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Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 

( - -,lCh answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
, , n the original form. 

Project Name Dove tail Garden Location Charlotte, NC, Fourth Ward 

Owner 

Project Use(s) Community Garden 

Project Size ·100 Feet in diameter Total Development Cost $55,000 

Annual Operating Budget (if appropriate) 

Date Initiated January 2001 Percent Completed by December 1, 2002 100% 

Project Completion Date Of appropriate) 

Attach, if you wish, a list of relevant project dates 

Application submitted by: 

Name Suzanne Fetscher Title President 

Organization McColl Center for Visual Art 

Address 721 Nort.h Tryon St. City/State/Zip Charlotte, NC 2()202 

·Telephone ( 704 ) 332-5535 Fax (704 )377-9808 

_g-mail s. fl: t;:;ich~rramccollcenter. org Weekend Contact Number (for notification): C704) 333-6287 
( 

ey Participants (Attach an additional sheet if needed) 

Organization Key Participant Telephone/e-mail 

Public Agencies Charlotte Housing Authority Zc·.~obia Curatin (704)336-5275 

Architect/Designer JOan Bankemper (212) 227-1172 

Develo er 

Professional Consultant Odell Architects Marley Carroll & Wayne Pitts (704)414-1000 

Community Group Friends of Fourth Ward Lynn We is (704)376-4264 

Other McColl Center for Visual Art Suzanne Fetscher (704) 332-5535 

Edwin Towers Resident Association Eddie Young (704) 336-5273 

Please indicate how you learned of the Rudy Bruner Award for Urban Excellence. (Check all that apply). 

_Direct Mailing _Magazine Advertisement Previous RBA entrant x_ Other (please specify) 
Professional Newsletter Previous Selection Committee member McColl Center 
Organization _Magazine Calendar Board Member 

( ~1e undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, and to 
.''>st on the Bruner Foundation web sites, the materials submitted. The applicant warrants that the applicant has full power and authority ' 
to submit the applicati~ a~ all atta;hed materials and to grant these rights and permissions. 

Signature A'~ 
I 
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More Key Participants 
Other 
Arts & Science Council Public Art Commission, Jean Greer, 704.372.9667; 
Charlotte Center City Partners, Cheryl Myers, 704.332.2227; 
Bank of America, Becky Hannum, 704.388.3104; 



ABSTRACT 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 

_answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
( rch answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 

11 the original form. 

Pro'ect Name Dovetail Garden 

Address 201 West lOth St. City/State/ZIP Charlotte, NC 28202 

1. Give a brief overview of the project, including major project goals. 
SEE ATTACHED 

2. Why does the project merit the Rudy Bruner Award for Urban Excellence? (You may wish to consider such factors as: effect on the 
urban environment; innovative or unique approaches to any aspect of project development; new and creative approaches to urban 
issues; design quality.) 

SEE ATTACHED 
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'" 
1)Stract 

Give a brief overview ofproject, including major project goals. 

The Dovetail Garden at Edwin Towers was designed as a vehicle to bring a diverse neighborhood together. As part ofher 
residency at McColl Center for Visual Art, artist Joan Bankemper assisted community outreach at the Edwin Towers 
public housing high-rise located in Charlotte's Fourth Ward. The Fourth Ward is a revitalized neighborhood in Uptown 
Charlotte. Bankemper who previously worked with community gardens in New York City, Boston and Rome, designed a 
garden Edwin Towers front yard. The design, execution and maintenance of the project was accomplished through a 
collaborative effort of the artist, Edwin Towers residents and the Friends of Fourth Ward Neighborhood Association .. 
While the garden is a visually attractive addition to the neighborhood, the true success ofthe project can be measured in 
the enhancement of quality of life it has brought. The garden has spurred interaction between two disparate groups that 
was non-existent prior to the development of the garden. 

2. Why does the project merit the Rudy Bruner Award for Excellence? \'{ou may wish to consider such factors as: effect 
on the urban environment; iJmovative or unique approaches to any aspect ofproject development; new and creative 
approaches to urban issues; design quality.) 

The Dovetail Garden at Edwin Towers is worthy of the Rudy Bnmer Award because it exemplifies the spirit of the 
Award. The Fourth Ward was one of Charlotte's first downtown revitalization programs. Before the revitalization began 
in the mid 1970s, a 175-resident, low-income housing project was sited on the perimeter of the neighborhood. The new 
residents moving into the revitalized Fourth Ward, for the most part, where professionals, employed by financial 
institutions and supporting industries. Further, an artistic, gay population gravitated to the area. There was, for the most 
part, no interaction between the Edwin Towers residents and the newly arrived residents; in filet, there was an animosity 
L-tween the two groups. The Dovetail Garden has acted as a bridge to the residential chasm, offering a vehicle for 

lationships to develop and foster. Appreciation and respect developed, and an on-going platform for continued 
neighborhood relations has formed by exposing shared values. Edwin Towers has been a part of Fourth Ward for 37 
years, been part of Fourth Ward and home to mostly African American elderly residents. Fourth Ward has always been 
an economically and racially diverse neighborhood but that doesn't mean that relations between neighbors have been 
cordial. 



l 

PROJECT DESCRIPTION (coNro) 

3. Describe the key elements of the development process, including community participation where appropriate. 

SEE ATTACHED 

4. Describe the financing of the project. Please include all funding sources and square foot costs where applicable. 

SEE ATTACHED 

5. Is the project unique and/or does it address significant urban issues? Is the model adaptable to other urban settings? 

SEE ATTACHED 



PROJECT DESCRIPTION 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provide-"·-_) 
on the original form. _ 

1. How has the project impacted the local community? 

SEE ATTACHED 

_ _/ 

2. Describe the underlying values of the project. What, if any, signifcant trade-offs were required to implement the project? 

SEE ATTACHED 

. .../ 
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1. How has the project impacted the local community? 

.be primary impact of the Dovetail Garden on the Fourth Ward Neighborhood is the creation of a greater sense of 
community among all of the residents of Fourth Ward. The garden is on the property of Ed\\in Towers, a subsidized high
rise elderly community operated by Charlotte Housing Authority, only one block from McColl Center for Visual Art. The 
residents of Edwin Towers and the homeowners of Fourth Ward were living isolated existences even though only a single 
block separated them. The garden gave all the residents a common cause and common ground to come together as a 
community and explore shared values. The garden had two other effects. First, it added a small park to an urban area that 
lacks green space. In its short existence, the garden has become a place where many people enjoy lunch during the warmer 
months and where people mingle. Additionally, the garden has motivated many Ed\vin TmYers residents to emerge from 
their personal isolation. Many of the Edwin Towers residents are physically challenged and rarely leave their rooms, but 
because of the garden and the creation of artist Joan Bankemper's birdhouses, some residents have ventured out for the first 
time in years. 

2. Describe the underlying values of the project. What, if any, significant trade-otis were required to implement the 
project? 

The two underlying values of the garden and its development are one, that everyone has something to offer and, two, that a 
harmonious neighborhood is a gift to all who live there. These two values are linked. The garden was developed with the 
idea that the neighborhood would be the driving force behind its construction and continued development. This does not 
mean that everyone had to lay bricks for the pathway or plant trees, but it did mean that residents had to help in any way 
they could. This meant anything from helping with the physical labor to serving water to the workers. 
There were only two significant trade-otis in the development of the garden. One was minor changes to the design of the 
,arden after constmction began. The other trade-off is that the sculpture that was sited next to where the garden project 

.vas built is now in the wrong place and it needs to be re-sited. The re-siting is planned for phase II. 

3. Describe the key elements of the development process including community participation where appropriate. 

• In 1999, Suzanne Fetscher, MCVA president, approached Edwin Towers about installing a Doris Leeper 
sculpture in their front yard; a cordial working relationship was established 

• In 2001, MCVA Artist-in-Re$idence Joan Bankemper began to involve the Ed\vin Towers residents in making 
ceramic 'chotzskys' for birdhouses 

• Having previously designed and installed community gardens in Boston, New York, and Rome, Bankemper, 
with Fetscher, approached the Charlotte Housing Authority and Ed,vin Towers residents with the idea of 
creating a community garden at Edwin Towers for Fourth Ward. The Friends of the Fourth Ward (FOFW) 
neighborhood association agreed to raise and contribute funds for the project. 

• In July 2001, FOFW volunteers funded and built the garden, in which forty individuals in the neighborhood 
share and maintain plots. On August 9, 200 I, Edwin Towers residents hosted the dedication of the Dovetail 
Garden. Because of the garden, Ed\\~n Towers residents have become members of the FOFW and participate 
in neighborhood association meetings. Edwin Towers is now one of the featured stops on the Annual FOFW 
Holiday Home Tour. 

4. Describe the financing of the project. Please include all funding sources and square foot costs where applicable. 

rhe Dovetail Garden \\·as sponsored by The City of Charlotte, Friends of Fourth Ward, McColl Center for Visual Art, the 
'iational Endowment for the Arts, and the North Carolina Arts Council. The City of Charlotte provided $12,500 through a 



<>rant secured by the Friends of Fourth Ward; the Friends of Fourth Ward provided another $12,500; the North Carolina 
'rts Council provided $5,000 through a grant secured by McColl Center for Visual Art; and the National Endowment for 

Ule Arts provided the final $10,000 for the project. Through its artists-in-residence program, McColl Center for Visual Art 
invested another $15,000 in Joan Bankemper's residency and an untold number ofadministrative hours researching and 
preparing grants and administering the project over eighteen months. 

5. Is the project unique and/or does it address significant urban issues? Is the model adaptable to other urban settings? 

The Dovetail Garden came about at a special moment in Charlotte. Growing a vibrant and healthy downtown is not 
just about bricks and mortar. The urban lifestyle is about wanting to live close to your neighbors and sharing a true 
community with them. The Dovetail Garden is unique in that it brought three disparate groups together to create it: an 
artist's colony, a public housing complex, and a high-income neighborhood association. Even though this is a unique 
situation, it is adaptable to other urban settings. The concentration on community and shared values are ideals and 
issues that appear in all urban settings. In fact, Zenobia Curatin, Edwin Towers Manager, was recently transferred to 
another complex in Charlotte and plans to use this as a model to activate a program similar to the Dovetail Garden. 



COMMUNITY REPRESENTATIVE PERSPECTIVE 

Please answer qu c~t io n s in space provided. Appl ica nts should icel ircc to usc photocopies oi the appl ication forms if needed. If possible, 
answers to all questions should be typed or written directly on the torms. lithe forms are not u5cd and answers are t} ped on a separate 

1ge, each answer must be preceded b} the qu<.'~t1on to w hich it responds, and the length oi each ,,n~\\ er should be lim1ted to the area 
. ovided on the original form. 

Th is sheet is to be iilled out b\ someone wh o,,.,~ imolved, or represent~ an organization th,11 ""~ 1mohed, in helping the IJrOJect 
respond to neighborhood issues. 

ame Lynn Weis Title 

Organization Friends of Fou r t h Ward 

Address 336 Se tt lers Lane 

Telephone (7 04 )376-4264 

City/State/ZIP Charlotte , NC 28 202 

Fax [-mail 

The undersigned grants the Bruner Foundation pcrm1 sion to use, reprodute, or make a\ a liable tor reproduction or usc h\ others, lor am 
purpose whatsoever, the materials submitted. The applicant'' arrants that the applicant has tull pm\er and authorit\ to submtt the 
applica tion and a ttac 1 d materials and to grant these rights and permiSSIOns. 

I . How did ou, or the organ1zation you represent, become involved in th is project? What role did you plav? 

SEE ATTACHED 

2. From the communi!\ 's point oi \ ie''· ''hat\\ ere the major issues concerning this project? 

SEE ATTACHED 

1. What trade-offs and compromises were requirt•d during the development ol the project? How did your organization parti<.ipate in 
making them? 

SEE ATTACHED 



COMMUNITY REPRESENTATIVE PERSPECTIVE <coNro) 

4. Has this project made the community a better place to live or work? If so, how? 

SEE ATTACHED 

.r \ 

5. Would you change anything about this project or the development process you went through? 

SEE ATTACHED 



- rnn Weis, Board Member Friends of Fourth Ward Neighborhood Association 

I. How did you, or the organization you represent, become involved in this project? What role did you play? 

I am an officer in the Friends of 4th Ward Neighborhood Association. As such, I am responsible for creating our 
neighborhood's outdoor art program. I suggested to our board that we invest in the placement ofpermanent or temporary 
outdoor art in our neighborhood's public places. With the unanimous support ofthe association, I created an Outdoor Art 
committee of neighbors that included Suzanne Fetscher, McColl Center President, the executive director of the Charlotte 
Mint Museum and nearly a dozen others from a myriad of professional backgrounds. At our very first meeting, Ms. 
Fetscher proposed that we consider the products and ideas created by their artists in residence. The last hurdle was nailing 
down an additional fi.mding source. I took it upon my self to submit a matching grant to the City of Charlotte 
Neighborhood Development Department, which was approved, -and the rest is history. 

2. From the comlnunity's point of view, what were the major issues concerning this project? 

We wanted the art project to be visible and accessible to as many residents/neighbors as possible. The art itself needed to 
meet community standards (whatever those are) and be "good to look at," i.e., staying power. That is, it needed to be 
something whose usefulness spanned more that a growing season. Finally, it needed to create a bridge between the 
elderly and low-income Edwin Towers residents and the higher-income neighborhood that surrounds it. In other words, 
all residents needed to want to do this. 

3. What trade-offs and compromises were required during the development of the project? How did your organization 
participate in making them? 

-·,is aspect was not as difficult as one might expect since the artist herself, her work and the idea for the community 
1rden had already gained widespread support. Ms. Bankemper had built a relationship with the Edwin Towers residents 

on her own. I made myself the emissary to the Edwin Towers Residents Association and encouraged their participation. 
An agreement was signed between the Friends of4'h Ward and McColl Center, delineating the administration of the 
project with McColl Center managing the day-to-day construction. A Steering Collllllittee replaced the Outdoor Art 
Committee and included representatives from the Friends of 4th Ward, McColl Center, the Charlotte Housing Authority, 
Edwin Towers Residents Association, the Charlotte/Mecklenburg Park and Recreation Department and Charlotte Center 
City Partners and other interested parties. Numerous meetings followed in which sketches of the community garden 
became detailed drawings. 

4. Has this project made the community a better place to live or work? If so, how? 

YES. As the name of the garden, Dovetail, suggests, we created a cmmection between two groups who thought they had 
little in common but found that they have much in common. A rather bleak institutional front yard has been transfonned 
into a beautiful garden and meeting place. There isn't a day that goes by that neighbors and Edwin Towers residents don't 
meet, greet and work in the garden. Literally thousands of commuters drive by each day on their way to work. A little 
beauty in morning isn't a bad way to start the day. I can't think of a better use of our money and our tin1e. 

5. Would you change anything about the project or the development process you went through? 

Not a lot. We really did it mostly right from the start. On the other hand, if I'd known just how responsive the entire 
community would be, I might have encouraged us to spend more time developing phase II and beyond. As it is, we're 
doing that now, but have missed a funding cycle or two. Even so, that's a good complaint to have. 



PUBLIC AGENCY PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 

.ge, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
. : ovided on the original form. 

This sheet is to be filled out by staff representative(s) of public agency(ies) who were directly involved in the financing, design review, or 
public approvals that affected this project. 

Name Zenobia Curatin Title Housing Manager 

Organization Charlotte Housing Authority 

Address 1225 South Caldwell St. 

Telephone {704 ) 336-5275 

Citv!State/ZIP Charlotte, NC 28203 

Fax E-mail 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and all attached materials and to grant these rights and permissions. 

Si nature 

1. What role did your agency play in the development of this project? Describe any requirements made of this project by your agency 
(e.g., zoning, public participation, public benefits, impact statements). 

SEE ATTACHED 

(~ -"" 
\_ _./I 

2. How was this project intended to benefit your city? What trade-offs and compromises were required to implement the project? How 
did your agency participate in making them? 

SEE ATTACHED 

( 
\ ) 



PUBLIC AGENCY PERSPECTIVE (coNro) 

3. Describe the project's impact on your community. Please be as specific as possible. 

SEE ATTACHED 
) 

4. Did this project result in new models of publidprivate partnerships? Are there aspects of this project that would be instructive to 
agencies like yours in other cities? 

SEE ATTACHED 

) ' 

5. What do you consider to be the most and least successful aspects of this project? 

SEE ATTACHED 

J 



ryenobia Curatin, Manager Edwin Towers 

I. What role did your agency play in the development of this project? Describe any requirements made of this project by 
your agency? 

The land on which the Dovetail Garden sits is part of the Edwin Towers property. Any use of the land had to be approved 
by Charlotte Housing Authority, which was done without reservation for this project. The staff, the more influential 
residents, and I had to make sure all of the residents bought into what we wanted the garden to be. This project also 
pushed us to get our kiln fixed and expand our arts program to include ceramics so that the residents could work with the 
artist, Joan Bankemper. 

2. How was this project intended to benefit your city? What trade-offs and compromises were required to implement the 
project? How did your agency participate in making them? 

One of the first reasons for the prqject was to create and bring an attractive green space to uptown Charlotte. TI1is part of 
Charlotte needs beautification. From my perspective as the manager of Edwin Towers, it was also to bring people of 
different backgrounds and social groups together. It not only brought people in the neighborhood together, but also the 
different ethnicities and nationalities within Edwin Towers. Because of the garden, the residents now have a reason to 
feel proud about where they live. During the wanner months, they show it off to people when they come by to visit them. 
They are so proud of how beautiful it is. The residents also use it in the "Grandparenting" progran1 I started here. This 
program partners one of the residents with a child and they spend time together learning from each other. 11lis project 
grew in such a way that there were not any trade-offs. 

3. Describe the project's impact on your community. Please be as specific as possible. 

his has turned Fourth Ward more into a neighborhood. Before the project, the residents in Edwin Towers felt ostracized 
tram the rest of the neighborhood. TI1e Dovetail Garden gave everyone common ground to meet and talk. The change 
was not only physical but spiritual as well. Not a day goes by when someone from the neighborhood isn't walking their 
dog by the garden or during the wanner months tending to their plot. When that happens conversations and relationships 
spring up naturally. 

4. Did tbis project result in new models of public/private partnerships? Are there aspects of this project that would be 
instructive to agencies like yours in other cities? 

This is a new model for Charlotte. A public housing agency, an artist colony, and a neighborhood association all coming 
together under one vision. It was a special moment, but I do think it can be replicated. Recently I was transferred to a 
similar public housing property in a similar neighborhood. I will be taking many of the things we did and using them in 
this neighborhood. 

5. What do you consider the most and least successful aspects of this project? 

The most successfill aspects have been the beautification of Edwin Towers and tbe neighborhood, tbe change in 
perception of the residents of Edwin Towers in the neighborhood, and bringing the neighborhood closer together. Also, 
because the grounds are cleaner and people take pride in the area and pay more attention to it now, the bad element has 
been deterred from hanging around and causing trouble. It has made it safer. 
The least successful has been the maintenance of the garden and sustaining it financially. 



ARCHITECT OR DESIGNER PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
-~11swers to.all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 

age, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
-,- ovided on the original form. 

This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other ser
vices. Copies may be given to other design professionals if desired. 

Name Joan Bankemper 

Organization 

Address 5 Prince St. 

Title Artist & Designer 

Telephone ( 212 )227-1172 

City/State/ZIP New York, NY 10012 

Fax E-mail 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application an attach · Is and grant these ri hts and permissions. 

the design concept of this project, including urban design considerations, choice of materials, scale, etc. 

SEE ATTACHED 

2. Describe the most important social and programmatic functions of the design. 

SEE ATTACHED 



ARCHITECT OR DESIGNER PERSPECTIVE (coNro) 

3. Describe the major challenges of designing this project and any design trade-offs or compromises required to complete the project. 

\ 
\SEE ATTACHED ., j

_j 

4. Describe the way in which the project relates to its urban context 

SEE ATTACtiED 

) 

5. Describe the strengths and weaknesses of the project's design and architecture. 

SEE ATTACHED 

\ ) 



- tan Bankemper, McColl Center for Visual Art Artist-in-Residence, Project Designer 

I. Describe the design concept of this project, including urban design considerations, choice of materials, scale, etc. 

The urban design took on many considerations. Charlotte being a major migration path for birds inspired the concept of a 
bird sanctuary. The act of creating a "community garden" fulfilled the goal of bridging two diverse social economic 
groups. The garden provides the whole neighborhood with a common ground to highlight shared interests and build 
lasting friendships. I incorporated an existing circular walkway, used the model of a 12th century monastic garden, and 
installed new pathways using a strong horizontal and vertical cross design. Within those divisions, I designed the minor 
pathways using the "organic" serpentine design. Individual plots were made community members to plant what they 
want. The interior was designed to provide a sanctuary not only within these paths, for birds but also for the residents of 
4'h Ward. Four large arbors create an entrance and define the interior space. Two arbors have swings attached to them to 
allow visitors and gardeners a place to relax and observe nature. 

Another structural element is the four birdhouses on I 0-foot poles. The poles add a focus, and their implied symmetry is 
restful. The materials used to make the functioning birdhouses are recycled dishes and hand painted figurines that the 
community helped me make and collect. Thls allows the participant the feeling of authorship and ownership. 

2. Describe the most important social and programmatic functions of the design. 

The most important social functions are that I) this project served as a bridge between two separate groups of people who 
had been living in proximity but isolated from each other for decades and 2) a garden and art have universal qualities that 
allow for communal experiences among people of different backgrounds. Another value is that in an urban setting a 
garden and outdoor art fulfill a desire people have for mutual experiences and natural settings. 

Describe the major challenges of designing the project and any design trade-off's of compromises required to complete 
the project. 

The major challenge for me as a designer and artist was to get the community excited about the project and to trust an 
outsider. Another important issue addressed was getting people to want to work together to create something and then 
subsequently take care of a living project. McColl Center for Visual Art provided adequate time for me as an artist and 
designer to spend developing relationships with members of both communities to ensure long-term commitment to the 
project. Equally daunting was how to adequately fund a large-scale participatory project. As the leader of the project, I 
was counted on to attract numbers of volunteers and others to donate needed materials for the project. The final challenge 
is knowing when to let go of the project and transfer ownership to the community, knowing they will continue to work 
well together. 

4. Describe the way in which the project relates to its urban context. 

I believe this project has addressed some future concerns of city-subsidized dwellings and design. Green space and 
gardens address environmental concerns, including sanctuary for birds to feed, bathe, and drink. Such a space allows 
humans to relax, contemplate their own existence, and increase their quality of life. For too long, city officials have 
ignored the importance of green space to its citizenry. Community gardens and public art provide public amenities with 
built-in mechanisms for communication. 

5. Describe the strengths and weaknesses of the project's design and architecture. 

The strength of the project is that it exceeded our expectations for bringing the community together and creating a shared 
'"eeting place for on-going social exchange. It is a sanctuary where birds feed and drink. l11e weakness is that funding is 

ill needed to appropriately provide an inquisitive public with written information about the garden, the community, and 



"L ~ birdhouses. Also, there is ample desire for more garden space to include community vegetable patches and other 
:eting and visiting places on the property. 



OTHER PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 

- ·.•ge, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
nvided on the original form. 

Name Eddie Young Title President 

Organization Edwin Towers Resdident Association Telephone ( 704 )336-5273 

Address 201 West lOth St. City/State/ZIP Charlotte, NC 28202 

Fax E-mail 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and all att ched materials and to grant these rights and permissions. 

~' Si natur ~ 

1. What role did you play in the development of this project? 

SEE ATTACHED 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 

SEil ATTACHED 

) 



OTHER PERSPECTIVE (coNr'o> 

3. What trade-offs and compromises were required during the development of the project? Did you participate in making them? 

SEE ATTACHED 
) 

4. What do you consider to be the the most and least successful aspects of this project? 

SEE ATTACHED 



'Irs. Eddie Young, President of Edwin Towers Resident Association 

I. What role did you play in the development of this project? 

I'm president of the Resident Association and was on the Planning Committee for the Dovetail Garden. The idea came to 
us from Lynn Weis. He was in charge of the Friends of Fourth Ward Art Committee. He came and talked about creating 
a community garden at a Resident's Association meeting. We fom1ed a partnership with the Friends of Fourth Ward. My 
role was to represent the residents in meetings and speak up for them. 

2. Describe the impact this project has had on the community. Please be as specific as possible. 

This is a better place to live now. People stop and talk when they walk by now. Edwin Towers is now part of the 
community. Michael (Lakoff, 4th Ward Resident) used to come by and get pecans out of one of the trees here and we used 
to chase him away. Now through the garden, we got to know each other and we talk a lot now. Elmar (Fetscher, 4th Ward 
Resident) and I talk about what we're planting, when to plant, and what's the best way to plant. We also just talk about 
the things we did growing up. It is such a better place to live now. 

3. What trade-offs and compromises were required during the development of the project? Did you participate in making 
them? 

There were no trade-offs or compromises. There weren't any major issues. The planning time solved all that. The 
friendships we created through the planning made the process so easy. 

4. What do you consider to be the most and least successful aspects of this project? 

he most successful part of the project was making Edwin Towers part of the community. Now there is no more 
separation in the neighborhood. All the friendship and relationships that it has created is also very important. 
The least successful part is keeping the garden clean and neat. It's just hard to keep it looking nice all the time. 



Charlotte/Mecklenburg County Fast Facts 

Population 

0 City of Charlotte 

0 Mecklenburg County 

0 MSA 

0 100-mile 

Employment 

0 County 363,640 

0 MSA 769,400 

o 500 airline flights daily 

2002 

579,684 

746,427 

1.6 mil. 

6.7 mil. 

4.1% Unemployment 

5.1% Unemployment 

2011 

788,370 

1,015,141 

1.9 mil. 

7 mil. 

o 21st most active airport in the county 

o 9,548 new jobs for 2001 

o Nation's 2nd largest banking center (controls $970 billion in assets) 

o The Coca-Cola 600 (3rd largest attended sporting event in U.S.) 

o 6th in number ofFortune 500 headquartered companies 

o 286 Fortune 500 firms represented 

o 26th largest city 

o Nation's most livable city (U.S. Conference ofMayors) 



Center City Fast Facts 

Geography 
o Center of a 13 - county metropolitan region 
o Two miles from the I-77 and I-85 juncture 
o I x 1.5 mile area, bounded by I-277 loop 
o Seven miles from Charlotte Douglas International Airport 
o Hub of future $3 billion mass transit system 

Demographics 
o 7,400 residents 
o Median income $41,000 
o Over 3,000 new units of housing since 1997 

Business 
o 1,242 businesses 
o Headquarters for Bank of America, Duke Energy, Wachovia Bank 
o 14.3 million square feet of office space 
o 55,000 workers 

Entertainment/Tourism 
o Ericsson Stadium (capacity 72,000) 
o Charlotte Convention Center (850,000 square feet) 
o 800,000 annual convention attendees 
o 16 hotels (4,116 rooms) 

Culture and the Arts 
o 45 cultural and arts related organizations 
o 5 theatres 
o 6 museums 
o II art galleries 

Facts on Fourth Ward 
o Population 3,300 
o One of Charlotte's original4 political wards 
o 1,100 new units of housing 1993-2003 
o Dozens of Victorian era homes 
o One of Charlotte's most affiuent neighborhoods 
o Edwin Towers: 175 units of housing. Managed by Charlotte Housing Authority 



Dovetail Garden 
Charlotte, NC 

Inside the garden. Artist Joan Bankemper and Fourth Ward 
resident M1chael LakoH spearheaded 
garden construction. 

The McColl Center for Art arranged 
for this sculpture by Doris Leeper to be 
mstalled at Edwin Towers 



Edwin Towers. The Dovetail Garden in the shadow of the downtown Charlotte skyline. 

Lynn Weis, Friends of Fourth Ward rep Overview of the Dovetail Garden. 
and Edy Young, president of Edwin 
Towers neighborhood association. 

Historic McNinch House, c. 1890. Fourth Ward historic home, c. 1885. Dovetail Garden outside Edwm Towers. 



Dovetail Garden 
Charlotte, NC 

Inside the garden. Artist Joan Bankemper and Fourth Ward 
resident Michael Lakoff spearheaded 
garden construction. 

Residents enjoy the Dovetail Garden when they enter and leave Edwin Towers. The McColl Center for Visual Art arranged 
for this sculpture by Doris Leeper to be 
installed at Edwin Towers. 
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