reid, a ceramic tile artist, submitted the most compelling 
proposal which was selected by the Planning Committee and approved by the Arts Board and Mayor. The Public Art Program 
budgeted $40,000, although it will cost twice that much to complete the project in all its phases. 

2. How was this project intended to benefit your city? What trade-offs and compromises were required to implement the project? How 
did your agency participate in making them? 

This project will benefit the City of Albuquerque by creating an artistically designed functional outdoor space dedicated to the 
performance of poetry. It is a wonderful opportunity to combine the visual arts with the spoken word. Albuquerque has a lively 
community of poets and performance artists who attract an audience of devoted followers to various venues in the city. The 
Harwood Arts Center is primarily a visual arts facility located in a former girls' school with an underdeveloped campus. The 
Poets ' Plaza will doubtless encourage new programming and artistic collaborations heretofore unlikely to occur. 

That fact that the project was constructed on private property but will be owned and maintained by the City of Albuquerque 
required a permanent easement, a legal document agreed to by the owners of the property. As a matter of course, the city does 
obtain easements for utilities, sidewalks and the like. Public art is another matter. Staff of the public art program pursued a 
process to have the property surveyed and coordinated with the Real Estate Divis ion of the Legal Dept. to obtain the permanent 
easement for the public art project. This unusual facet of the project had to be addressed before a contract could be made with the 
artist. It was successfully accomplished. 
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PUBLIC AGENCY PERSPECTIVE (coNro) 

The Poets' Plaza is located io a neighborhood that does not have the amenities many other neighborhoods io the city have. 
Experience has shown that neighborhoods "adopf' their public art projects and take enormous pride io them. Despite the 
newness of the space, the community has shown great ioterest io and appreciation for the Poets' Plaza already. Additioruuly, the 
space will be incorporated into the master plan for Escuela del Sol's campus. Each improvement io the area exponentially adds 
to overall look and feel of the neighborhood. Albuquerque is honored to have hosted the National Poe!Iy Slam io 2005, which 
played out io a variety of venues iocludiog the newly constructed Poets' Plaza at Harwood. Indeed, the dedication of the plaza 
occurred during the ;:vent and highlighted Albuquerque's commitment to the literary arts (through the creation of a Poets' Plaza) 
to an audience ofhundreds of poets and audience members from around the coun!Iy. 

·i. Did this prcjF:G re~dt ir; n(:W mcdels d pkiic:pri\-ate p<lrt::ership~? ,.-..re ther•~ asr~ects d this prcject rhat vvculd Ce instn.:ctive to 
agenci:-!S like yl:urs in utht:r dries? 

The partnership that came about to create this project iocludes iodividual neighbors, the neighborhood association, the city and a 
small non-profit school and its community arts outreach program. This could certainly provide a model for other public art 
programs to accomplish community projects with a variety of groups and individuals. 

5. What do yc..'u ;;c-nsider to be tbe most and least successful aspects oi this project? 

There is sufficient .latitude in the CiJy of Albuquerque's 1% for Art Ordioance to create a project on private property that will 
benefit the public. In the legislation a work of art is def'med as visual art which does not ioclude ephemeral arts such a5 dance, 
voice, music or poetry. The Poets' Plaza allows for and encourages the expression of those art forms, which are not represented 

· io public art, io a visually appealing environment created by the 1% for Art Program. Unfortuoately, the street bond issue which 
would have provided funds for the fiscal year 2005 failed io the fall of 2003 which made it impossible to fully fund the entire 
proposal the artist submitted. 
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ARCHITECT OR DESIGNER PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the fonns.lfthe forms are not used and answers are typed on a separate 
page, each ai15\Ver must be preceded by the question to which it responds, and the length of each answer should be limited to the area pro
vided on the original form. 

This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning.. or other ser-
vices. Copies may be given to other design professionals if desired. Artist 

Name 
Cassandra Reid 

Organization 

Address PO Box 123 

Fax ( ) nla 

Title (recipient of Poets' Plaza Public Art Commission)·. 

Telephone 505-474-2820 

Citv/State/ZIP Cerrillos, NM 87010 

E-mail casreid@swcp.com 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application ani(ll attached materi~ls to grant these rights and permissions. 

s· nature 

1. Describe the design concept of this project, including urban design considerations, choice of materials, scale, etc. 

The Poets' Plaza is a place for p<)ets to perform their poetry in a community setting. Four benches 
circumscribe this circular, open-air stage. The benches are poured concrete and covered with handmade 
tiles; the design of each bench references one of the four elements: earth, air fire and water. The tiles are a 
myriad of colors, shapes and sizes. The plaza is designed to create a feeling of intimacy within the 30-
foot diameter of the circle. yet this performance space remains open and inviting to the community. The 
plaza can be entered from four different directions. One pathway into the space enters from the nearby 
sidewalk along an intersection, inviting and guiding passersby from the neighborhood into the space. 

Because this space was intended to be a public space and inherent in that are inclusiveness and openness, 
it was important that the design model those values. Workshops were held with school children to create 
tiles that could be used on the benches, tiles reflective of their perceptions of the different elements, 
including: fish, lobsters, turtles and bubbles (water), mushrooms and imaginative land "creatures" (earth), 
hummingbirds and dragonflies (air), and constellations, shooting stars and a bat (fire). Poetry was 
selected, imprinted on tiles by poets, and incorporated into the mosaic as well. The works were selected 
from a range of poets including Mary Oliver, Joy Hrujo, Rumi and Jimmy Santiago Baca. These details 
will invite audiences, performers and visitors to explore and feel at home in the space. 

2. Describe the most important social and programmatic functions of the design. 

The most important function of this design is to create a beautiful, welcoming space in which 
people "may perform and experience live poetry. The space is meant to invite students from 
Escuela del sol, their families, their teachers; neighborhood grandparents, parents, children; 
artists from the Harwood Art Center studios; local poets; and visiting poets. The benches and 
landscaping will create a relaxed, family-friendly atmosphere. 



. -
ARCHITECT OR DESIGNER PERSPECTIVE (coNro) 

The major challenge of designing this project is dealing with road noise. Because this project 
was funded primarily through the 1% for Art Program of the City of Albuquerque, visibility and 
access were two very important considerations. The comer of the Harwood property is most 
visible, and most accessible. It is also the noisiest. While neither Seventh Street, nor Mountain 

·Road, is a major thoroughfare, it is important that outdoor performances be easily heard The 
first phase of this project encompasses the floor of the plaza and the benches. The planned 
second phase includes building a medium height tiled gateway wall around the northwest comer 

.. of the plaza The wall will significantly cut traffic noise as well as raising the visual profile of 
the project, and providing an apparent and inviting "doorway" into the plaza. 

4. Describe the I,V<i:Js in •:.:hich the projr-~L'1 if~!ates to its urban context. 

j 

. This project is designed to build on the strong neighborhood feeling, which has so-lon-g"exist'ed in 
this historic part of town. It is designed to further enhance the special mission at the core of the 
Harwood Art center's identity: the melding of family life and cutting edge art. This is a juncture, 

·· which has not been fully explored in many urban areas, yet the Harwood Center has successfully 
built artistic connections with this community for years. 

The Poets' Plaza will create a shimmering, colorful, inspiring gathering place. It will stand on its 
own as a work of public art in addition to being a performance space. The two weaknesses of the · 
project are the issue of road noise, and the low profile of the artwork, as the benches will stand 
just less than two feet tall, and the property is bounded by a short, historic wall which tends to 

· hide them. Both of these weaknesses are addressed in and remedied by phase two in which a 
curved way of varying height would be built and covered with handmade tile. The wall would 
sit on the northwest side of the plaza shielding the space from noise and calling out to the 
neighborhood: An ornate tiled open doorway in the middle of the wall would provide access to 
the plaza from the street. 
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ARCHITECT OR DESIGNER PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or writteh directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area pr<r 
vided on the original form. 

This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other ser
vices. Copies may be given to other design professionals if desired. 

Name Jonathan Craig Title Arc hi teet 

Organization Kells & Craig Telephone 505-243-2724 

Address 400 Gold SW, suite- 880. Citv/State/ZIP Albuquerque, NM 87102 

Fax 505-842-5804 E-mail jonathanc@kellsandcraig.cm;n: 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application a ached materials and to nt these rights and permissions. 

1. Describe the design concept of this project, including urban ign considerations, choice of materials, scale; etc. 

The Poets' Plaza forms an important part of the concu aster plan being developed for the Harwood Arts 
Center site and building. Located at the northwest comer at the intersection of Mountain Road and Seventh Street, it 
occupies the most prominent location for visibility and access from the public right-of-way, since Mountain Road is 
the busiest street bordering the Center. The landscaping and site work that surrounds the Public Art project seeks to 
expand the viewing area by providing additional places to sit and stand with varied surfaces. This includes a low, 
turf-grass berm and areas of crusher-fines and bark ground-cover, as well as concrete access walks and viewing 
areas for wheelchair users. The berm wraps the Plaza on the south side to allow audience members to view the 
performer(s) looking north, which will reduce the glare from the strong sun of the Southwest, and to provide a subtle 
boundary between the public plaza and the semi-public Harwood Center site. Drought-tolerant native landscaping 
will soften the spaces in between these viewing areas, the plaza and the surrounding street Trees provide additional 
shade to that provided by the existing mature tree on the west side of the Plaza. 

The location of the Plaza and layout of the landscaping coordinates with the design of a future sunken courtyard that 
will provide direct access to the Harwood Center's performing arts activities in the basement Since the construction 
of this courtyard is likely to be five to ten years away, the current design provides a functional, finished appearance, 
while minimizing future reconfiguration of the current scope of work to accommodate the courtyard. Trees are 
located so that they can remain in place and, when mature, will provide significant shade for the plaza and the 
surrounding viewing area. 

2. Describe the most important social and programmatic functions of the design. 

The Poets' Plaza is a unique venue in Albuquerque, providing a dedicated site for local and national poets to 
perform their poetry and to expose the general public to this vibrant art form. The plaza's location and design 
encourages participation by the public both as spectators and performers. The location of the plaza on the site of the 
Harwood Art Center, which is a well-established venue, for artists' studios, performing arts events and classes for a· 
wide array of visual and performing arts activities, provides the opportunity to enfold this often overlooked art form 
into an integrated arts setting. 
While many people come to the plaza specifically to hear poetry delivered by the poets themselves, others discover 
it as a result of attending one of the many arts events held at the Harwood Center. Yet others come upon it while 
walking down Mountain Road, on their way to Old Town and its museums or visiting the growing number of 
galleries and restaurants that are springing up in the area. The plaza also provides the opportunity to bring poetry to 
young people from Escuela del Sol Montessori (a private, non-profit pre- and elementary school), located on the 
same site, and neighborhood youth who come to the nearby Wells Park Community Center. 

The extremely diverse ethnic and socio-economic make-up of the Wells Park/Sawmill Neighborhoods ensure that 
the Plaza is used as a place for expression for a wide range of viewpoints and experiences that characterize the 
unique history of Albuquerque and the State of New Mexico. 

The strength of the Poets' Plaza design lies in its prominent location and integration into the multi-disciplinary arts 
venue of the Harwood Arts Center. The plaza's circular design allows it to be used· in many different ways. Since 
this is the f"rrst time a venue devoted specifically to the live performance of poetry has existed in the city (and indeed 
in the state), the plaza's use continues to be a journey of discovery that demands flexibility. The size of the plaza. 
itself, at just 30' in diameter, allows for small scale, intimate gatherings of a few people. At the same time !lie 
surrounding landscaping (and eventual development of the entire. site) allows events that involve many pOets and 
several hundred spectators. 



ARCHITECT OR DESIGNER PERSPECTIVE (coNro) 

There are many stakeholders that are interested in the design and development of the Poets' Plaza. And 
each of these stakeholders has a set of requirements that affect their ability to use the space. The greatest 
challenge was to take these requirements into consideration and create an overall design that is respectful 
of them. Because this is a public space, it must be open and welcoming; neighbors, grandparents, parents 
and kids must feel comfortable coming into the space. Because the plaza shares the grounds with an 
elementary school and the semi-public Harwood Art Center safety issues are important considerations. 
Because it is located on a street comer there are issues of sight lines and traffic noise; how do we give it 
height and prominence and make it a beacon for the commuuity without walling it off and cutting off 
sight access? All of these issues were addressed in discussion groups and while a "perfect" solution was 
not possible, we created a design that answers most of these issues with grace. 

·L J.)(~s•_:ribe thr~ ;..vays.in -..vhich the proi:~d relates to its urban context. 

Mountain Road is one of the oldest streets in the City and has a uuique character that derives from its 
-history as the "lane" from Old Town to "New Town", or present-day Downtown Albuquerque. Many of : 
the properties which border it are historic and come up to the street edge, sometimes with barely enough 

-space for a sidewalk. The street has a meandering nature to it that clearly evidences its origins predating 
the orthogonal grid of "New Town". 

With some justification, Mountain Road has been likened to Canyon Road in Santa Fe, which in the last 
20 years has become one of the most exclusive gallery districts in tl)at city. While the Mountain Road 
neighborhood does not wish for the same exclusivity there is considerable support to make the street into 
an arts district or "conidor". Indeed, it is a logical location, with the galleries of Old Town, the 
Albuquerque Museum, the Natural History Museum and the Explora Children's Museum, at its terminus 
at Rio Grande Boulevard, approximately 10 blocks to the west. This transformation is already happening , 
to degree, with several galleries and artists moving into the area, the Harwood Center being the oldest and 
most prominent example. The addition of the Poets Plaza is a perfect compliment to an arts district, 
bringing as it does the uuique element of a public performing arts park. 
The Sawmill Neighborhood, which adjoins Mountain Road, has launched a ground-bre3king iuitiative in 
the last 10 years to keep the neighborhood affordable for families and neighborhood businesses, while 
inlproving the building stock and infrastructure and encouraging creation of more higher-paying local 
jobs. This has included formation of a land trust and construction of medium density affordable housing 
for sale. This will reinforce the potential economic benefits of an arts district of which the Poets Plaza 
will be an integral part. 

- -
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OTHER PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application fo rms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
provided on the o riginal form. 

arne Mark Childs Director of the Design and Planning Assistance Center (DPAC) 

O rga nization School of Architecture and Planning, University of New Mexico 505-277-5059 

Address 2414 Central Avenue SE City/State/ZIP Albuquerque, NM 87131-1226 

Fax ( ) nfa E-mail mchilds@unm.edu 
The undersigned grants the Bruner Foundation permission to use, reproduce, or make available fo r reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and a ll attached ryateria ls and to grant these righ and permissions. 

~ 

1 . What role did you play in the development of this project? 

As Director of DPAC, I conducted an experiment in which I developed an idea and then 
attempted to form a community around the idea. I assigned a group of undergraduate students 
the task of designing a "poets' plaza" in Albuquerque. As part of the assignment they were to (a) 
consult with a "poets team" I had assembled, and (b) seek to consult with more community 
members who might be interested in the project During this sixteen-week project, after 
designing a poets' plaza in downtown Albuquerque, three of my students engaged the Harwood 
Art Center in discussion about a plaza at their site. Their work was presented to community 
members at Harwood after a "poetry diner'' (the audience orders poems from a menu to be read 
at their table) conducted by members of the poets team. 

In the summer of 2006, after the plaza was completed, I proposed and installed a small artwork 
entitled "Between Concrete" at the plaza. The work is a set of poetry fragments made from letter 
beads set in cracks in the sidewalk. I hope this second built project initiates a regular practice of 
adding new built projects. 

2. Describe the impact that this pro ject has had on the your community. Please be as spedfic as possible. 

From my point of view as DPAC Director, Harwood's development of this project bas greatly 
helped me and my students better understand the potential richness of dialog between architects 
and communities. My three architecture students originally involved with Harwood have all 
continued to work with public art and community building. I am particularly pleased that as the 
project evolved it bas involved UNM fine arts students. 

From my point of view as a community member, the Poets ' Plaza has served as a focus for 
cooperation between Harwood and the neighborhood. 

As a poet, I believe the project has and will continue to give respect to the community of poets in 
Albuquerque. 
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OTHER PERSPECTIVE (coNro) 

3, \Vhc.H trac!e-offs and c~mpromis<:!S were required (!uring the devekpment oi the project? Did you participate in making them? 

I participated in and am aware of some of the trade offs. However, I view them more as aspects 
of the evolution of the project. Originally, my concept of the Poets' Plaza was as a space in the 
heart of Downtown, or the University district. However, no organization wanted to develop the 
project in either location. The move to the Harwood site strengthened the connection between 
the space and an organization which has, and will, manage it. My student's original concept for 
the plaza at Harwood placed it between the Harwood building and the school building, in the 
heart of the complex. The move to its present site reconceptnalized the plaza as a meeting ground 
between Harwood and the community 

•I, What {!O y011 consid~r to be the rhe most <11ulleast stJcce~~ful aspects of this projec..1{ 

At this time, the project has served primarily as an organizing tool to connect Harwood, the 
neighborhood, the poetry community, and the public art community. I believe it has helped 
provide to a growing and vibrant spoken poetry community in Albuquerque. 

I believe the plaza will need a continuing program of events and built proje"ts tu help it continue 
to evolve. I aim to have architecture students involved in future additions and developments, and 
I hope to see the idea adopted and developed by other cities. 

The grand opening of the plaza was during the National Poetry Slam competition held in 
·Albuquerque in August 2005. This event consecrated the place. However for me, the event that 
marked the Poets' Plaza as an integral part of Albuquerque happened a few weeks later-the 
local newspaper matter-of-factly noted that a poetry reading was scheduled for the Harwood 
Poets' Plaza, assuming thai: everyone would know the place. 



Supplemental Materials 

• One page of three photos (visual representation for the selection committee) 
• Letter of support from Dan FuJJer 

• Map indicating location of Harwood & Poets' Plaza in relation to other public art works 
• A series of color Xeroxes from the history of the Poets' Plaza: 

Site visit 
Ground breaking 

Building a Bench (the air bench under construction) 
Building the Plaza (series of photos showing the projects progress) 

Poetry Benches (fuJJ shot & detail of each bench) 
Air bench 

Earth bench 
Water bench 
Fire bench 

• Public Events (including) 
Press conference with Mayor Martin Chavez and the Organizers of the National Poetry Slam 

The Harwood Anthology Book Release Reading (2) 
Luminarias in the Poets' Plaza 

• An article from the Albuquerque Tribune from the beginning of the process 
• An overall landscape plan for the Harwood site 

• An article from abqARTS magazine about Cassandra Reid 



The water bench 
inclucks an 
excerpt of a 
poem by Jimmy 
Santiago Baca 
from "Winter 
Poems Along the 
Rio Grande." 



CITY OF ALBUQVERQ!JE 

P.O. Box I 29.3 

Albuquerque 

New Mexico 87103 

www.cabq.gov 

December I I . 2006 

To the Rudy Bruner Award Selection ommittee: 

It is my pleasure to recommend the Poet 's P/nza for your consideration. 

ALBUQ!JERQ!JE 
71(Ak~ cfrhstnj 

Born of collaboration between an emerging art center, a city public art program a tight-knit 
community of southwestern regional poets and a neighborhood association. this proJeCt has 
come to symbolize a successful realization of design concept, project execution excellence 
and the creation of a real urban gathering. As a resident ofthc awmill/Wells Park 
Neighborhood, l live and work in the neighborhood where Poet 's Plnzn is sited. I have 
observed the changes in this sma ll , but pivotal neighborhood of Albuquerque and this 
project represents (through its successful realization) a distillation of the aspiratiOns of an 
entire community. The resul t has surprised all of us in the neighborhood, as well as those of 
us involved in the Public Art Program. I am privileged to belong to both groups and I 
would suggest that this is precisely the kind of collaborative effort that should be 
recognized as a model for cooperation and success in urban redevelopment. 
As you are undoubtedl y aware, getting any kind of project through layers of muntcipal 
beauraeracy can be daunting. Add to that the sensibilities of a community. a non-profit art 
center and a group of poets(!) and it would suggest a reci pe for contention and acnmony 
and, well, disaster. But the spirit of accomplishing goals that were important to all the 
disparate groups became an end in itself, and the project became a reality. 

The physical layout of the plaza draws pedestrians and residents to a circle at the 
intersection of a heavily trafficked area. The scul ptural forms, the earthwork and landscape 
design combine to remind us of the significance of poetry in our lives and through the 
siting of the work, we become aware of an art center that has been created to offer the 
surrounding neighborhoods an opportunity to delve into art of every kind. The Harwood 
Art Center offers performance and studio space, classroom learning opportunities and 
studio-centered art exploration. As an emblem of the Center itself. Poet's Plaza announces 
an entire lifestyle to a neighborhood in transi tion. 
As the Center continues to grO\ and evolve, the Poet' Plaza "ill acqui re another 
dimension of significance. The landscaping will mature and a park will become an 
established destination, simply by virtue of its physical beauty. The words. carefully 
embedded into the sculptural forms, are a constant reminder that through our votces and 
beliefs, we can make havens for the human spiri t in the midst of a crowded city. 

Thank you for this opportunity to endorse a wonderful project. 

Sincerely, 

~~-.--
Public Art Coordinator 

1\lu utr 11 - \lal1t1 /111 '\ ~o, !11 
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By Carrie Seidman 
CSEIDMAN@ABQTRIB.COM / 82~3673 

Susan McAllister points to a 
huge mound of dirt occupying a.· 
SO-by-50-foot plot at the south
east comer of Mountain Road 
and Seventh Avenue Northwest, 
and cocks her head as if she can· 
already hear poetic phrases · 
bouncing off the nearby red brick 
walls of the Harwood Art Center. 

'1bat will be it," says the cen
ter's director of development. 
"It's not a big space, b,ut who 
knowswhattheranrifications 
will be." 

The mound of dirt will give 
way, over the next two years, to· 
an Albuquerque Public Art Pro
gram project known as the Poets' 
Plaza. Its completion will coin
cidewith the hosting of the Na- · 
tional Poetry Slam Champi
onships, which will bring more 
than 500 poets to the city in Au
gustof2005. 

Originally the concept of stu
dents at the University ofNew 
Mexico's School of Architecture, 
the plaza will provide a perma: 
nent performance area that rec
ognizes poetry and the work po
ets do. As such, it will be one of 
the few spaces in the country 
dedicated to honoring the im· 
pact, value and power of an oft
overlooked art. 

"For along time, poetry was 
considered a really academic art 
form," says McAllister, a poet and 
a longtime supporter of the art. 
'1bat's no longer the case. The 
poetry community here is very 
active, very diverse and there's a 
huge range of voices. I'm contin
ually awestruck by what I hear." 

Money for the project will. 
. come predominantly from the 
city's One Percent for the Arts 
tax. Smaller donations have been 
pledged by the Downtown· 
Neighborhood Association, two 
of Harwood's neighbors and the 
Escuela del Sol Montessori 
school, whi<::h owns the Harwood 

.;c~Al,~l~(;.ALL AR,TISTS 
;. •Site meetii1g with infoll)lation 
\.~.fofp[os'pective ilrt!sts' on the 
j;~~propds!iQ ~9e~s''Piaza, 2_p.m. 
.t: 'satUrday. Harwood Art Center 
t . caintius;·hi4 seventh st. 
;:~N.w.-242-6361:- · ·. 
~{i:lri'arti~t's PfOSP!JCtus is avail
' ;abl€rat'http://cabq .gov 1 publi
:':;:C'ait or by:e:am_ng-768-3289. 
~-;Deadline for project subrriis
:;1sioris ls'l'l~.•15. ·.· · . , . 
~~~::=·~~- .>i:J>: ~:~' ~-> " 
building and is offering easement 
totheland. · 

Th\! project is a novel one for 
the city's public arts program. 

''We don't get an opportunity 
like this often," says Andrea Esch

VVC! Ll.lC !J.C:AL. UllCt: JCa.!;), Ule 

I idea gained moinenrurn, culmi
nating in $42,000 in designated 
funds from the public art pro
gram and the donation of the 
easement space this fall. Propos
als are now being solicited from 
artists and the Harwood will host 
a "site meeting" Saturday, which 
will allow them to view the area 
while poets read their work. 

Suggestions for the plaza have 
been ;vide-ranging, including 
performance space concepts, 
moveable classrooms, places for 
poets to write and work, statues 
honoring renmvned poets and 
even physical elements that 
would reflect the meter and 
rhythms of poetry. Both McAllis-

er, projects coordinator for the ter and Childs suggest that the 
Albuquerque Public Art program. most successful concept ~~ht 
"Most of our art is standalone. It's come from a team of parnc1pants 
exqting to be able to do some- that could in~lude poets, archi-
thing concrete and physical that I tects and amsts. . . . 
will also have life as a perfor- The deadline for subiiDSs1ons 1s 
mance space." 

1 

Dec. 15, and the winning propos-
That was the primary require- al will be announced in February. 

mentwhen Mark Childs, riow di- For his part, Childs is pl:asant-
rector ofUNM School of Archi- ly.surprised that an exercl;'e for 
tecture's Design Planning Assis- . his students ha5 matured mto 
tance Center, conceived of such a , something that will put Albu-
plaza in 1999 and assigned his querque on the nation's poetry 
senior students a semester-long 1 map. . . 
project to design it. _ "It's always rewarc!ir;g if an 

There was, at the time, no actu- idea finds itselfbecommg a use
al designated physical space, and ' ful thing· in the real world," he 
the students came up with a says. "Particularly ~oetry, be

cause it's about delight and hu
man emotion·as opposed to, say. 
how we blow each other up. 
Those ideas often have a harder 
time being bam." 

number of"wacko" ideas, ac-
, cording to Childs, including 

adding a cantilever to the top 
floor of the Downtown parking 
garage that "never gets used any
way," as one student said. 

McAllister consulted with 
some of the students on their 
projects and when the semester 
-and the academic exercise
ended, the concept remained 
with her. 

''The idea just spoke to me so 
much, I wasn't vvilling to let it 
go," she says. 
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10 yeats, Cassandra Reid has made a name for herself as one of New''":(· ·· · 

Meicic!J's reigning sculptors. Originally from New England, Reid incorporates her ~ •: 
style with traditional southwestern designs. Since moving to New Mexi<;o,~i;. 
created over 30 works .of art at 17 locations. A recent undertaking, "Tiui'ik{~l@t; 

~l,0,7.,a" ~t the Harwool,l. Art Center, was ~nveiled at th~ N~tion~\foetq~:~~~~~,;-" 
~-~;::c~. . .~~-· ··~. ·: .:.~.-~_, .. \~~~r·. :t~r;~··. ~ ~riap~;;i1fr_?.:;.~j· 

... jl.::·:~.~-\ , ~·~ •'-'-~>! II ~ ... (:·~-,:·~_~l!·),r. ·.::;¥b., '' ;::-::.•.:•t~~\;~~~·~·-' 
F?~«;).ff~a_J.~S.i~ !lre3.mt of opening a gaJI-;iY. in . . Reid b~lie~~s a s ... hi3.!(P:~~~~~~f~S«l-Iit~~-butf~~~.~f~;,·: 1

_
1 

• 

t}.~~~~j)~~,~~ft;t,receiving her)3.A~~~f\.~~Udio · essenti~l fo~ a ful~l!lhg C~~~tive~~~~erie~s~~~~·!·ih·;~-~ ~ l 
1~r~:~~?~OY~sleyan Univ~rsity in; <;:Onriecticut, . .._The Poe.t's Plaza""is,ot;t~,c;»f'~--~~r__~~~Y.D~~~~~~~}/ 
j\she:.attaln!!<;l her goal. In the wake of success, endeavors aimed at promoting art awarenessl~Jf.li:~ 

~j·!~~ff~~~~!~~.d~t~~f-~ew.~~.rk sCene ~af~?_t,fgr<, and ed~Cat~~~;,~ ~btlq4ef.41:\~~m}~f~~l~~t;~T~~~~-f~~i: I 
~-\<il~r~·.~~~~"'~~!~~~~~ _gal~~r~e~; wealt~y patron~ and · . c?nsists of fo~~-~?~a~ic.~l~ ~e~.~~~~ aro.~~~ ~t$$~J~}\: 
.:t:d~~~!t~~~-~~JYt~:·,~~~~:" ~rtwo~k did n~~ ~t4Re•d's goals:· -c~rcqlar per~~riil.~~c;_e s~ac_e~~'l'':,~_~'V~tche~i~~-;~1j~\ ~: 

~~~~-~~~;,Ne~~.~?~k is a wonderful place' Harwood Art C:ente~ gro~ thrci~gli the YC:!.r~(.1;:,t,·~~y_; 
~eld'says, "But It just wasn't for me." · Reid says, "It is'ari·honor to:Worl<'on a sculptiife-I(:!j;'-'·jl 

1 -;.~·~wandfig~t~~cf·eate~iriofe· communitY: based art in their frorit Yard~~ Her other cOtRmunitf.;[;~~i~X{;~~~;i 
!i\9,~~~;i~et>tit~'l:itt for the 'comp.,;.ative,wllderness of proJe«ts ~~~lude;~.';Brlnger of Llght1'~tth~;£~.ii{.~f.!''i1 
·-" ~·- · · . · · · = ·· ;ft;~ft~· ? -''f' ·· ·: Aibtiqlu!rcjUe".Cdht~rittoWCeilter?arid·:Oti&~·~·~f.S'ttJQ.r,i 

· d.• .. ;;-V"~·- • : · · r,~ . ..-1;;:• ···~'*'..;.!n.·ll "':1$$ .... <f _ _,,_.;;;.~~~l':-''·~ 
from UNM, Rei invites local to Imagination at.VSA . . : . ~ ···il::'; · -~.../~::~Jif .. -'\<.fiWt.~· 

• • " ·1 · • • . - :w. ¥.·- ··~ ~-~ ~-... ... s .... ~., • .... :..~!> !",#!~·;.;;.\'. works. For eacl\·pro•ect ~ ··. · ' - · :· · · x. .t· ...... , ..... ~,.._._•1 
... I ' , . · ......... , , .... ·· .; ... • ·.·,·.:::\ ~r·•· -• .fo;""'~""r.t-· l!u .• ":) 

~OJ;~~~~~~~~~~~t~e l.r· Details:.Th~ ~~~~~.~ .• ~~~~~~~J~~~iS ~~~~\~d:~t:~f~i,~ti 
Plaza, a group of·. . 1114 7th St. NW. To see more ofReid's worki.v!Sit':,t\iJ,§ 

'grad~i's fro~ Escu~ii. D~i S~l 1 
· • · IOt~stiiCWOrk~.bo~. , • · 1 
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