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PROJECT DATA 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided . 
on the original form. 

Project Name coolidge Park Location Chattanooga, TN 

The City of Chattanooga and Hamilto~ CountyOwner 

Project Use(s) Open--Green Space, Carousel, Interactive Water Sculpture, Civic Pavilion and more 

Project Size 10 acres Total Development Cost $8,361,500 

Annual Operating Budget (if appropriate) $550,00 

Date Initiated 1984 Percent Completed by December 1, 2002 100% 

Project Completion Date (if appropriate) October 16, 1999 

Attach, if you wish, a list of relevant project dates 

Application submitted by: 

Name Jerry Mitchell Title Administrator 

The Department of Park, Recreation, Art and CultureOrganization 

Address City Hall, Second Floor City/State/Zip Chattanooga, TN 37402 

Telephone ( 423 ) 7 57-5171 Fax ( 423 ) 7 57-5586 

E-mail mitchell j@mail. chattanooga. gov Weekend Contact Number (for notification): (423) 421-5724 

Key Participants (Attach an additional sheet if needed) * See Attachment 

Organization Key Participant Telephone/e-mail 

Public A encies 

Architect!Desi ner 

Develo er 

Professional Consultant 

Other 

Please indicate how you learned of the Rudy Bruner Award for Urban Excellence. (Check all that apply). 

_Direct Mailing _Magazine Advertisement ~Previous RBA entrant (Different LocatllJ®lplease specify) 
Professional Newsletter Previous Selection Committee member 
Organization _Magazine Calendar 

ermission to use, reproduce, or make available for reproduction or use by others, and to 
d. The applicant warrants that the applicant has full power and authority 

rant these rights and permissions. 
terials subm" 



Public Agency 

Architect/Designer 

Developer 

Community Group 

Organization 

City of Chattanooga, Park & Rec. Admin. 

City of Chattanooga, Council Member 

llamllton County, Council Member 

Hamilton County,Grant Organizer 

Franklin Associates, Arl.':hitects, Inc. 

Hughes, Goode, O'Leary and Ryan 

RiverCity Company 

North Chattanooga Neighborhood Association 

North Chattanooga Merchants' Association 

North Chattanooga Chamber of Commerce 

Key Participant 

Jerry Mitchell 

May Bell Hurley 

Jeannine Alday 

Dan Saieed 

Bob Franklin 

Joe Sawyer 

Jim Bowen 

Bob McNutt 

Bridget Huckabay 

Raben Berman 

Contact Information 

Phone (423) 757-5171, Email mitchellj@mail.chattanooga.gov 

Phone (423) 266-0224 

Phone (423) 209-6180, Email dgarvich@mail.hamiltontn.gov 

Phone (423) 209-6818 

Phone (423) 266-1207. Fax (423) 266-1216 

Phone (404) 248-1960, Fax (404) 248-1092, Emailjsawycr@hgor.com 

Phone (423) 265-3700, Fax (423) 265-6952, Email Jbowcn@rivercitycompany.com 

Phone (423) 756-6251. Fax (423) 756-3851, Email bobm@cneinc.org 

Phone (423) 265-1050 

Phone (423) 266-2600 

Other Tonya Foundation 

Namesake of Coolidge Park 

Chattanooga Theatre Center 

Tennessee River Park Committee 

Friends ofthe Carousel 

Moecnsln Bend Task Force 

Lyndhurst Foundation 

Allen McCallie 

Charles Coolidge 

Jeffrey Brown 

Jim Bowen 

Bud Ellis 

Sally Roberson 

Allen McCallie 

Phone (423) 756-0767 

Phone (423) 886-1236 

Phone (423) 267-8534 

Phone (423) 265-3700, Fax (423) 265-6952, Email Jbowen@rivercitycompany.com 

Phone (423) 332-1111 

~hone (423) 756-0767 
--
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ABSTRACT 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the form-s are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Project Name Coolidge Park 
. Sreet Bridges

Address Between the Market and Wihlnut City/State/ZIP Chattanooga. TN 37402 

1. Give a brief overview of the project, including major project goals. 

for nearly two decades, Chattanooga has experienced a vibrant revitalization that is transforming nearly every aspect of 
community life. Once known as one of America's most polluted industrial cities, Chattanooga today enjoys national acclaim 
as one of the country's top places to live and work1

• Coolidge Park stands along side the Tennessee Aquarium as crowning 
symbols of this re-birth. How did the simple idea to convert an old Naval Reserve Station on the shores ofthe Tenoessee 
River into neighborhood green space become an award winoing urban park beloved by people throughout the region? 

From inception to grand opening, the park took 15 years to complete at a cost of over $8.3 million dollars, nearly $6 
million raised locally through private donations. The development process was a joint effort between private and 
govennoental agencies and involved hundreds of citizens. The goal was to design a park that would attract people 
throughout the community, that would incorporate both active elements and passive green space and that would harmonize 
with downtown design motifs. 

The result is a seven-acre park on the Tenoessee River across from downtown Chattanooga. Nestled between two 
bridges with a view of the' mountains that surround the city, the park encompasses wide open spaces and pathways with a 
picnic pavilion, an interactive water garden, ·a -climbing wall and a· fully restored antique carousel. -- -- --~ - --

2. Why does the-project merit·the-Rudy Bruner-Award·for·Urban-Excellence ?-{-Y-ou-may-wish·to·consider-sueh-fac-ter-s-as;-effec-t..-on-the- -- .----- · 
urban__ environment; inm~wati'{~ or unique approaches to any aspect ·af project development; -ne"Y·and creative app~oachesoto urban 
issues; design quality.) 

The American Society of Landscape Architects in Tenoessee, Georgia, North Carolina and South Carolina have 
honored Coolidge Park with design awards. Yet the park's value to the community extends beyond the high quality 
of its design. 

Today, the economic impact of Coolidge Park is easily visible through the remodeled homes and quaint establishments 
that characterize the once dilapidated neighborhood. Certainly, the $120 million dollar riverfront development now 
noderway can be attributed in large part to the success of Coolidge Park. And people who come to the area to visit the many 
area attractions now have one more reason to linger. 

More difficult to convey is the unique place the park now claims in the heart of the community. Coolidge is 
Chattanooga's first and only urban park experience, a focal point that draws people together in a new way. Because of the 
central location and surrounding beauty, people of all ages from all walks of life gather here simply to enjoy the setting. It is 
a reflection of the community, of how far the city has come in recent years, a signal of more good things to come. To 
understand Chattanooga, visit Coolidge Park. 

1 Visit the Chattanooga _Chamber's website to view recent news stm:ies from sources such as National 
Public Radio, Parade Magazine U.S. News and World Report and more. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values., PrOcesses may be inclusive, 
innovative P,r participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
Projects from the City of Boston, Massa

chusetts are not eligible for the 2003 
Award cycle due to the participation of 
Mayor Menino on the Selection Commit
tee. We welcome Boston pr~jects in future 
years. 

Projects receiving funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on projeCt development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helPful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
. ~rts, University of Pennsylvania, 
''Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view. lt is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspe~tive; 
• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. 1f the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the· appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review... . 
Key Dates 
• Submissions must be received at the Found

ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by january 15, 
2003. 

• Site visits to finalists will take place in 
January, February and March, 2003 . 

The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 
Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
june of 2003. 



PROJECT DESCRIPTION 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all qUestions should be typed or written directly on the forms.lf the forms are not used·and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

1. How has the project impacted the local community? 

Coolidge Park's impact reverberates beyond the local neighborhood to the city, county and regional area. Once in 
decline, Chattanooga's North Shore district is now a trendy place to live and visit. TUrn of the century bungalows that stood 
empty a decade ago now sell for six figures. Assessed property values have more than doubled sincel993. Frazier Avenue, 
which borders the park on the north, now houses bistros, art galleries and specialty shops. The· number ofnew businesses in 
the area has increased two and a halftimes in the .last decade. 2 

. 

Before Coolidge Park, local citizens traveled to surrounding countryside io enjoy outdoor concerts and art festivals. 
Now they drive to the heart of the city instead of away from it, 

The park has effectively linked the downtown business and tourist district with the restauranis, shops and homes of the 
North Shore. Before Coolidge, pedestrians crossing the historic Walnut Street Bridge from downtown found little enticement 
to stay in the struggling shops, and abandon industrial sites; Now the bridge supports an active flow of two-way traffic. 

Chattanooga has a strong reputation as a family friendly, affordable place to visit. Each year over 8 million people visit 
the city bringing close to $550 million to the local economy. Coolidge Park strengthens this base, effectively complementing 
other venues like the Tenoessee Aquarium, Children's Discovery Museum, IMAX Theatre, Rock City and Ruby Falls. More 
than a scenic setting by the river, tourists visit the park to ride the antique carousel (over 850,000 so far), test their courage at 
the climbing wall and cool off in the fountains of the interactive water garden . 

. .. 1-- -2~-0e5C:Yfbe-the unaeflying-Values Of tne-prDjecC What, 'if arfy, sig-nifC~nt trade:offs were required·to implement the" project? 
- '- - - - ~ .

1 
Had Coolidge Park remained as initially envisioned, there would be little to distinguish it from the typical neighborhood I 

park found in cities across the country .. The park evolved from a cozy greenspace frequented by nearby residents to a focal I 
point for people throughout the region. How it became that is a story familiar to a community embracing transformation. I 
The once industrial "Dynamo of Dixie" is now a city refreshed by restored buildings, tree-lined streets and new ventures such I as the !!-mile long River Walk and the Tenoessee Aquarium. I Coolidge Park reflects the same process. Instead of compromising project goals, the vision for the park grew bigger and 

I better over time. Instead of imposing deadlines, park planners were given the latitude to take whatever time was needed to
I fulfill the potential. Instead of struggling to find the money, Chattanooga's long-time partnership between public and private 
I leaders produced the needed funds. 
I Were there trade-offs? Some people favored simple green space while others were looking for interactive elements. The 
I challenge was to find a way that both could co-exist without compromising the quality of either. The purchase of an adjacent
I piece of land provided a ready solution. Certainly, the Navy had to fmd a new location for an old reserve station, a process
I that required involvement from elected officials and Washington's approval. And business owners bordering the property 
I had to give up rights to allow for additional parking, perhaps a small price to pay for the greater number of customers that 
I frequent the area today. 

2 Data compiled through the (;ity's Property Tax and Business License databases . 

https://forms.lf


PROJECT DESCRIPTION <coNToo) 

3. Describe the key elements of the development process, including community participation where appropriate. 

Hundreds ofcitizens provided input during the design process through a series of stakeholder meetings. People bought 
bricks to help finance the construction. One of the most visible aspects of community involvement occurred when a group of 
local carvers convinced park planners to house the antique carousel they were restoring. Supported by generous donations, 
artisans worked for months to replace worn carousel animals with newly hand-carved works of art. 
1984: North Chattanooga residents launched a petition drive for the creation of a park along the North Shore. 
1985 - 1986: A citizens committee, met with hundreds of citizens to define the best use of the 20-miles stretch of the 
Tennessee River around Chattanooga. The result was the Tennessee RiverPark Master Plan. 
1986: The RiverValleyCompany, a non-profit charged with implementing the Master Plan, joined with City and County 
parks and recreation officials and the Design Center to form The RiverPark Committee to design and build Coolidge Park. 
1986- 1987: Architects began to develop plans for the park. 
1987 - 1991: The Navy agreed to relocate the reserve station. Elected officials assembled the land from the federal 
government and local property owners. The RiverPark Committee held public meetings to gather input regarding design. 
New' ideas, such as the carousel and water sculptrne, were proposed and adopted. 
1998: Congressional approval was gained to remove the Naval Reserve Station. Ground breaking took place on April 22. 
1999: Coolidge Park opened on October 16 with a gala, communitycwide_celebration. 

4. Describe the finan~ing of the project. Please 'include all funding sour ces and square foot cOsts where applicable. 

Chattanooga has over 1,500 non-profit organizations, a considerable number for a City of a population just over 155,000. 
The financing of Coolidge Park demonstrates the extraordinary private-public partnership that characterizes Chattanooga's 
successful public projects. Approximately two-thirds of the funding for Coolidge Park came from private sources. 

Private: $5,895,000 
Tanya Memorial Foundadon grant $3,250,000 
Lyndhurst Foundation grant $2,000,000-
Benwood Foundation grants $ 300,000 
Carousel animal sponsorships $ 195,000 
Anonymous donor $ 100,000 
Proceeds from signatrne brick sales $ 40,000 

. Jewish.Federation gift for.park.trees $__10,000 - -~ - . - -
Public: $2,466,500 

Chattanooga and Hamilton County $1,390,000 
Federal- ISTEA grant (park trails) $ 428,000 
Federal- Corps of Engineers (bank stabilization) $ 298,500 
State of Tennessee grant $ 350,000 
Total Coolidge Park Development Costs $8,361,500 

s. Is the project unique and/or does it address significant Urban fssues? Is the nlodel adaptable to other ~rban settings? 

Much can be learned from the success of Coolidge Park. It is an example ofhow, through great design, green space and 
buildings can co-exist to the satisfaction to the proponents of each. Open fields and trails c;an co:exist with pavilions, 
climbing walls, an interactive water gardens and antique carousels. It is an example of how residents and tourists can feel 
equally at home in the same venue. It demonstrates how an urban park can propel economic growth in a once downtrodden 
area. Finally, the process undertaken to create Coolidge Park serves as an example of how public-private partnerships 
supported by strong citizen involvement can help a vision expand to its fullest potential. 
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American cities e~body oUr nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that a're developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and' 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transtormation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of- process, 
place and values. Processes maY be inclusive, 
innovative or participatory. Places may be 
grandiose .or modest, new or_ historic, but th~y 
must be well designed. Values guide the 
inevitable trade-offs involve'd in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may' be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply . 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in lhe Contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
ProjeCts from the City-of Boston, Massa

chusetts ar·e not eligible for' the- 2003 
Award cycle due to the participation Of 
Mayor Menino on the Selection Commit
tee. We welcome Boston projects in future 
years. 

Projects receiving funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award ,cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be inCluded in the 
application package. :: 

Applicants should feel free to use photo
copies of the application forms if needed." If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
Used and answers are typed on a separate page, 
each answer must be preceded by the questio~ 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please ·include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
• Submissions must be received at the Found

ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by January 15, 
2003. 

• Site visits to finalists will take place in 
january, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
june of 2003. 
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Please answer questiun> in space provided. Applicants shau!d f~el ~ree to usc pholocopies oi the appucati_on f~>rms if. needed. 1: pa,:iblt. 
answers to al! questiOM 5hould be tyt.n:d c;r wriuen dire;tly nr. rhc ror:ns. If tn~ forms are not u~ed ar1d Jnsw~rs .;r~ t) pe~ Qn a ·cpa· c1.1e 
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provided or. the original form 

lhrs sheeot i~ tu bt filled out by ~orr.con(: who was involved, or represent~ an organization that ""·a.s invo!"ed. in helptng the project 
respcr.d eighborhool! lssu~s. 

0 €F); 

0 anizcnion 

1. How did ycu, ~;;~r thl;! org:anlution you repres~nt, boecQm~ li"'I"CJI..,"d .n rhiS proj~ct? What rot~ did you play? 

The North Chattanooga Neighborhood Association was the frrst organization to advocate for 
creation of a park in North Chattanooga We collected 400 signatures in support ofconverting the Naval 
Reserve Yard into a park named in honor of Met.kl ofHonor recipient Charles Cc;oolidge. 

Throughout the planning process, NCNA worked to ma.inlllin the concept of a neighborhood pari:. 
Originally, we envisioned the park for the neighborhood and wanted to be sure that a larger park would 
still cater to the needs of the neighborhood even as it fulfilled other nec:ds for the region. 

.2. Frorn the community's point (.If ... iew, \"'·ht.T were the major is!iues con,ernin~ this project? 

Our first priority was to replace the Naval Reserve Center, with a park, a goal that required both 
public and political support to accomplish. Once there was a consensus to create a park, the debate 
shifted to park design. We wanted to satisfy both the needs of the neighborhood and the expeccations of 
the other participating groups. We wanted a neighborhood parlc, not an amusement park. The result was 
to preserve a large green space that comfortably coe;ocists with the water sculpture, carousel and 
.wreation hall. 

~- Whar trad~offs and compromises were required during the development of \hto projectl How d:d ycur o~~hint;on p1r'l1C1oa:e ~r'
making them? . 

Much of the debate surrounding Coolidge Park concerned how the park would use its space. The 
community wanted a large green· space, some place for children 10 play sports or the community to 
assemble at, ~hile others were increasingly interested in visitor-drawing attractions like the antique 
car~usel and mteraotive water sc4ll'~e. ~~~the s:oups involved kept an open mind about the park's 
destgn IUld a fmal plan was.agre~ W11 Without bttter arguments. Due to the gentrosit)' of the local 
property owners, the pari taos aMieJ ~'tlouble its potential size and make the job of space allocation far 
easter. 

. . 

. . 
TOTAL P.I:J2 



COMMUNITY REPRESENTATIVE PERSPECTIVE (coNr'o> 

4. Has this project made the community a better place to live or work? If so, how? 

Coolidge Park has significantly assisted the area surrounding it in many ways. It has 
reconnected the community with the Tennessee River and made the area a focal point of 
life in Chattanooga. It has even created economic growth in the form ofnew restaurants, 
shops, and residential housing. There is no doubt in my mind that the multifaceted 
improvements of the area were vitally dependant on and the result of Coolidge Park. 

5. Would you change anything about this project or the development process you went through? 

Judging from the success of Coolidge Park I would not want to change anything about 
the park design or the process that we used to arrive at the park 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be.inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

Previous applicants may re-apply. 

Notice: 
Projects· from the City of Boston, Massa

chusetts are not eligible for the 2003 
Award cycle due to the participation of 
Mayor Menino on the Selection Commit
tee. We welcome Boston projects in future 
years. 

Projects receiving funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books 
that are. published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Cary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view .. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by January 15, 
2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 



PUBLIC AGENCY PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. lf the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
provided on the original form. 

This sheet is to be filled out by staff representative(s) of public agency(ies) who were directly involved in the financing, design review, or 
public approvals that affected this project. 

Name ':J£IZ..It:) /'4t'(C//--{.L(_ Title AJ?.Min/15f72AT~ 

7'1!11'.P c. u. eru..~z..G' ' ' 
Address czr;r &'~(.. ,[<A rrr: 2-t 6 City/State/ZIP CI./.4Jl/f};Vovf'A- llf.VA)~Jl.f. ?7rfo2...-

Fax (<(Z.J) 75"'7-s.JSb E-mail MITO,(C<C _T(!JI!(IV< .. C:/.Impl~.(;6:J 
The undersigned grants the Bruner Fou dation permission to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoe r, the materials su itted. The plicant warrants that the applicant has full power and authority to submit the 
application and all !tache ria and to gr t ese rights and permissions. 

1. What role 1d your agency play in the d velopment of this project? Describe any requirements made of this project by your agency 
(e.g., zoning, public participation, public benefits, impact statements). 

The City's Department ofParks Recreation Arts and Cultnre (PRAC) was the lead public agency in the 
development ofCoolidge Park. PRAC continues to be responsible for the operation and maintenance ofthe Park 
and park facilities. 

The City played a critical role in planning and providing funding for Coolidge Park. In response to 
neighborhood support for the park, North Chattanooga's representative on the City Council- Mai Bell Hurley
was a leader in the process oforganizing governmental support for the park. At her behest, the City through 
PRAC helped to organize some ofthe public planning meetings that led to the Park's ultimate design. The City
through PRAC' s budget- eventually contributed $820,000 to the construction ofthe Park. 

PRAC now runs and maintains the Park, the Carousel and the Walker Pavilion with the aonual operating 
coast split equally between the City ofChattanooga and Hamilton County by mutual agreement. 

2. How was this project intended to benefit your city? What trade-offs and compromises were required to implement the project? How 
did your agency participate in making them? 

The City and its residents sought to develop a park that would both meet the needs of the 
surrounding neighborhoods- passive open space- and the larger region- a gathering place and 
destination. PRAC participated in the planning process that led to Coolidge Park's unique design that 
met both goals. PRAC- along with the RiverCity Company and the County- assisted in winning the 
assistance of local foundations, property owners and county and City government that allowed both 
objectives to be met. 



PUBLIC AGENCY PERSPECTIVE (coNr~J 
3. Describe the project's impact on your community. Please be as specific as possible. 

Coolidge Park is Chattanooga's most popular downtown destination park. Situated on the city's north shore, this exciting new 
7-acre park offers visitors and residents alike, a rare opportunity to relax, play, and socialize year-round. 

Coolidge Park features a beautifully restored hand-carved carousel, a pavilion, an interactive play fountain, an open-air 
performance venue, and lots ofopen space. The park is surrounded by restaurants;· shops, and several popular attractions such as the 
Walnut Street Bridge and the Walnut Wall Climbing Facility. A short walk across the:llridge allows visitors to enjoy an all new 
downtown Chattanooga-- now considered a prime vacation destination for families across the country. 

Along with the Walnut Street Bridge, Coolidge Park has revitalized the north shore and North Chattanooga. It has sparked 
commercial revitalization along Frazier Avenue. It has spurred reinvestment, revitalization and restoration of housing in North 
Chattanooga leading to significant gains in property value. 
Coolidge Park has become the phlsical embodiment of the unification of our city. It is where the City comes together for concerts, 
fairs and special events on July 4 , during the winter holidays and throughout the year. 

Finally, Coolidge Park has been a catalyst- part ofa growing chain reaction of community redevelopment and revitalization 
in Chattanooga that is now more than a decade old. Coolidge Park would probably not have happened without the construction of the 
Tennessee Aquarium, development ofthe Tennessee RiverPark and restoration ofthe Walnut Street Bridge having come before. 
Now, the success of Coolidge Park has led the City and local foundations to support the next step- a $120 million waterfront plan that 
will create two new waterfront parks, expand the Aquarium, enh~nce a local children's museum and improve access to the City's art 
museum. It is hard to conceive of how the City would be willing to take this next step if Coolidge Park had not been as successful as 
it was. 

4. Did this project result in new models of public/private partnerships? Are there aspects of this project that would be instructive to 
agencies like yours in other cities? 

The City's partnership with the RiverCity Company, Hamilton County and local foundations 
continues. The public planning process used during the design and development of the Park which was 
modeled on the City's earlier visioning efforts has itself become a process for planning both the 
waterfront plan and a new public art plan for the City. Both of these aspects of the Coolidge Park 
project have been a model in Chattanooga and should be a model for other cities as well. 

Perhaps one ofthe most interesting aspects of the public/private partnership is the way that 
public/private investment in a park has spawned significant private economic growth- commercial and 
housing revitalization and revival in North Chattanooga. 

5. What do you consider to be the most and least successful aspects of this project? 

The project's success is obvious to anyone who walks across the Walnut Street Bridge and looks 
down on this beautiful community gathering place. The transformation of old and decaying industrial 
space and a naval reserve center into a place where individuals - young and old- can oome together 
throughout the year is a great success story. The ability for a park to spur clear and significant economic 
growth is a major success as well. I doubt that anyone in Chattanooga can identify anything that really 
wasn't a success. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any tyre of place which makes 
a positive contributjon to the urban 
environment. 

Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
devel?pment or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
Pi'djeCtS··.frO'ni.the_city.of Boston; Massa

chuseus'are -~O_t'e·ligible.fOr the 2003 
Award c;:Ycle duet~ th'e.participation of 
MayOr Menino on the Selection Commit
tee. We welcome Boston projects in future 
years. 

Projects receiving funds from the City of 
Chicago·.are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Alt~ough visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives$50,000. 

• Four Silver Medal Winners are awarded 
$1 0,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, CommissiOner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one 110ther" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
• Submissions must be received at the Found

ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by january 15, 
2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
june of 2003. 

https://Pi'djeCtS��.frO'ni.the_city.of
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PleJ~e answer questiom in spa<e prm ided. Applit ,mts ~hould feel fret• to u'<' phototopic~ ol th<• .lpplitatlon torrns i t needl'CI. li pos~iblc , 
an~\vers to all que.,tiorh ...hould be I) ped or" ritt<.•n clire<.th on the torm'>. It tlw form' are not u'ed and an'" ers are I\ pcd on ,1 sepJrate 
pagl', eath Jnswt•r mu~ t be pret<:ded hv th<• quc~tron to whith it responds, and tlw length of e.lt h ans" cr should be limrtcd to the area 
provided on the original form. 

Th i~ ~heel ic; to be filled out by the p er~on who took prim.Hv rcsponsibilitv lor projett finJm ing or i'> a represenl.lliw of tlw group which 
did. 

a me 

Or •.111iLation 

Fal< E-mail 

Th<• undersigned grant~ the Bruner f-oundation permission to usc, reproduce, or make a\ai l t~hle lor reproduction or U'>l' h\ otherc;, tor an' 
purpose" hatsoe' er tht• materit~ls ~uhmitted. Tht• .lpplitant "arr.lllh that tht• appliCant ha-. lull po" cr and auth(lrit' to ~uhmrt th<• 
appli t ation and alta< hcd criab and to grant thest• rights and pcrmtssr<Hl'>. 

Si nature 
• 

I . What role did < 1 or your organrzation pl,1, in the development otthis proJect? De~crrbe thl• ~tope of imoherncnt 

The Ri verCity Company was created to organize the development, funding and con truction of the 
many urban revitalization projects in Chattanooga. Coolidge Park is one of Ri verCity' greate t 
uccesses. Ri verCity Company acted as an organizing go-betv,rcen for the funder -con i ling of the 

City of Chattanooga, Hamilton County and private organization - the architects and the public planning 
groups. As a nonprotit organization, the RiverCity Company had the unique ability to act a a mediator 
throughout the entire planning process of the park, keeping the park plan centered on the goal of a 
combination of open space and acti ve space. Thi combination has provided both economic and civic 
benefits to the neighborhood and region. 

2. W hat trade-ofh or compronmcs "!:'re requrred durrng the dC'\ elopment ot the project? 

Coolidge Park was not the result of compromise a much a new idea being incorporated into the 
design. For in tance, the park was originally conceived as a neighborhood park. but oon wa expanded 
to make it a regional destination. In the beginning, the park wa upposed to be ju t a large open pace. 
But a the public grew excited about the pro pect of more, it grew to include the interactive water 
feature, the histori c carousel, multipurpo e pavilion and climbing wall. Compromise was avoided by the 
public's continued willingness to support new pha es ofthc project. ew private ource of funding 
were identified. Storeowners gave property ea ement for the construction of upgraded parking lot , 
roads and park enlargement, eliminating the need for pace related compromises. Overal l, for the size, 
importance and scope of the project, Coolidge Park was amazingly fi·ec ofcontrover y. 

3. 11ow w.l~ the proje<.t finantt•d? \1\lh,lt , it anv. mnovatl\l' mean~ ot lln,HKmg \\Crc u~ed( 

Coolidge Park was financed by many organization including: Hamilton County. the City of 
Chattanooga, local foundations and individuals. Foundations contributed 5,856,000 and the public 
sector contributed $2,466,500. Members of the pub lic contributed by purchasing ignature brick , 
rai sing $40,000 for public art in the park. There is no doubt in my mind that without the public' 
support and especially the support we received from local foundation . Coolidge Park would not ha\·e 
become the success we enjoy now. 

https://clire<.th
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4. How did the economic impacts of this project on the community compare with or differ from other projects you have been 
involved in? 

The founding goals of the RiverCity Company were to both beautifY and economic< lly irr xove the 
downtown and riverfront of Chattanooga. While all of our projects have had economic gains, Cr,olidge 
Park stands above many for the speed of the economic revival. From the opening of the park in late 
1999 to the present,, shops have opened; new residential properties have been built and property v~lue 
has increased, all in just a few years. It is this amazing economic surge and the stunning design that 
make Coolidge Park an example of the highest goals and expectations of the RiverCity Compahy. 

5. What about this project would be instructive to other developers? 

The two most important elements I would stress to fellow developers is to involve the public and the 
private sector in everyway possible and not to rush the project. Although public involvement can be 
time consuming, the benefit significantly surpasses any cost. Without the open forums and lengthy 
planning sessions, we might not have been able to raise the amount of money from either the public 
sector or the private sector that was needed to build this wonderful park. The entire city became united 
behind the idea and gave both their opinions and funds generously. 

6. What do you consider to be the most and least successful aspects of this project? 

Chattanooga has a love affair with Coolidge Park. Even before the park was formally opened, 
people of all ages bypassed the construction barriers to enjoy the green space. Now that it has opened, 
this interest has only increased. If anything we are trying to devise strategies to keep the park from 
being over utilized - the demand by visitors ·is so great. 

Economically the park created a destination inNorth Chattanooga spurring new business 
creation. People are also flocking to the new housing that has been built in the area, converting 
previously industrial areas into residential. Be it physical appeal or the shot of energy the park has given 
local businesses and housing, Coolidge Park has excelled above all of our expectations and dramatically 
changed Chattanooga. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Brpner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
Projects from the City of Boston, Massa

chusetts are not eligible for the 2003 
Award cycle due to the participation of 
Mayor Menino on the Selection Commit
tee." We welcome Boston projects in future 
years. 

Projects receiving funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by january 15, 
2003. 

• Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
june of 2003. 



The undersigned grants the Bruner Foundation 

1. Describe~ e design concept of this project, including urban design considerations, choice of materials, scale, etc. 

ARCHITECT OR DESIGNER PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
provided on the original form. 

This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other ser
vices. Copies may be given to other design professionals if desired. 

Name ·f!ol?f:/(1 ft. FtSAdKL/1\/ Title jJI[c.s IDENT 

Organization Ff,.fltJK-LtrJ !fS.SOCuo/[tE.S /fP.c.HrrE:C.-T6,a.Jcrelephone (/..jCJ3) d,{/;(o-/d.(/7
I 

Address JJ./ d. ND/irrf dfttRKET .:ST City/State/ZIP Cf/!JTTf);/ooG/1, 1 if .3Jt/!JS 

Fax (1;).3 ).;(l,ci,-1d..! (a E-mail b Pra.nK{m@.f'r'dt7t!-{111tl.J'C.h, ~rn 

rmission to use, reproduce, or make available for reproduction or use by others, for any 
he applicant warrants that the applicant has full power and authority to submit the. 

o grant these rights and permissions. 

Refer to Attachment 

2. Describe the most important social and programmatic functions of the design. 

Coolidge Park's most important social function was to provide the people of Chattanooga with a 
passive green space along the Tennessee River in the downtown area Seen by some as the opportunity 
for a "neighborhood'' park, the intense interest by multiple groups and individuals made it clear that 
people throughout the communjty wanted a gathering space in the downtown area. 

Friends ofthe Carousel also needed a place for their antique, custom ~ed carousel. With the 
placement of the carousel at Co.olidge, it bef1111e desirable to have a leaseable pavilion, which would 
serve the community well in conjunction with the carousel. 

mailto:Pra.nK{m@.f'r'dt7t!-{111tl.J'C.h


ARCHITECT OR DESIGNER PERSPECTIVE (CONT'Dl 

3. Describe the major challenges of designing this project and any design trade-offs or compromises required to complete the project. 

The single largest challenge was the sheer number ofstakeholders in the process. The planning committee 
was well organized with representatives ofthe city and county governments and the RiverCity Company leading 
the coordination effort. Other highly influential and interested groups included the North Chattanooga Chamber, 
the North Chattanooga Neighborhood Association, the multiple land owners along Frazier Avenue, the tenants of 
those properties, the adjacent residents ofthe Riviera Villas, the Chattanooga Theatre Center, TVA, tlie Corp of 
Engineers, the State ofTennessee, all the utility companies and participating founders who not ouly contributed 
their money, but also their intense interest, in the final design. 

The park is built not ouly on property owned by the City ofChattanooga. The parking areas behind the 
Frazier Avenue stores are all public parking on private propertY, and the Theatre Centre cooperated in allowing 
the public to use their lots when not in use by the theater. Ouly one property owner retained exclusive rights to 
his lot. 

The cooperation ofall parties and the integration ofpublic and private property for the greater good ofall, 
took intensive time and effort, but it led to a successful project. 

4. Describe the way in which the project relates to its urban context. 

The park relates to the overall urban experience in Chattanooga by providing a front yard for the 
people who work and live in the city. The park's edges are well defined by the Tennesse~;River, the 
Chattanooga Theatre Centre, the two bridges and Frazier Avenue. 

Pedestrians in the park have a rich visual, spatial and tactile experience with colorful paving 
patterns, textured seating walls, well proportioned structures that frame views and an interactive 
fountain. 

The pedestrians on the Walnut Street Bridge and motorists on the Market Street Bridge experience 
large, playful circular graphic patterns. The park has enlivened and provided a large pedestrian 
population to Chattanooga's North Shore, which has significantly stimulated economic recovel)'-for an 
area once deemed" slum and blight." The park provides the inner city with access to the rivet. 

5. Describe the strengths and weaknesses of the project's design and architecture. 

Judging from the immense success ofCoolidge park, greater than any expected, I would say that the 
architecture used was a complete success. I also consider it a great success that so many stakeholders 
could come to a consensus without great difficulty. As for weaknesses, none come to mind. 



1. Describe the design concept of this project, including urban design considerations, 
choice of materials, scale, ect. 

Coolidge Park presented a unique opportunity to the designers because the Park is experienced 

from multiple vantage points. Located between the Walnut Street Pedestrian Bridge and the Market 

Street Bridge, the view into the park from higher elevations aiiowed the designers to use large paving 

patterns in the design to animate and order the park from overhead. Colorful pavers, integraiiy stained 

concrete paving, low retaining wails for seating, the two pavilions and fountains of water provide a 

tapestry of color, pattern and movement that define the different areas of activity. The Medal of Honor 

flag court with its gold star shape pattern serves as the initial entry into the park. From there, a blue 

ribbon of concrete leads you between the two pavilions and into the interactive fountain. The entire 

active area (flag court, carousel pavilion, Walker pavilion and fountain) serves as the entrance into the 

large passive green space that connects pedestrians to the river. 

The park's programmatic requirements evolved continuously for the first year of the design. The 

design concept started with a strong desire to maintain a quiet, passive green space, and initiaiiy there 

were to be no pavilions or other structures. Some stakeholders opposed any "planned" activity space at 

all. As the project evolved, the committee had to very selectively accept and reject requests for different 

activity-based amenities in order to maintain the desired passive quality. The carousel and Walker 

pavilion became programmatic requirements months into the design process enthusiasm. Initiaiiy seen 

as one structure, the two pavilion functions were split in order to decrease the sheer mass of one 

structure and to create a pleasing spatial relationship between the two structures. 

In the initial design stages, the architects studied various solutions that would have significantly 

increased the commercial density of the area by using the north end of the open space (immediately 

behind the Frazier Avenue stores) for mixed use/retail and residential developments while leaving the 

south end of the park as public green space. After much discussion, various stakeholders (the 

committee, the North Chattanooga Neighborhood Association and others) and the architects determined 

that the park was weii defined by the two bridges, the river and the existing retail shops along Frazier 

Avenue. We concluded that the programmatic requirements were large enough to justifY dedicating the 

entire area to public park space. Once the interactive features were finalized, the architects' job was to 

integrate the interactive features while avoiding a "playground" or "amusement park" quality. The 

solution was to locate the interactive features at the north end of the park in order to enhance the existing 

density of the Frazier Avenue area while maintaining the river's edge as the quiet green space. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy B~uner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. lt can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
cOmmunity life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 

• The project must be a real place, not just a 
plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

r-Notice: ------------ ---

; 'Projects·from the City of Boston, Massa
chusetts are not eligible for the 2003 1 

1 Award cycle due to the participation o{ 
Mayor Menino on the Selection Commit-
tee. We welcome ~,?stan projects in future 
y~ars. 

Projects receiving funds from the City of 
! Chicago are not eligible due to the partici-
1 .ration of Commissioner Berg. 
L.-:.~--··- --------·-·------ ·-

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation and are included in books 
th_at are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts ·center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. Jf 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2'~ X 11" 3-ring binder. To 
assist the Selection Coniniittee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by January 15, 
2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 
Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 
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ARCHITECT OR DESIGNER PERSPECTIVE 
Please ;m~w~tr ques!i ms in 5pace provided. Appllcanu should feel tree to use photocopies of 1he lpplication forms if needed. i pQ~dh fl. 
answE-n It'\ • I quc!ui, ns sl"10llfd l'Je typed or writtltl'l directly on the (Ofl'l\5, If the focm!i ar.:! not LI'-Oc:! and aMwers ace typed on a ~p'r~u 
pe~ge, ea.ch answer n· J!i.t be ;>receded by the qu~lon tOo which il r~ponds, and the length c.f uch .ansY.'E!r should i:le limited to !he a·e, 
pmvided on tl'le origi ,a[ form. 

"fhis 'heel i110 be iii ~d out by ades,gn ptofesslonal who worked ~'·a consultant on the projec;:t, providin~ design, plarning. or other ~~t • 
-.:ices. Coplfo!:. mal' bt: given to oth~r desisn proressiooals if desired. 

N'"'' .jthEWH >AWLtF-R. Tille A*Ot-iAiP-
O,ml1ati<m tfl.)b!-\£0:,, ~~(?~t Pl.W-J 1/M:..:relmhon• (101) 2ot-?!·l'tbo 
Addrm GeK€?tJ1!Vf; Pi"- Df':.. I su ttf;. 3C>O c;;ntStateiZIP A:ttAI-l~, ~ 30?24 

Fax (~~4'e-lD'f2. E·mail jSttwl(§Ye'~"~-'·Co~« 

·rhe undersl€.1led gra•·' the Bruner Fo~1ndation petrt~iuion to use, reproduce, or ma.ke ava.llabl~t! (or rQprcduc:liM or ust by orhers, for tlf!y 
purpt~e whllsoever. e material_.. !Jubmiued. The appllcatH w.arrarlt• thllllhe applk:ant ha:; full powl:r and authOtit'{ to submit t'l:! 

• ar.pll(.a~lc ~·r: I ~ c ched ri.& 1 :1111d 1 ,'\!these right& ar.d perrnisslonil. 

We wantee the site plan to be fun. That is why we used biight colors Md bold shapes throughout the 
park. We also wanted to keep the paseive green space as large as possib]¢, while including the acti ~~ 
element!; ofth• • park. The result was a clustering of the water sculpture, carousel and pa\;lion on the 
northside of tl.e park lee.ving the southern section as a continuous open green space all the w~y to ,J;e 
bank oflhe T~ messee River. 

Coolidge Fark also offered us the unique opportunity to create a design that would be seen from 
above by the p :ople walking along the Walnut Street Pedestrian Bridge. This meii!Jt that the park bad to 
be visibly npp( aling while looldug from above as well as from grotmd level. We wanted people to be 
excited by wh; t they saw while walking across the bridge and even more ex~ited as they entered the 
park itself. 

i 2. !'llu.cribe the rn<)~l,rnpa,t&l.nt soc1a1 ;;~nd progra.mmo.tic ft.rnc:tlons oi the~ de5ign.
I 
I 
I 
I 
I 

The desigr 's focus on fun made tile park an attraction for tourists -but also for people fromI 
I throughout the community. We worked toward a design that would please both those in the 
I neighbo:~hood lnd new visitors to the city. \Vhile the active aspects of the park were inviting to 
I newcomers, w3 still preserved the green space sought by neighborhood residents. Indi\~duals wanting 
I to use the caro ~el or play in the water sculpture encounter those parts of the park just after exiting the 
I walking bridg•'· At the sam¢ time, those wanting to walk or relax on the green space by the river c>n do
I that as well.I 
I 

W 3B\Id 
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ARCHITECT OR DESIGNER PERSPECTIVE ICONTOD) 

3. Describe the major challenges of designing this project and any design trade·offs or compromises required to complete the project. 

The biggest challenge was to try to include all of the elements the city and public wanted in the park 
without compromising its aesthetic design or functionality. The size of the green space, the number and 
positioning of the active elements, the creation of accessible connections to Frazier Avenue and the local 
shops and a blending of the Walnut Street Pedestrian Bridge into the park itself were all objectives that 
had to be met. Thanks to th(1 generosity of the local owners, who gave the city permanent easements to 
bordering property, we found the physical space to place all of the key elements without compromising 
any of the city's goals. The united effort gave the design team the ability to design a truly stellar public 
space. 

--·· ·- -- ---- --

4. Describe· the way in which the project relates to its urban context. 

While Coolidge Park does actively hold the eye of the viewer, thanks to the liberal use ofbold 
shapes and brilliant colors, it also flows effectively and smoothly into other key locations in the city. 
For instance, the paving material (concrete pavers) used in Coolidge Park is consistent with materials 
found at Ross's Landing, the Tennessee Aquarium, the RiverPark walking trails, and other revitalized 
locations in downtown Chattanooga. Even the use ofbold shapes and colors is mirrored in other 
locations such as the Tennessee Aquarium. 

Special care was also taken to physically connect the park to its urban setting. Alley entrances 
connect the park to Frasier Avenue in the north, while the Walnut Street Pedestrian Bridge provides an 
amazing visual, physical and historic connection from the southern side of the Tennessee River. Lastly, 
the creation of River Street, the parking areas, and the boat landings along the bank ofthe river provide 
connections to those using vehicles;-----

5. Describe the strengths and weaknesses of the project(); design and architecture. 

Coolidge Park's design and architecture is popular and fun. As a park, the project has been 
immensely successful, bringing in visitors far beyond our expectations. Coolidge Park has also given 
Chattanooga another example of stunning urban design -- adding to the city's growing reputation. The 
Coolidge Park design has won awards from the American Society of Landscape Architects in the states 
of Tennessee, Georgia, North Carolina and South Carolina. So, not only is Coolidge Park popular, it is a 
national award winner for design that is known far beyond the city limits of Chattanooga or Tennessee. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation
the renewal of something old, or the creation of 
someth.1ng new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place Involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a _real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. Jt is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

Previous applicants may re-apply. 

Notice: 
Pr~jects from the City of Boston, Massa

chusetts are not eligi_ble forthe 2003 
Award cycle due to the participation of 
Mayor Menino on the Selection Commit
tee. We welcome Boston projects in future 
years. 

Projects receiving funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, !L 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

, people who were involved in the project in de
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
• Submissions must be received at the Found

ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by January 15, 
2003. 

• Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 



OTHER PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
provided on the original form. Jf 

Name c-S.,-A.V YV[<2_pf-'<JR!.I) Title f!_,.-f),vr.!r£P, 

Organization Bte I D~ <£: J;{c::w ,J_..~,v Telephone ( 'fZ...5) ~7- 8''13'i' 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and all att hed :"~!als a,n~s;ant these rights and per 'ssions. 

Si nature .J::<:·... Y f/{_, 

1. What role did you play in the development of this project? 

As a property owner in the area, we were very concerned and involved in the citizen meetings 
that helped to design Coolidge Park. Realizing the potential ofCoolidge Park, we pushed for a design 
that would amaze those who beheld it and at the same time would create opportunities for attracting 
business ventures ofall kinds. Currently we are stili involved with the citizen meetings that deal with 
Coolidge Park, helping to solve such problems as parking and evaluate future expansion plans to 
Coolidge Park. 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 

The best way to answer this question is to use the descriptions given by our guests when they view 
Chattanooga's downtown, the Tennessee River, the Walnut Street pedestrian bridge, the surrounding 
mont;~tains-and most ofall, Coolidge Park from the roof garden ofmy Bed and Breakfast: "Oh my God," 
''Phenomenal," "Truly amazing," "Your city has been able to accomplish what others many times the 
size could not possibly do!" The ironic paf! is, the very observation deck these guests are standing on is 
the direct results ofCoolidge Park. While we were landowners in the area for approximately five years 
before the park's creation, it was not until the potential of the park was realized that banks became 
willing to make loan_s into th~ community for development. Now we have a Be(! and Breakfast that is 
flourishing 0(1 a CUSto(ller base that is 80% tourist, all in an area that WflS simply, dead fifteen years ago. 
The increase in visitors, the resulting success ofour business and the rebi~ ofthis community, we all 
owe to._the crea!ion ofCoolidge Park. 

' . 



OTHER PERSPECTIVE (coNro; 

3. What trade-offs and compromises were required during the development of the project? Did you participate in making them? 

As far as I know, there were no major compromises other than relocating an outdated 
Navel Reserve center to a new and better facility. The park designers carefully took into 
account most ofthe needs ofthe community and considered most suggestions by the 
public. The result was a synthesis of the best elements, put into reality by architects with 
phenomenal vision and funded by organizations that understand quality as a key to 
lasting success. If anything, the citizens, designers and funding organizations were all 
uncompromising with the quality and scope of this project. 

4. What do you consider to be the the most and least successful aspects of this project? 

Let's address the least successful ftrst: Parking is a major problem for both visitors to the park and 
the local business owners in the area. The demands on the area has been tremendous because of the 
acceptance and use of the park. If the proposed expansion of Coolidge Park does occur, hopefully the 
city will have the foresight to have a private corporation build and operate a multi level-parking garage 
within or on the fijnges of the expanded area of the park. 

The successes of the park reach deep into the local community and city at large. In the local 
community, beauty and development were returned after a half-century of neglect. To be able to hear 
the children laughing and screaming as they run through the fountains, ride the carousal, watch as other 
kids play touch football and families just sitting on a blanket watching and enjoying, makes it all 
worthwhile. For the city, Coolidge Park is a key element in Chattanooga's return to the Tennessee 
River. The park has given all of our citizens something wonderful and important- PRIDE. The guests 
at our Inn are truly amazed at what Chattanooga has accomplished. That makes me very proud of the 
park, the city and the people of the city who helped create the park. This pride is infectious and has 
affected the entire city and region, encouraging us to even greater changes and projects. Nearly every 
aspect of Coolidge Park was more successful than anyone could have anticipated. Be it community 
building, economic growth or beatification, the park's role as a catalyst for future improvements 
throughout the city is its greatest accomplishment. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often tran.scend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in b.ringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban enyironment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: · · · . . . · ":I 
'Projects from·if1e·Ciiy-or"Boston, Massa- J 

chusetts are noteligible for the 2003 1 
Award cycle pue to the participation of 
Mayor Menino on the Selection Commit-r

j tee. We welcom.e Boston projects in future 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The wirining project may use prize 
money in any way that benefits the project. 

All winners·are.promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

• All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, CommissiOner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi s. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor,.Boston, MA. _. 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist 

people who were involved in the project in de
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are not 
used and answers are typed on a separate page, 
each answer must be preceded by the question 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
• Submissions must be received at the Found

ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by january 15, 
2003. 

• Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
june of 2003. 

1 years. 
: . Projects receiv~ng funds from,t~e.City of 

h~cago a·re not~_el.!g.ible_ due.Jo the p~rtici- , I 
t1on of ComiJliSSJoner_.Qerg: • · -: j 
-----~ -----
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Name Ru £ Title 

Fax E-mail 
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I 
I OTHER PERSPECTIVEI 
I Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible,
I answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate
I page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
I provided on the original form. 

The undersigned grants the Bruner Fouridation permission to use, reproduce, or make available {or reproduction or use by others, for any 
purpose whats he materials ub itted. The applicant warrants that the applicant has full power and authority to submit the 
applicati nd 1 tached mat · 1 and to grant these rights and permissions. 

eli was one of the first new restaurants to open its doors in the area, going into business before 
the groundbreaking had even occurred. While I saw great promise years ago in the area, Coolidge Park 
has turned that promise into a reality that has benefited the entire area. 

I attended the citizen planning sessions that were held throughout the planning period. As a shop 
owner, I was concerned that the various shops -- including my own -- be decorated in a manner that was 
complimenting to each other and to Coolidge Park itself. I also wanted to make sure that parking and 
electricity and water hookups would be sufficient for my restaurant and other shops along Fraser 
Avenue. 

--:-~---- ' 

1 

I 
I 
I 
I 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 

The park transformed a struggling commercial strip into a strong business district. People want to .. 
·.·· come to the park because it is beautiful. They stay- on Frazier A venue or River Street- to shop and 

eat. During the construction phase and opening of the park, local residents were the primary customers. 
They still come, but so are tourists. 



--- -------- ---------

OTHER PERSPECTIVE (CONTODI 

3. What trade-offs and compromises were required during the development of the project? Did you participate in making them? 

I do not think that "trade-offs'~ or "compromises" quite fit when talking about 
Coolidge Park. There were dift'erent ideas about the project during the development 
stage. That's why so much time was spent in the planning.'ofthe park. Some wanted 
more shops, others wanted more green space, and still others wanted a c~ildren's 
playground. Everyone wanted a park that was "excellent" -- something to thrill residents 
and visitors alike. The result was simply something amazing! We were able to 
incorporate new areas for businesses, a large green space, for exercising, sports and 
cultural activities and great attractions like the interactive w.at~r fountain, antique 
carousel and the climbing wall- all into a park that is nothing short of beautiful. 

' 
4. What do you consider to be the the most and least successful aspects of this project? 

It is difficult to know where to start in the successes of Coolidge Park. The bold 
colors, shapes, sheer size ...everything about the park makes you proud to be a citizen of 
Chattanooga and proud of what we built. The number ofpeople it has attracted, tourist 
and local, has been staggering. On any given day you can find local citizens and tourists 
all enjoying the park by the hundreds ... during events, by the thousands. With so many 
people visiting the park one can imagine what a boom the local businesses have enjoyed 
since Coolidge Park's opening in 1999. This community went from being the home to 
just a few die-hard shops and restaurants to being the home of dozens of shops and a 
growing community. Everything accomplished has far surpassed the anticipations of the 
local entrepreneurs and brought new life to this community and city. 



Images of Coolidge 
Park 

For additional images and 
video, refer to the Coolidge 

Park Brochure and the 
Coolidge Park DVD 

(Front Folder Pocket) 



Aerial View of Coolidge Park (Before Construction) 

Aerial View of Coolidge Park (After Construction) 



Northward View and Frazier 
Avenue before Coolidge Park 

Northward View of Coolidge Park and 

Northward View of Coolidge Park, 
Frazier Avenue, and River Street 

(Constructed along with Coolidge Park) 



River Front of Coolidge Park (Before Construction) 

Chattanooga Symphony Orchestra rehearsing 
for Pops on the River (on the Band Platform) 

River Front of Coolidge Park 
(After Construction) 





View of the Market Street Bridge 
an the Carousel Pavilion 

Detail of Carousel Animals 

Detail of Carousel Animal (Carousel Animals 
were handcrafted by Volunteers) 



View of the Interactive Water Sculpture 

Detail of the Interactive 
Water Sculpture Animals 

(Switche on side of 
Animals control the 

water flow) 



Green Space and the 
Historic Walnut 

Street Bridge 

View from the North Side of Coolidge Park toward 
the Market Street Bridge 

View from the North Side of 
Coolidge Park 

(Taken from the Historic 
Walnut Street Bridge) 



Early Site Design for Coolidge Park (Park was greatly enlarged in final plan 

.--.......·" 

·- ......... 

~· 

Site Design for the Active Elements of Coolige Park 



Periodicals 
Concerning 

Coolidge Park 





A foumain spurts water on youngsters at 
Coolidge Park. Behind them sits the glass
walled building that houses the carousel. 

and landmarks along both sides of the river. 
Getting here is easy.l11e park sits between 

the Market Street Bridge (for vehicles) and 
the pedestrian-only Walnut Street Bridge, 
right across the river from the Tennessee 
Aquarium. Start your visit at the blue-roofed 
enclosed carousel. This structure forms a 
central hub, from which paved paths meander. 

The carousel 's critters inc! ude everything 
from the more traditional horsey to a toad, 
fish, dinosaur, and other un ique creatures. 
The 52 wooden animals were carved and 
pa inted by students of Horsin' Around, a 
carousel animal carving school located in 
Chattanooga. Rides cost only $ 1 for adults 
and 50 cents for ages 12 and under. 

There's a lot going on outside too. Walk 
over to the large, interactive play founta in. 
Just don't get too close. Unless, of course, 
you want to get wet. Water spurts from both 
ground-level jets and- to the surprise and 
delight of the ir targets- the mouths and 
snouts of pedestal-mounted stone animals. 

Beyond the fountai n spreads an open 
lawn. perfect for sitting out, playing Frisbee, 
or joining in a pickup game ofsoccer.l11ere's 
even a climbing wall under the Walnut Street 

Chattanooga's Chattanooga's downtown just keeps getting Bridge. Other paths lead to a raised platform 
better and better. For qui te some time, that hosts open-air perf01mances. Speaking 

Coolidge Park the most popular attraction were on the of performances, the Chattanooga Theatre 
south side of the Tennessee River. But with Centre, also within the confines of the park, 

Park It by the River 

refreshes you with the opening last summer of Coolidge Park, presents plays on a regular basis. 
the north side has become a happening place And, of course, all paths lead to the rivera cute carousel and 
with ample free parking, easy access to the and to a dramatic view ofthe bustling down

a funny fountain. river, and several fun. lazy-day th ings to do. town on the opposite shore. With the addi
Named in honorofSignal Mountain native ti on of Coolidge Park, the river's north 

son Charles Coolidge, a World War II Medal side has become a vibrant pa11 of an ever
of Honor recipient, Coolidge Park is one sec changing and improving Chattanooga. 
tion ofthe Tennessee Riverpark. Much ofthe Coolidge Park is open from sunrise to 
Riverpark is complete, and with additional midnight daily; the carousel is open from 11 
sections to be opening in coming years, it a.m.-7 p.m. da ily. Call (423) 757-2143 for 
wi ll provide landscaped walkways, parks. more information. Mark G. Stith 

Copyright by Southern Living, Inc., June 2000 
Reprinted with Permission 



Free Press photo by LAURA WALKER 

FUTURE PARK: Within a fewmonths, this area between Chattanooga's two oldest downtown 
bridges will star! getting a new look, as Coolidge Park takes shapeo . . . . : . fI2(/9g 

Coolid~e Pari{ To·Be Gem 
.-::-.=-='"'h'""'''"'""'~ .-:-=::::=:·:.~.:::-.~ ~= =~=~:~:=··--~~~-~ :;;. 

In Setting Of North Shore 
By JOHN SHF.ARER 
Free Press StaH.Writer 

Within a couple of years, Chat
tanooga will likely have another 
strong attraction near downtown 
to draw visitors - Coolidge Park. 

, Scheduled to be completed in 
: , mid-1999, the six-acre park locat ~ . 

. l;)d in · the North Shore area be
, tween the Chief John Ross (Mar
. ket Street) Bridge and the Chatta

nooga Theatre Centre will feature 
. something for nearly everybody. 

- This will include a plaza dedi~ 
·.. · cated to World War II Medal of 
. ~:Ionor recipient Charles Coolidge 

' of Chattanooga, a multipurpose 
,. ·pavilion, a carousel, an interac
;:.: tive fountain, a small staging area 
· for concerts, a new entrance road 

and parking facility, and plenty of 
grass and trees. 

The park will be quite colorful 
• .. not only in personality and char
.:· acter, but also in appearance. 
' According to River Valley Part
" ners Vice President Jim Bowen, 

the designers have made the park 
eye-catching because most people 
will see it first from overhead 
fmm th P. W11lnnt ~trP. P.t Rrirlf1f" . 

that it is going to be one of the 
first public parks in the country 
that you see from overhead first," 
he said. 

Although talk had surfaced 
about having an exit from the 
Walnut Street Bridge, officials 
decided against this for fear of 
damaging the historical character 
of the bridge. 

Instead, the two automobile en
trance alleys from Frazier Ave
nue will become pedestrian en
trances, and the new automobile 
entrance will be off River Street. 
Pedestrians will also be able to 
enter from the northeast corner 
of the park. 

The parking places in the back 
will be upgraded and expanded, 
Mr. Bowen said, and the rears of 
the ~,razier Avenue businesses 
will likely be dressed up, since 
the river side will become visible 
to more people. 

When one enters the park from 
the northeast corner, he will first 
come to the Coolidge plaza, which 
will have information about Mt·. 
Coolidge and the other Medal of 
Honor recipients from the area. 
The plaza will be nicely lighted, 

Behind the Coolidge plaza on 
the left will be the carousel. The 
animals are being cat'Ved by Hor
sin' Around in St. Elmo, while the 
antique carousel frame, which 
originally came from Grant Park . 
in Atlanta, is being restored in I 
Mansfield, Ohio. 

On the Market Street Bridge 
side of the carousel will be a mul: · 
tipurpose pavilion that will be 
named in honor of Joy and Robert 
Kirk Walker. The building will be 
able to be used for luncheom; and 
civic1group gatherings, wedding 
receptions and recitals. It will 
feature a warming kitchen and 
.can seat 150 people. 

Closer to the river will be an in
teractive fountain similar to the 
one at Centennial Park in Atlanta. 
Keeping with the carousel theme, 
the fountain will feature eight an
imal statues that will shoot water 
out of their mouths. 

The original Coolidge Park had 
actually been designated in 1945, 
but it later became part of the 
now-razed Naval Reserve Center 
and was closed to public use. 

The park is being designed by 
Franklin and Associates and will 



Staff Photo by Alex McMahan 

Christie Sell takes time away from work Thursday to meet her mother and daughter Samantha at Coolidge Park. The attorney with Shumacker 
&Thompson says she tries to ride the carousel with her 22-month-old daughter at least twice a month. Two weeks ago, she reserved space 
for Samantha's second birthday in January. 

Coolidge Park Exceeds Expectations 
Children Thrilled by Carousel, Fountain 
BY JENNY POOLE 
Staff Writer 

In the five tnohths since 
Coolidge Park opened to the pub
lic, Darle Jordan has accumulated 
hundreds of cards and letters 
from fans of Chattanooga's 12-
acre park on the river. 

Mr. Jordan, manager of the 
$7.5 million park and riverfront 
for the city, gets a kick out of the 
three-inch file of letters, especial
ly those from children. 

"A lot of them say it's cool," Mr. 
Jordan said. "I guess they get the 
word 'cool' from Coolidge." 

Since the park unofficially 
opened in July, more than 450,000 

people have strolled through 
North Chattanooga's newest pub-
lie space. 

Mr. Jordan said people have 
come from across the county to 
take a look at the park, which has 
been featured on ABC New York , 
ESPN and last week in the pages 
of The Wall Street Journal. 

"The interest in the park when 
it opened has paralleled the level 
of interest that was reached when 
the Tennessee Aquarium 
opened," Mr. Jordan said. "Even 
though we're a midsize city, infor-
mation about the park spread 
rapidly, and it still continues to be 
a topic of interest here. " 

And though park attendance 
during the week has dropped 
slightly since school started, kids 
and grown-ups alike still. line up 
each weekend for a 2'/,-minute 
ride on the menagerie of 52 hand-
carved carousel animals. 

So far, 152,594 have paid to ride 
the park's 104-year-old "museum 
of motion" - an attendance rate 
that's expected to exceed the 
city's expe ~ i.ation of 200,000 for 
the first year. 

"I think the park is successful 
because everything here comple
ments everything else," Mr. Jar
dan said. "The original carousel 
was built in 1895, and the Walnut 
Street Bridge is from 1892. The 

· Chattanooga Star riverboat is also 
from the late 1800s. It's all the 

same vintage." 
Though officials "have been sur

prised by the extent of the park's 
success, the most · surpril'ing 
aspect has been the success of the 
fountain, Mr. Jordan said. 

The Coolidge Park water 
attraction was designed by Geor
gia Fountain, the same company 
that developed fountains for Cen
tennial Park in Atlanta and the 
fountains at Disney World in 
Orlando, Fla. More than 5,000 gal
lons of fresh water are pumped : 
continuously through the foun
tain's pipes, with the height of the 
various sprays controlled by com
puter. 

"The fountain is a hit we never 
imagined," Mr. Jordan said . 

See PARK, Page B7 
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Coolidge Attractions Draw Tourists ~ Children 
• Continued from Page Bl 
'~They're ~m a 20-minute cycle and 
are psychologically programm~d 
to attract youngsters of all at;es. 

"It's common for young people 
to be afraid of a pool," he said. 
"But here, they're not afraid to 
challenge themselves with the dif
ferent heights of water. It's also 
very relaxing to just sit and look 
at the fountain." 

Mr. Jordan said the fountain 
will not be turned off until . the 
water freezes this winter. 

In addition to the carousel and 
the fountain, the 40-foot climbing 

: wall on the Walnut Street Bridge 
has proven to be a popular park 
attraction. 

Future additions to Coolidge 
Park now in the works include a 
canoe launch and .a floating 
restaurant. Mr. Jordan also hopes 
to have more events on the park's 
stage. 
· Coolidge Park officials also 
have found that the park is turn
ing into one of the more romantic 
areas oftown, and they know of at 
least five marriage proposals that 
have taken place on the carousel 
since July 19. A tree near the cen- · 
ter of the park has become known 
as the wedding tree, because sev
eral couples have married under 
its branches. 

The picnic tables in the Walker 
Pavilion and around the park area 
also are popular places for birth
day parties, festivals, field trips 
and corporate excursions. 

Three of the four picnic tables 
in the Walker Pavilion can be 
reserved for a two-hour period at a 
cost of $25 each. The entire pavil
ion can be rented after park hours 
for $350, and the whole park 
reserved for functions, Mr. Jordan 
said . Reservations are recom
mended for the tables in the pavil
ion, because they are otherwise 
released on a first-come, first 
serve basis, he said. 

But officials with Coolidge 
Park know that one of the most 

·important aspects of the park is 
the volunteers. The park relies 
heavily on its force of 35 volun
teers, who do everything from 
selling and taking tokens for the 
carousel to picking up garbage 
and offering information to visi
tors. 

"Some of the people who volun
teer here carved some of the hors
es, and they are a vital part of the 
park 's success," Mr. Jordan said. 
"We'd be in big trouble without 
the volunteers." 

Staff Photo by Alex McMahaP. 

Visitors to Coolidge Park purchase tickets for the ·carousel last week. 
An unexpectedly large amount of revenue has been raised from token 
purchases for rides on the attraction, as well as from parents reserv-
ing space for birthday parties in the adjoining pavilion. · 
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Pops, fireworks light up night 
First in 4-part 
concert series 
honors holiday 

BY EDWARD B. CoLBY 
STAFF WRITER 

An overflowing crowd came 
out Tuesday night for the sec
ond Independence Day cele
bration in Coolidge Park, taking 
in a fun-filled evening of Fourth 
of July orchestral classics and 
fireworks. 

The concert, the first of this 
year's four-part Downtown Pops 
series, replaced the traditional 
Fourth ofJuly concert held for 25 
years at Chickamaug<;t Battle
field. And though he enjoyed the 
Chickamauga concerts, John 
Hilbrant of Ringgold said the 
change ofvenue suited him just 
fine. 

"Having it downtown makes 
it more accessible to people," 
said Mr. Hilbrant, decked out in 
a red, white and blue shirt de
signed as an American flag. He 
said the creation of the park, 
which opened in 1999, was the 
greatest thing Chattanooga had 
done during his 30 years of liv
ing in the area. 

Thousands of people occu
pied the park, the adjoining Wal
nut Street Bridge and nearby 
boats on the Tennessee River to 
hear the concert, performed by · 
the Chattanooga Symphony Or
chestra under the direction of 
Robert Bernhardt. 

"I love being in the heart of 
it all," Mr. Bernhardt said. "I love 
playing concerts for a number 
of people, perhaps, who have 
never heard us before." 

He said the CSO is trying to 
do more concerts that take them 
out of their normal performance 
venue, the Tivoli Theatre, and 
into the community. This win
ter's season will include four 
concerts in different neighbor
hoods of Chattanooga, he said. 

Many concertgoers ate din~ 
·ner in the park b<;fore the per-

See FIREWQRKS, Page All 

STAFF PHoTo BY JoHN RAwLSTO N 

Fireworks light the sky above Coolidge Park at the conclusion of the Chattanooga Symphony's 
Pops on the River concert Tuesday evening. 

I 



Fireworks: Celebration 
Gl Continuc;!d from Page AI 

formance began. 
"I like the patriotic music and 

fireworks. It's the Fourth of Ju
ly," Janice Henderson said, loung
ing on. a red-and-white check
ered blanket with a glass ofwhite 
wine as her husband, Danny, 
contentedly smoked a cigar. 

Some concertgoers, such as 
Shirley Moore of Hixson, said 
they enjoyed spending time with 
friends and members of their 
community, but others came 
simply for the pyrotechnics. 

"I like the fireworks!" said a 
beaming Daniella Hayes, 17, as 
she licked a lollypop. 

The concert began with "The 
Star-Spangled Banner," and 
moved quickly into a crowd
pleasing program featuring 
pieces by John Philip Sousa, John 
Williams, Aaron Copland and 
Ooltewah resident Christopher 
C. Tew. WGOW talk show host 
Jeff Styles narrated Copland's "A 
Lincoln Portrait," with 
Tchaikovsky's "1812 Overture," 
Sousa's "The Stars and Stripes 
Forever" and a fireworks finale 
closing out the program. 

The concert, sponsored by 
the Times Free Press, AmSouth 

S TAFF PHOTO BY jOHN RAWLSTON 

Elaine Steele of Chickamau
ga dons a patriotic hat as she 
watches the Pops on the 
River concert Tuesday. 

Bank and Allied Arts of Greater 
Chattanooga and presented by 
the Chattanooga Downtown 
Partnership with assistance from 
RiverCity Co., will be followed 
by additional Downtown Pops 
concerts scheduled for Aug. 4, 
Sept. l and Oct. 6. 

E-mail Edward B. Colby at 
ncolby@timesfreepress.com 

mailto:ncolby@timesfreepress.com
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CultureFest here 
ls acelebration 
ofcity's diversity 

BY YoLANDA PUTMAN that around Chattanooga," said 
STAFF WRITER Ralph Osment of Flintstone, Ga. 

The best thing about Cul- The male dancers wore kilts 
n·eFestis that "we had it," said and ghillies while some of the 
ublicity committee member women wore dresses and oth
inda Todd on Saturday as the ers wore pleated skirts. 
vent was being held. "This is where the square 

The celebration had been de- dance came from," said dance 
yed for more than a month af- instructor Bill Lattimore as he 
r terrorists struck the United introduced the dance called Red 
:ates on Sept. 11. House. 

But on Saturday thousands of Dancers with the India As-
~ople gathered at Coolidge Park sociation of Chattanooga wait
nder sunny skies and 50-degree ed in the audience to go on next. 
:mperatures to continue Chat- It gives young girls an op
_nooga's tradition of celebrat- portunity to show off the 
tg diversity. ressons they have learned to 
"We're showing the world we 

lVe culture and diversity and prepare for the event, said 
e are enjoying it," said Ms. Ramesh Appareddy, a member 
)dd. of the association. His 9-year-
CultureFest 2001 included old daughter Nina was one of 

; entertainment groups, 15 the dancers. 
10d vendors and 12 vendors · As some people entertained, 
:lling arts and crafts, doing Astrid Lucas was among the 
tCe painting or distributing people in the vendor area dis
tformation. _tributing information about her 
"Seeing all kinds of people organization, Amigos De La 

1d seeiri.g the kids playing to- Raza. 
:ther" is· what CultureFest co- "It's about facilitating the 
1air Ric Morris said he most blend of cultures in Chat
Jpreciated. "It's a sign of the tanooga," said Ms. Lucas. She 
tture," he said, referring to the also told people about the 
!en-agers of various ethnic Spanish classes offered at the 
1ckgro'\lnds throwing Frisbee Chattanooga Spanish Acade
ld football together in the cen- my. .

f h k:r o t e par · Irish, Chinese and Japanese 
"It's the way that ~t should a1s e," said 16-year-old Bethany cultures were o represented at 

arlton. - - the festival, but Tresa Gay, who . 
Local gospel group Truly represe?ted Chat~anooga Young 

lessed drew several people to ProfessiOnals, said she wanted 
1eir stage with their soulful to see more. , 
armony and inspirational ' "I want to see more vendors 
mes. · and there's not a lot African cul-
"This is really nice," said Tri- tures represented," she said. 

1 Drake as she listened. Asked what she Uked best, 
Then the Scottish Society of she said "it's a good place to get 

hattanooga performed some of something to eat." 
;; tradition al dances. E-mail Yolanda Putman at 

STA 

Jim Penninqton, with the Scottish Society of Chattanooqa, plays the b< 
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arade, Festival Mark Park 0 
BY CATHY WILFONG park is a great addition," Virginia 
Staff Writer · Gray said,· scooping to pick up 

The festive strains of a brass candy thrown by parade walkers. 
band filtered Saturday through Many at the celebration came to 
the warm fall air at Coolidge see Jamily members in the pa
Park, •. mingling · with the · crowd rade. Others were there for the 
strolling by jugglers, tents full of artwork or just to "hang out and 
artwork and families picnicking see what's going on," as Chatta
under shade trees. nooga resident Annette McRey-

Children cavorted in the in- nold put it. 
teractive fountain, laughing in de- Even Charles Heney Coolidge, 
light as water sprayed from .the the World War II Medal of Honor 
mouths of animal statues. Others winner for whom , the park is 
impatiently tugged at parents' named, was in attendance, signing 
sleeves, begging for yet another commemorative posters for those 
free ride on the carousel. who purchased them before head-
· It was a Grande Celebration. ing off for a round of photographs. 

Although, Cooli~ge P~rk open~d The north shore park has been 
to the public earlier thts year; 1ts host to more than 250 000 visitors 
official inaugur.ation w.as Satur- since it opened in Jun~, according 
day; A parad.e kr~ked thmgs off at to the Chattanooga Parks and 
11 a.m., makmg 1ts way ac~oss the . Recreation Department. The offi
Walnut Bridge and down mto the cial dedication of the six-acre fa
park. The bands, hand-drawn ~ilitytookplaceFriday. 
floa~s . and colorfully costun~ed . Saturday's grand opening was 
partifipants were accom~a~red held amid fanfare and sunny 
by another sort of proc~s?wn - skies. Aside from the parade, the 
th~ hundre~s .of people Jmmg the restored carousel and the interac
bndge and ftlhng the park b~lo~.. tive fountain that are the stars of. 
· "Can you see Daddy?" Vtrgtma the park, the ·day-long Grande · 
Gr~y. asked her grands~m, .Jack, Celebration also boasted local art
hmsting the 2-year-o~d htgh m her ists, dancers, musicians and ven
arms, for a better vtew. She. and dors. A laser and pyrotechnics fi· 
Jacks mother, Beth .Gray, had nalewasplannedforday'sehd.
brought Jack and hts younger · . . . · . 
brother, Parker, to see their fa- "It's defimt~ly bn~~m~ people 
ther Rusty marching in the pa- do:vntown, thts. park, sa~d G~eg 
rade with the Young Lawyers As- Smre. Mr. Smre .and. hts Wife, 
sociation. · Heathei:, rode th~1r bikes . along 

The family had been to Coolidge the Tennessee Riverpark to · the 
Parkon a number of occasions for event. ' 
rides on the carousel, romps in "~hree. years ago, there was no 
the fountain and a picnic. ?~e m this !?art o~ town. And now 

"I grew up over here and this It s packed, h~ said. 

Holding her 2-year-old daughter Monica, Veronica Herrera - along . 
with others from the Shephard Center and Eastside Recreation Cen- A Saturday morning parade across the Walnut Street Bridge b• 
ter-waves to the crowd alonq the parade route. grand opening of Coolidge Park on the North Shore ofthe Tennessl 
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