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PROJECT DATA 

Project Name: MAK/Schindler Initiative 

Location: R.M. Schindler Kings Road House/Studio 

835 North Kings Road, West Hollywood, California 

Owner: Friends of the Schindler House 

Project Use(s): Exhibition space, art center, and performance venue 

Project size: 3/4 acre 

Total Development Cost: approximately $4.5 million 

Annual Operating Budget: $600,000 

Date initiated: 1994 

Percent completed by December 1, 2002: N/A 

Project Completion Date: N/A 

Application submitted by 

Name: Kimberli Meyer Title: Director 

Organization: MAK Center for Art and Architecture, L.A. 

Address: 835 North Kings Road, West Hollywood, CA 90069 

Telephone: (323) 651 1510 Fax: (323) 651 2340 

E-mail: kmeyer@makcenter.org 

Weekend Contact Number: 213 380 2492 

Key Participants 

Organization Key Participant Telephone/e-mail 

Public Agencies 
City of West Hollywood John Chase, Urban Planner (323) 848-6497 

Developer 
Cal Poly Pomona Judith Sheine, Chair, Department of Architecture (909) 869-2706 
Vice President FOSH John Caldwell (310) 306-2449 

Community Group 
California State Assembly Assemblyman Paul Koretz (916) 319-2042 
LA Conservancy Ken Bernstein (213) 623-2489 

Other 
Michael Webb, Critic, Journalist (310) 208-5491 

LA Weekly Peter Frank, Critic, Journalist (323) 465-9909 
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ABSTRACT: 

Project Name: MAK/Schindler Initiative 
Address: 835 North Kings Road, West Hollywood, CA 90069 

1. Give a brief overview of the project, including major project goals. In 1994, the 
the MAK (Museum of Applied Arts) Vienna entered into a cooperation with the non-profit 
Friends of the Schindler House to create the MAK Center for Art and Architecture. Located at 
the Schindler House (R.M. Schindler, 1922,) the Center has been instrumental in shaping the 
Los Angeles cultural landscape for nearly a decade by providing a platform for critical issues in 
urbanism, contemporary culture, and the built environment. 

The Schindler House functions as the primary activity site for the institution and its forward
thinking design continues to redefine notions of public and private space. It is the mission of 
the MAK Center to continue the conversation initiated by Schindler through exhibitions, 
lectures, symposia, performances, and community outreach that examines contemporary 
culture, global community, and the urban spaces that define them. 

The Artists and Architects in Residence program is the other central feature of the MAK 
Center. Each year two 6-month residencies are offered to 8 artists and architects from outside 
North America. The residents live in the Mackey Apartments (R.M. Schindler, 1939) and 
generate meaningful discourse between the local art community and the international cultural 
scene. An archive documentation of the works of the MAK Center's residence program well as 
ephemera from all of its exhibitions and events is currently housed in the Mackey apartments 
(R.M. Schindler, 1939.) It is our goal to make the collection available to researchers during 
regular weekly hours or by appointment and eventually create an online database. 

The MAK Center publishes catalogues for a number of its exhibitions and distributes them to a 
broad international audience through its bookstore. MAK Center publications serve to 
disseminate the significant and provocative discursive projects that are indicative of this 
singular environment. 

2. Why does the project merit the Rudy Bruner Award for Urban Excellence? Los 
Angeles is a city with a history of forgetting its own. Many historic structures have not 
survived in the face of encroaching development or are allowed to fall into disrepair and can 
no longer function as a part of their local communities. Municipal and state conservation 
efforts in recent years have helped to raise awareness of this issue. However, when a 
structure is designated as historic, it is often removed from its current context and becomes a 
static object, empty of current relevance. Balancing preservation with the changing needs of 
an active community is one of the key issues facing the urban historic site. 

The joint cooperation agreement between the MAK Vienna and the Friends of the Schindler 
House proposes a third way. Through the MAK Center, the demands of conservation and the 
need for relevant and vital programming are linked. The Center reactivates the house within a 
contemporary setting by using the site as its primary exhibition space. The active use of the 
site, in turn, raises public awareness about the importance of conservation, insuring that a 
concerned and engaged community base will continue to have a stake in the survival of the 
property. 

This innovative approach to significant conservation issues insures the continued protection of 
the house as it continues to redefine its relevance to the local community. By encouraging 
cross~disciplinary collaboration, the Center's programs promote interaction among disparate 
local populations, both as audience and participants. At the beginning of this century, art 
institutions are starting to recognize the intersections of art, architecture, and design 
disciplines. Still largely considered cutting edge among larger art institutions, this concept has 
been the driving principle behind MAK Center programs for nearly 10 years. 
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PROJECT DESCRIPTION 

1. How has the project had an impact upon the local community? 
The project has positive impact upon the local community in a number of ways. Increased 
awareness of preservation issues: Though the geographical area of West Hollywood has been 
a functional neighborhood since the 1920s, the city itself formed in 1984 and is comprised of a 
diverse and often isolated constituency. The MAK Center has been an indispensable aid in 
educating both the cities of West Hollywood and Los Angeles about the importance of historic 
conservation throughout the metropolitan area. We have developed relationships with other 
historic houses, including the Hollyhock House (Frank Lloyd Wright), the Gamble House 
(Greene and Greene), and the Eames House (Charles and Ray Eames) and share information, 
resources, and audiences. 

Quality arts programming: The City of West Hollywood has lacked institutions that ensure the 
cultural life of a community. Until recently, there were no major museums, concert halls, or 
performance venues within its borders. With the establishment of the MAK Center in 1994, the 
city gained its first non-profit public venue for contemporary art. Through exhibitions and 

i.
related programs such as music performances, screenings, and lectures, the MAK Center is an 
important component of the cultural life of the city. 

Open Space: West Hollywood is a dense, primarily residential community. With an ever
increasing population, new high-volume residential developments, and lax setback 
requirements, open space is at a premium. Situated on a 3/4 of an acre lot, the Schindler 
House provides the local community with essential open space. 

2. Describe the underlying values of the project. What, if any, significant trade-offs 
were required to implement the project? Preservation through activation of R.M. 
Schindler's landmark Kings Road House is of paramount importance. The MAK Center 
programs are designed to both enliven the house with intellectual activity and raise awareness 
of its architectural importance. The MAK Center believes that the achievement of both 
objectives will ensure its conservation. By offering the highest quality of innovative 
programming in contemporary arts and architecture, the house remains a site for 
contemporary critical discourse in keeping with the legacy of R.M. Schindler. 

The trade-offs associated with this endeavor are related to the inherent conflicts between 
public and private space, and between preservation and active use. As the house is situated in 
a residential area, it has been necessary to enter into an agreement with the city that controls 
the nature, duration, and impact of MAK Center events. While these restrictions limit the 
institution's potential income and scope, adherence to them maintains a positive relationship 
with the surrounding community. 

As the Schindler House is a living object that is animated by activity, the standards of pure 
conservation have been sacrificed in the interests of maintaining a site that can function as an 
exhibition space. The wear and tear of these activities necessitate a unique and flexible 
conservation strategy that must balance formal purity against the practical considerations of a 
working venue. 



3. Describe the key elements of the development process, including community 
participation, where appropriate. In 1994 the MAK Vienna entered into a cooperation 
agreement with the Friends of the Schindler House, jointly creating the MAK Center for Art and 
Architecture L.A. In 1995, the Mackey apartments were purchased by the Republic of Austria 
and the Artists and Architects in Residence program was established. The first annual 
fundraising architecture tour also took place in 1996. The tour was to become a staple of MAK 
Center programming, attracting visitors from across the U.S. and raising crucial funds. 

In 1999, as part of the arrangement with the City of West Hollywood, MAK Day, the MAK 
Center's annual community open house, was initiated. MAK Day introduces the public to a 
sampling of MAK Center programs free of charge. In 2000, the first of a proposed three-phase 
renovation of the Mackey Apartments was completed. Also in 2000, active development efforts 
with regard to fundraising was undertaken by the MAK Center. In 2001, over $100,000 had 
been raised. 

In 2001, the Schindler House was placed on the World Monuments Watch list of 101 Most 
Endangered Sites. This prestigious award continues to be indispensable in fundraising efforts. 
In 2002 the Getty Preserve L.A. grant program awarded $75,000 to support the conservation 
of the Schindler House. 

The MAK Center has always sought broad-based collaborations with area institutions. Recent 
collaborative partners include: L.A. Forum for Architecture and Urban Design, Department of 
Architecture, UCLA Cooper Hewitt Museum and the National Design Museum, Los Angeles 
Poetry Festival, The Cortical Foundation, American Institute of Architects, L.A. Chapter, LA 
Philharmonic University of Southern California (USC) School of Fine Art 

4. Describe the financing of the project. Please include all funding sources and 
square foot costs where applicable. As part of the MAK/Schindler Initiative, the MAK 
Vienna contributed $250,000 and $120,000 to the conservation and maintenance of the 
Schindler House, respectively, as well as funding the residency program and all programming 
at the Schindler House. As the MAK Center has developed, the proportion of its U.S. generated 
income has increased. The current budget reflects income as divided into three equal parts; 
one third from the Federal Chancellery, Republic of Austria; one third from the Department of 
Science, Education, and Culture, Republic of Austria, and one third from U.S. sources. 

U.S. sources of income include bookstore and event income, membership dues, and grants 
from local, state, federal, and private grantmaking institutions. Grantors include: The National 
Endowment for the Arts, the Los Angeles County Arts Commission, the J. Paul Getty Trust, The 
Institute of Museum and Library Sciences, the Laura Lee Woods Foundation, the City of West 
Hollywood Fine Arts Commission, the Meet the Composer fund, the California Arts Council, the 
Los Angles Cultural Affairs Department. 

5. Is the project unique and/or does it address significant urban issues? Is the 
model adaptable to other urban settings? The cooperation agreement between the MAK 
Vienna and Friends of the Schindler House is a unique arrangement, yet could readily serve as 
a model for how the museum, the art production space, and the performance venue can be re
imagined to keep a historically important site alive. The MAK Center acts as a transmitter and 
receiver for the newest developments in urban theory and practice, cr0eating a forum where 
local communities can connect with global culture. 

Raising the visibility of such a landmark in West Hollywood has generated a sense of pride in 
the community and has contributed to West Hollywood's identity as a 'creative city.' The 
Schindler House has become an icon for the city and the MAK Center's exhibitions and 
programs draw approximately 10,000 visitors each year, who further support the local 
economy. 
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COMMUNITY REPRESENTATIVE PERSPECTIVE 

Name: Kenneth Bernstein Title: Director of Preservation Issues 

Organization: Los Angeles Conservancy 

Address: 523 W. Sixth St., Suite 826 City, State, Zip: Los Angeles, CA 90014 

Telephone: (213) 623-2489 Fax: (213) 623-3909 

Email: kbernstein@laconservancy.org 

1. How did you or the organization you represent become involved in this project? 
What role did you play? 

I have been Director of Preservation Issues at the Los Angeles Conservancy since 1998. The 
Conservancy is the largest local historic preservation organization in the United States, with 
7,500 members, serving as an advocate for the preservation of historic sites in and around Los 
Angeles and raising public awareness about the value of such resources. While not directly 
involved in the founding of the MAK Center, I have long been interested in the Schindler 
House and its preservation as one of the most significant architectural landmarks of the 
modernist movement. 

2. From the community's point of view, what were the major issues concerning this 
project? 

The Los Angeles Conservancy and the preservation communities were most concerned that the 
Schindler Hous~ be conserved and maintained in perpetuity. Located in the city of West 
Hollywood (within Los Angeles county) the Schindler House is situated in a dense urban area 
in which there is an increasing amount of housing and new development often at the expense 
of historic buildings which are torn down in the process. The Irving Gill Dodge House once 
located down the street from the Schindler House suffered such a fate in the late '60s. 

Additionally the Conservancy was concerned that the MAK Center which was created out of 
this project, would continue to preserve the legacy of R.M. Schindler by offering educational 
programming and materials that highlight the significance of the house and its histories. The 
MAK Center's guided tours of the house, its annual modernist architecture tour and its 
program of site-responsive exhibitions are several examples of how it highlights and offers 
new perspectives of the Schindler House. 

3. What trade-offs and compromises were required during the development of the 
project? How did your organization participate in making them? 

Though the Conservancy was not directly involved in the founding and negotiation of this 
project, some of the compromises which typically are of concern to a historic landmark in 
forming a partnership include: the provision of adequate financial resources to support 
conservation and maintenance, guarantee that the activities and programs of the partnering 
institution will not be in conflict with the historic structure and its representation, inclusion of 
the existing board in decision-making matters related to site and program. Because the house 
has nearby residential neighbors, the Conservancy more recently has supported the MAK 
Center's efforts to pursue creative public programming at the site, all while respecting its 
relationship with the nearby community. While the MAK Center's programs expand the 
boundaries of more conventional historic approaches, they do respect the physical site of the 
house and its history. Finally, the MAK Center is governed by a committee that is comprised 

mailto:kbernstein@laconservancy.org
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of members of the non-profit Friends of the Schindler House Board, the MAK Vienna and 
governing officials of the Republic of Austria who are instrumental in assuring funding for each 
year. 

4. Has this project made the community a better place to live or work? If so, how? 

The Schindler House is unquestionably one of the classic landmarks of early modern 
architecture, a pioneering house that helped define not only modernism itself, but the idea of 
Southern California living. As one of the Los Angeles area's most influential buildings, it draws 
visitors from all over our region, giving them an understanding of their built environment. It 
also attracts visitors from around the world, who are drawn to Los Angeles in part by its 
unique architectural heritage. The MAK Center's programming has made the Schindler House 
so much more than a typical "house museum" - it has become for our community a living 
prototype of creative and a vital laboratory of modernism, not only in architecture but in other 
artistic fields. 

The L.A. Conservancy commends the MAK Center initiative for not only providing for the 
maintenance and conservation of the Schindler House through its funding, but also for the 
educational programming that it creates to offer both contemporary and historic perspectives 
on the house. Such positive outcomes are not always the case with historic landmarks, 
especially in the Los Angeles area. Recently, two historic bulidings (Neutra's Maslen House in 
Rancho Mirage and Schindler's Wolfe House on Catalina Island) were demolished when the 
ownership changed hands. Such examples make us all the more grateful that the Schindler 
House is protected by this project. 

s. Would you change anything about this project or the development process you 
went through? 

No. 
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l. 1got involved in. 1985, as the deputy to one of the City Councilmembers in the new city of 
West Hollywood. West Hollywood "inherited" the Schindler Rouse when it incorporated in 
November of 1984. It wa~ in poor physical condition, and I helped obtain funding from the City 
to help restore it. It has since been one of West Hollywood's historic treasures. 

2. I don't recall any major issues. The only issues 1can recall over the yea.rs were how to find 
adequate funding to restore and maintain the property, an,d how to minimize the minor noise · 
and traffic impacts of activities held at the site upon nejghboring residenocs. 

3. I don't recall the specifics as it has been awhile, but I believe the hours and frequency of 
events at tht3 site were limited. My office helped to create a dfa.logue with the neighbors to come 
to agreement on these issues. 

4. West Hollywood has tom down much ofits historypriorto becpming a city in 1984. We 
have two significant older historic properties-- the Schindler House and the Argyle Hotel 
(formerly the Sunset Towers). TI1e fact that we not only have the Schindler House as a truly 
unique piec:e of architectural history, but also as a living, breathing part oftbe community with 
tours, even.ts and exhibits, is a wonderful gift to the city and the surrounding community. 

5. Nothing obvious that I can th.ink of, 
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; Public Agency Perspective 
On The MAK Center, from John Chase, City of West Hollywood. 

1. What role did your agency play in the development of this 
project? Describe any requirements made of this project by our 
agency 
(e.g. zoning, public participation, public benefits, impact 
statements). 

The City of West Hollywood and the Schindler house have a wide 
array of both formal and informal associations centered on a 
common interest in the arts. The City has long made contributions 
to the preservation of the Schindler house because of its world
renowned status as a monument of early modem architecture. The 
MAK Center has made the building more than just a monument, by 
inhabiting it with a rich cultural life that is connected both to city 
government and to the city's residents as appreciators and 
consumers of culture. The MAK program has been largely self
initiated by the Center, and the City has responded by giving grants 
at the MAK center and using the facilities and personnel of the 
MAK Center. For example city functions have been hosted at the 
MAK center and the City has given money for art and 
programming at the MAK center. There have generally been no 
strings attached to the money given to the Schindler house, under 
the general assumption that the creation of a significant cultural 
venue has a demonstrated benefit for the citizens of West 
Hollywood, and that there is therefore no need to make more 
specific requirements. The City does regulate the kind of activities 
that can take place at the MAK center and places some limitations 
on them in order to mitigate the impact of a non-residential use in a 
residential district. 

2. How was this project intended to benefit your city? What trade
offs and compromises were required to implement the project? 
How did your agency participate in making them? 



The MAK Center at the Schindler house is intended to benefit the 
City by providing an important cultural facility located here that 
also has as its large audience arts patrons from the greater Los 
Angeles area. Having the MAK Center here means that West 
Hollywood has an active regional cultural draw in the perfonning 
and visual arts that engages the local community's interest and 
interaction with the arts. The main compromises that must be made 
are limitations on logistics and operations of public events so that 
they do not have an undue impact on the residents immediately 
adjacent. 

3. Describe the project's impact on your community. Please be as 
specific as possible. 

The MAK Center is West Hollywood's single most active cultural 
venue. It makes West Hollywood a significant player in the 
Southern California arts scene by giving it an ongoing venue that is 
a continuing generator of events and exhibits. While there is a 
second important cultural institution in West Hollywood, the 
Murray Feldman Gallery of MOCA at the Pacific Design Institute, 
the Feldman Gallery has historically lacked the kind of community 
involvement and international cultural exchange that the MAK 
Center has offered West Hollywood. A West Hollywood without 
the MAK center would lack the focus and the status as a cultural 
reference point that the MAC Center gives it. West Hollywood 
officially bills itself as "The Creative City" and has long been a 
center of artistic activity. Without the MAK Center there would be 
no institutional completion and embodiment of this artistic 
community. 

4. Did this project result in mew models of public/private 
partnership? Are there aspects of this project that would be 
instructive to agencies like yours in other cities? 



I would say that the most important thing about the relationship 
between the City and the MAK Center is that its not formulaic or 
limited, but is rather creative, and flexible. The City does not give 
the MAK center a set role to play in its cultural life. Rather the 
MAK Center continually generates new programs and new 
opportunities for the city and the city in return brings new 
opportunities for participation in its events for the MAK Center. 
The MAK Center is not the city's official art gallery or concert 
space, rather it exists as a broad cultural resource whose 
participation in the community may take the form of anything from 
offering exhibits, lectures, events and concerts to contributing 
bamboo to a public art installation or involvement in the City's 
Sister City arts related program with Vienna. At the same time the 
MAK Center operates as link between West Hollywood as a city 
with the Austrian government, giving the city access to much 
broader and deeper contact than it would otherwise have, 

5. What do you consider to be the most and least successful aspects 
of this project? The most single successful aspect of this project is 
that the MAK Center brings with it all the benefits and 
opportunities of an active, creative arts complex that offers the 
finest and foremost cultural opportunities to the citizens of West 
Hollywood. This is no second-class hometown venue; rather this 
is an international venue for artistic expression and interchange 
that could hold its own against other major cultural institutions 
elsewhere. West Hollywood has all the benefits of having a local 
resource, which is also significant in the larger world. It eliminates 
the dangers of parochialism, which can attend a more limited or 
locally proscribed arts institution. The MAK Center regularly 
brings work from foreign artists and sources to West Hollywood. 
One other inestimable local benefit of the MAK Center's presence 
at the Schindler House has been the crucial contribution that the 
MAK Center has made to the preservation of the Schindler House 
itself, a building that quite possibly could have been lost without 
the additional funds provided by the MAK Center. There is no 



other internationally famed architectural destination like the 
Schindler House in West Hollywood. 
The only limitations on the success of the MAK center are the 
physical constraints placed on its operations there by the fonn of 
the Schindler House and its location in a residential neighborhood. 
But these constraints have not proved to be a real obstacle in 
creating a rich, active arts center for West Hollywood. I think 
there are continuing opportunities for even greater joint public 
outreach between the City of West Hollywood and the MAK 
center to publicize its activities locally, and increase its resident's 
awareness of activities here. 
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John Caldwell, Vice President, Friends of the Schindler House 

l. What role did you or your organization play in the development of this project? 
Describe the scope of involvement. 

Friends of the Schindler House (FOSH) Incorporated in 1976 to acquire and maintain 
the house and to promote its use as an educational, architectural and aesthetic source 
ensuring it is accessible to the general public. FOSH applied and received a 
governmental grant in 1980 to buy the house. I became a Board of Directors member 
in 1981. 

During that time, I was on the FOSH historic preservation committee, which oversaw 
various preservation projects including: 

Reroofing and repair of the roof structure 
Removal oflll'lhistorical additions 
Stabilization ofexterior fireplaces 
Restoration of the gardens 
Kitchen restoration 
General maintenance and repair 

In 1996 my architectural firm provided an updated Historical Resources Report pro 
bona. 

I was also on the committee that put exhibitions on at the house (prior to the MAK). 
The ones I can remember are: 

Juan O'Gorman, Mexican Architect (1982) 
San Juan Capistrano Library Competition (198?) 
John Lautner, FAIA, Nine Concrete Houses (1985) 

I was co-curator for this show 
I also assisted in the I987R.M. Schindler Centennial Celebration. 

In 1994 FOSH entered a cooperation agreement with the MAK Museum. 
In 1995 I became a Vice President on the FOSH Executive Committee. 
In 2000 I became the FOSH Alternate qn the MAK Center Governing Committee 

2. What trade-offs or compromises were required during the development of the project? 

' Everything has been done on a tight budget: restoration, exhibits, and performances. 
All the restoration has been done as stopgap measures to keep existing problems from 
getting worse. 

Even with the limited budget, the house is in best shape since 1981 and the MAK 
does great exhibits, performances and publications. This all is accomplished through 
the effort ofthe paid staff and limited volunteers. The real compromise is the 
dedicated paid staff takes less money than they would get doing the same job at any 
another institution. 
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John Caldwell, Vice President, Friends ofthe Schindler House 

3. How was the project financed? What, ifany innovative means of financing were used? 

The house was obtained by FOSH by a governmental grant (Federal I think?) as I 
mentioned before. For FOSH, the cooperation agreement with the MAK was an ideal 
situation. A$ part of the agreement, FOSH received the following: 

.MAK paid an overdue tax bill for FOSH, which a threaten foreclosure sale. 
MAK provides restoration and repair money, which is budgeted every year. 
MAK pays salaries for a house curator and a maintenance person for the house. 

The MAK uses our non-profit status to secure grants for the house and their exhibits, 
perfonnances, publications, etc. 

4. How did the economic impacts ofthis project on the commlllllly compare with or 
differ from other projects you have been involved in? 

The major economic impact has been the saving of the house, which is a community 
cultural treasure. 

5. What about this project would be instructive to other developers? 

What is instructive is the win-win aspect of the operating agreement between FOSH 
and the MAK. 

The MAK gets to run their program in a historical space by an Austrian architect. 

FOSH gets restoration and maintenance money along with exhibits, performances and 
lectures, which bring the public to the house. The MAK program is fulfilling the 
FOSH mission. 

6. What do you consider to be the most and least successful aspects of this project? 

At its best, with the opening night ofan exhibit or a perfonnance, the house once 
again becomes the center ofedgy art in Los Angeles like it was in the 1920s and 30s 
when Schindler's artist friends performed in the garden.. ' 
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DEVELOPER PERSPECTIVE 

Name: Judith Sheine Title: FOSH Boardmember, architect, professor and 

Chair of the Department of Architecture, California 

State Polytechnic University, Pomona 

Organization: Friends of the Schindler House 

Cal Poly Pomona 

Address: 3801 W. Temple Avenue City, State, Zip: Pomona, CA 91768 

Telephone: (909)869-2706 Fax: (909)869-4331 

Email: jesheine@csupomona.edu 

1. What role did you or your organization play in the development of this project? 

I have been a board member of Friends of the Schindler House (FOSH) since 1996. FOSH was 
created in 1979 upon the death of Pauline Schindler, who lived in the house until the end of 
her life. The mission of FOSH has always been to preserve the Schindler House from further 
decay, and to restore it to its completion date of June, 1922. In 1991, when the MAK Vienna 
first expressed interest in completing the restoration and in launching a program for the 
promotion of art and architecture, FOSH began a process of negotiating an agreement, which 
would both benefit the house and serve the interests of this major European cultural 
institution. The initiative was finalized in 1996. 

2. What trade-offs or compromises were required during the development of the 
project? 

Use of the site was granted to the MAK Center in exchange for a gift of $250,000 towards the 
conservation plus an additional annual maintenance budget of $12,000. It was important to 
FOSH that conservation and maintenance of the building and grounds remain under the 
control of the board. We negotiated a part-time staff position of conservation consultant for 
Robert Sweeney, president of the FOSH Board. Mr. Sweeney oversees the preservation and 
care of the building, including the management of a full time caretaker. 

3. How was the project financed? What, if any, innovative means of financing were 
used? 

When the Schindler Initiative was enacted in 1994, the Schindler House was in a state of 
extreme financial need. The MAK offered to put a total of $250,000 into the conservation of 
the Schindler House over the course of 5-7 years. This funding came at a crucial time for the 
preservation of the Schindler House. Over the years, the MAK Center has generated significant 
income from its art and architecture programming. The 2003 budget is funded as such: 1/3 of 
the of the annual budget is paid by the Federal Chancellery of Austria, 1/3 is paid by the 
Austrian Ministry of Education, Science, and Culture, and the remaining 1/3 is generated by 
the MAK Center in the form of grants, event income, admissions, book , memberships and 
income from travelling exhibitions and fundraising events. An additional source of income was 
established with the mutual agreement of FOSH and MAK to make the house available for 
private use. Educational seminars and receptions may be held in exchange for a donation. 

mailto:jesheine@csupomona.edu
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4. How did the economic impacts of this project on the community compare with or 
differ from other projects you have been involved in? 

In 2002 $232,000 of income was generated by the MAK Center through admission, event and 
book sales, grants and facility rentals. $75,000 of this income was a conservation grant which 
would not have been possible without the visibility and public access that the MAK Center 
provides for the house. The MAK Center and Schindler House attract 8-10,000 visitors each 
year. Often they collaborate with other local arts institutions to create related programming 
which will mutually benefit attendance at both institutions. 

I also sit on the Advisory Board to Richard Neutra's VDL Research House in Los Angeles, which 
is owned by my University. The house has a small endowment and the University has not had 
the financial resources to restore the house to the extent we would like. Because of its 
condition, the house has frequently been closed or opened only in a very limited way for tours 
and activities. It has not been able to generate the kind of excitement that the Schindler 
House and the MAK have done and has made much less of an impact of any kind in the 
community. 

5. What about this project would be instructive to other developers? 

In recent years I've seen far too many architecturally significant buildings demolished to make 
way for commercial enterprises. The MAK-Schindler Initiative is unique in that it not only 
preserves an important architectural site, but it brings that site to life by engaging a local, 
national and international arts and architectural community. The partnership between an 
Austrian museum dedicated to the applied arts (including architecture) and the architecturally 
significant house designed by an Austrian architect is an important model for other 
endangered structures and other cultural institutions. 

6. What do you consider to be the most and least successful aspects of this project? 

The most successful aspect of the project is that it has raised the awareness of the local, 
national and international communities not only about the importance of the historic landmark 
Schindler House and its architect, R.M. Schindler, but also about the important contribution 
that Southern California has made to the history of modernist design and architecture. 
Further it has secured the importance of the continued preservation of the house in the public 
eye. (The Schindler House was named to the list of most endangered sites by the World 
Monuments Fund in 2002). At the same time, the least successful aspect of the project is that 
it has not established an endowment for the Schindler House to financially guarantee its well
being for the future. This continues to be a major concern for the FOSH Board. 



2003 
RUDY BRUNER AWARD 

OTHER 
PERSPECTIVE 

RUDY 
BRUNER 
AWARD 

~ 
FOR URBAN 
EXCELLENCE 



FROM: Peter Frank PHONE NO. : 310 271 6747 Dec. 14 2002 03:07PM Pl 
Sent By: 323 651 2340; Dec-13-02 11 :48AM; Pflge 3/4 

OTHER PERSPECTIVE 
1-'lcn1~ m,wm quc111ons In ~p~,t.• p1uvl,l~d. Applic~r,tj 1h\1ulrl fel!'I r,cc to use rhoto,uplui \ll the ~pplk•liM forrr,,. ii n...:J~cJ. II po~Jihh,, 
dnswer1 tn all qul">Liu11s ~hould b~ typed Qr wriMon dirwlly on th ■ fo1n1,. lf thl) forms arv net used ~nd answers .ire typed 1111011cp~rMe 
pa~c,, e~ch answc:r rm1~r he prec:11d1.-d by the ~uutiun tr;, whid1 ii re,-p1miJ~. a1'1d thit ltingth uf CQch ~nsw11r should bl! llmhed lu lhe i\ren 
p•11Vi<IC<I "" !he orl\lhH<I fnrn,. 

Nemc pES n; [L r-t<.A ML Titk; Aru:· C.f-L n (__, 
O!Jnnl1.1liun I <I A· ~'le.L V J);\cphonc, ( :, ~ 0 ) 2:1--l- q -::, '-j 0 
A<ldr~" PO eo i<'.'. 2.4-A 3 (, q1y1s1w•;t11' <A, CA 50o'2.4-l t0 36 

r... < ;,10J:Z,7l-G~Yl:: E-mei/ ~Yl;\..nk(:.e.,...-U..l1,,~.neJ-
1he undla.'rs1gn~d gr3r,n; 1hu ~runer f atlun pL~mlHh:111 lo IIH, reprocluce, ,.,.. make~- r<Jf1mduc11<,n ,,, u,c by oth.r~, for any 
purpm11 whwlw<'ve1·, the matcrla iul \tted. Th appll1.w1\ w.irr~n11 t\,31 th" appllcnnt h~ full poW!lif "nr.! Mithnrity In ,ubn,it \t,~ 
~pplicatiun mid ,,11 otuch11d • rl to 1thc!;C rif1ht~ nnrl nP.rmlsslons. 

l11re 

I 
I. Whd role did Y(l\l f'l'•'Y ii: lhc dcvelopm1M1t ofthi, µrojc~tlI 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

1. DcscrlbP. lhP lmrau th~l Lhis proJC'C-1 hn had un the your ~ommunity. PICIISC be il! s~,ifit:: as pQ~slble.I 
I 
I 
l 
I 
I 
I 
I 
I 
I 
I 
I 
I 
i 
I 
I 
I 
I 
I 
I 
I 
I 

https://appll1.w1
https://Yl;\..nk(:.e.,...-U..l1


56-03 
2003 RUDY BRJJi\l!ER AJAf'ARO APPLICATlrON 

§ub:mitted by Center for Art and Architecture. LA. 
12/16/2002 

OTHER PERSPECTIVE 

Name: Peter Frank Title: Art Critic 

Organization: LA Weekly 

Address: P.O. Box 24A36 City, State, Zip: Los Angeles, CA 90024-1036 

Telephone: 310 271 9740 Fax: 310 271. 6747 

Email: peterfrank@earthlink.net 

1. What role did you or your organization play in the development of this project? 

I played no role in the development of the MAK Center/Schindler House. In my capacity as art 
(and occasionally music) critic for the L.A. Weekly I have been notably supportive of the MAK 
Center's exhibition and performance programs since their inception. On one occasion I 
lectured at the Schindler House, on an exhibition then on view; my professional links to the 
Center have otherwise been as a (p)reviewer of their cultural offerings. 

2. Describe the impact that this project has had on your community. Please be as 
specific as possible. 

From the first I have felt that this active engagement of an architectural and historical 
landmark is laudable, valuable, and unusual, perhaps even unique. For one thing, it preserves 
one of the key buildings of early experimental modernism in America. For another, it 
familiarizes the general public with the building while providing them exposure to a range of 
new work in art, architecture, music, and other disciplines. For yet another, its administration 
establishes a concrete link to a specific European cultural center, a link that has already 
proven stimulative to both Vienna and Los Angeles. 

3. What trade-offs or compromises were required during the development of the 
project? 

As I did not participate in the development of the MAK Center, I was not privy to any trade
offs and compromises entailed therein. I would imagine that some consideration was, and is 
still, given the neighbors, as they are situated at fairly close proximity: parking was always at 
something of a premium in that corner of West Hollywood, but it seems as if the Center's 
events, much less their exhibitions, have little irritated this matter, and the Center clearly 
goes to great (and in my experience entirely successful) lengths to control noise at its events. 

4. What do you consider to be the most and least successful aspects of this project? 

The most successful aspect of the MAK Center, as indicated above (2.), is its simultaneous 
renewal and public exposure of a modernist landmark through the presentation of a continual 
program of exhibitions and events, all under the auspices of an offshore organization clearly 
interested in establishing closer ties with the Los Angeles art(s) and architecture communities. 
So many birds with one stone! 
The least successful aspect of the MAK Center is probably the internal problem -- rather well
hidden from its public up to now -- of unstable funding. Rarely has that funding been entirely 
insufficient, but, as it is subject to the vagaries of Austrian politics and politicians, several 
more recent projects have had to be cut back or curtailed. Such an Achilles' heel, of course, is 
endemic to publicly funded spaces, but given the parlous condition of the Schindler House 
before the Museum fur Angewandte Kunst took it over, one is loathe even to contemplate 
what could happen should the MAK have to relinquish its responsibility. Fortunately, that 
seems unlikely to happen; and should it, the model for programming and preservation has 
already been firmly established. 

mailto:peterfrank@earthlink.net
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OTHER PERSPECTIVE 

Name: Michael Webb Title: Architecture Critic 

Organization: N/A 

Address:11013 1/2 Strathmore Drive City, State, Zip: Los Angeles, CA 90024 

Telephone: (310) 208 5491 Fax: N/A 

Email: mdpwrite@gte.net 

1. What role did you or your organization play in the development of this project? 

None, beyond following it with close attention, chronicling its progress and participating in 
panel discussions. 

2. Describe the impact that this project has had on your community. Please be as 
specific as possible. 

The Schindler House was been a magnet for adventurous architects and artist since it was 
built in 1922 and has renewed itself in each generation, most recently under the leadership of 
MAK. 

3. What trade-offs or compromises were required during the development of the 
project? 

Miraculously, there have been no serious compromises in the building - though the original 
furniture has been removed the house still works equally well as a radical experiment in 
indoor-outdoor/communal living, and as a place that casts its spell on all the activities held 
there. 

4. What do you consider to be the most and least successful aspects of this project? 

The Schindler House is a living treasure, timeless but recalling the ferment of experimentation 
in the 1920s. MAK has infused it with new energy and has introduced eclectic, original 
programming. Its modest size is a plus and a minus; the lack of street parking is mitigated by 
a parking structure two blocks away. 

mailto:mdpwrite@gte.net
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MICHAEL WEBB 11013 112 STRATHMORE DRIVE LOS ANGELES CA 90024 
TEL: 310 208 5491 FAX: 310 208 2278 

13 December 2002 

Selection Committee for the 
2003 Rudy Bruner Award 

Bruner Foundation 
130 Prospect Street 
Cambridge, MA 02139 

To whom it may concern: 

I am writing in support of the MAK Center's application for the 2003 Rudy Bruner 
Award. Few small, non-profit arts institutions are more deserving of a grant and 
the recognition your Award would bring. 

As a writer on architecture and design, the Schindler House has been at the 
center of my life since I first came to Los Angeles, from London, in 1978. I was 
impressed by its brilliance as an experiment in indoor-outdoor living and 
innovative construction. It is the seed from which much of the modern movement 
in LA grew, it continues to inspire architects today, and its fame is worldwide. 

It has also served, from the beginning as a crucible of creativity, drawing in 
radical artists and working its spell on everyone who stays or works there. In its 
first three decades, Pauline Schindler, the architect's wife, made it a center of 
avant-garde music and dance. In the early 1980s, it served as the editorial office 
of Arls + Architecture, a revival of the seminal magazine that John Entenza 
edited from 1942-1963. MAK has built on that tradition by sponsoring site 
specific art works, hosting lectures, debates and wonderfully original 
exhibitions-all of which exploit the unique character of the house and tap into its 
legendary associations. I've enjoyed these, as a participant and as a guest, and 
they leave a lasting impression. -

It's hard to imagine a more perfect fusion of architecture, urbanism, and the arts. 
or a more stimulating environment for the experiments of the early 21 st century. 
The Schindler house is 80 years young and it's a living treasure-for the 
neighborhood and everyone who goes there. 

Intimacy is one of its greatest virtues but this inevitably limits its income
generating potential. Volunteer efforts by the Friends of the Schindler House and 
generous support from the Austrian Ministry of Culture have sustained it thus far, 
but it badly needs the help and recognition the Rudy Bruner Award would bring. 

Sincerely, 



Selected Programs of the MAK Center for Art and Architecture, listed 
chronologically 

The Havana Project, Architecture Again 
April - June 1996 
Schindler House 
MAK Center Opening 
Coop Himmelb(l)au, Eric Owen Moss, Morphosis/Thom Mayne, Carme Pinos, 
Lebbeus Woods and C.P.P.N. 

Held by MAK and the MAK Center in the winter of 1994/95 and attended by 
Coop Himmelb(l)au, Eric Owen Moss, Morphosis/Thom Mayne, Carme Pinos, 
Lebbeus Woods and C.P.P.N. (Carl Pruscha, Peter Noever), this conference 
concentrated on the need to define the role of architecture and to reveal the 
possibilities and social applications of constructed space, this being the primary 
and central purpose of architecture, rather than relying on the unlimited and 
seductive possibilities of new technologies and material abundance. The first 
presentation of these unique architectural projects constitutes, at the same 
time, the inaugural exhibition of the MAK Center for Art and Architecture in April 
1996. 

Ich bin ein L.A 
September 13 - 28, 1997 
Screening of an episodic movie in four parts. 

-Christine Gloggengiesser's Cat Walk follows a pedestrian's experiences of 
distance and marginalization in the automotive city of L.A. 
-G.R.A.M.'s Ford Dream/over 97 shows the consecration of a classic 1970 Ford 
Galaxie, repainted like a child's toy, in the Nevada desert by artist Reverend 
Ethan Acres. 
-Schlegel/Teckert's altered sequences from the 1967 film Point Blank, filmed in 
L.A., create spatial and temporal relationships that represent their own 
perceptions of the city 
-Nicole Six's short "infomercials" for her specially produced airbags, which are 
personal shields as well as catalysts for communication, create transitions 
among the three longer segments. 

Christine Gloggengiesser 
Make-up Reality 
An installation of photos reflecting on the glamour and misery of Hollywood 

G.R.A.M. (Martin Behr, Gunther Holler-Schuster) 
Paparazzi 
Photographs shot from the windows of the Mackey House using long lenses and 
quick shooting techniques, which give the photos an air of suspense that is 
more expressive of fictive drama than of the reality of everyday life. 

Schlegel/Teckert (Christof Schlegel, Christian Teckert) 
Fleeting Intrusions 1, 2, and 3 
With special cutting and filming techniques, the viewer/voyeur/flaneur becomes 
part of the scene of Hollywood movies filmed in L.A. This strategy is an attempt 
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to regain access to the city and to relate to the layers of time that shape the 
form and idea of the city. 

Nicole Six 
Bag Growing Under: Airbag Testruns 1997 
An exhibition of "airbags" that are designed to be worn by individuals, which 
function as artificial body parts and can be used to express different emotions. 
Documentation of different test situations is presented in video format. 

L.A. Projects: Work-in-Progress 
October 30, 1997 
Four presentations by the Fall/Winter MAK Center Artists-and-Architects-in
Residence. A reception followed the presentations. 
-Helena Huneke created a tableau reflecting her experience of the sharp 
contrast between dark and dense interiors and the large scale of the bright L.A. 
landscape. 
-Martin Liebscher presented images of his photographic work, which deals with 
picture mixing through the use of self-made/manipulated cameras and 
computer imaging. 
-Isa Rosenberger showed a video and slides documenting recent projects 
dealing with questions of identity and relationships between individuals and 
collectives in social contexts. 
-Zsuzsa Schiller displayed photographs from several recent series including 
"Moscow Baths" and "Impressions of Albania." 

Anarchitecture: Works by Gordon Matta-Clark 
November 17, 1997 - January 18, 1998 
This exhibition illustrated work from the span of Gordon Matta-Clark's short but 
intensely productive career (1971-1978). It focused on his filmworks, 
photoworks, and works on paper and explored the relationship of the human 
body to natural and man-made environments. Matta-Clark's projects disorient, 
dissect, destroy and otherwise challenge architectural concepts, not in order to 
negate them but to affirm, intensify, and liberate human experience. 
Consulting curator: Christine Nichols, L.A. 

Fake Estate: Where Art and Architecture Meet 
November 11, 18, 25, and December 9, 1997 
A series of discussions organized by the Events Committee of the L.A. Forum for 
Architecture and Urban Design, and independent curator Sarah Gavak, to 
explore the conceptual, formal, and metaphorical use of architecture by L.A. 
artists. Participants were artists Kevin Appel, Dave Bailey, Tom Baldwin, Miles 
Coolidge, Sam Durant, Catherine Opie, Jorge Pardo, and Renee Petropoulos, 
and moderators Connie Butler, Michael Darling, Russell Fergusson, and Sarah 
Gavlak. 

World Cup ofArt - Missing the Goal? 
September 10, 1997 
A panel discussion held on the occasion of the presentation of the MAK Vienna's 
and MAK Center's publication Kunst im Abseits? Art in the Center. With moderator 
Carol McMichael Reese, Director of the MAK Center, panelists Okwui Enwezor, 
Artistic Director of the 1997 Johannesburg Biennale; Susan Kandel, art critic and 
U.S. editor of art/text; Christopher Knight, art critic of the L.A. Times; and Diana 
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Thater, artist and participant in Sculpture Projects, Muenster 1997, considered the 
impact of major exhibitions of contemporary art at the close of the 20th century 
and the prospects for their future. Discussion focused on such issues as: How 
can the proliferation of major international exhibitions be explained? What are 
the roles of world-scale exhibitions in the representation of contemporary artistic 
practices, and what are the possibilities and limits of such representations? 
What are the effects of international exhibitions on local, national, and 
international art markets, and vice versa? Do these exhibitions have a 
responsibility to position the visual arts within the larger realities of 
contemporary culture and politics? 

Confessions 
Roland Rainer 
December 2, 1997 
An informal slide presentation of the work of Vienna's internationally regarded 
architect and urban planner (born in 1910) who is one of Europe's most 
provocative designers committed to the creation of livable communities. 
Professor Rainer has been described as "the architectural conscience of Austria's 
political and cultural renewal." The evening included dinner and offered 30 
participants the opportunity to meet Professor Rainer and to review his 
important publications, which include The Housing Question (1947), The Structured 
and Dispersed Town (1957), The World as a Garden: China (1976), Building and 
Architecture (1980), 65 Years of Practice (1990), and Vital Urbanity (1995). 

Reflections on my Architecture 
Roland Rainer 
December 3, 1997 
An afternoon lecture followed by a panel discussion. Professor Rainer, architect 
of the multi-purpose Vienna City Hall (1954-1958, 1971-1974), focused on his 
theory of housing design, particularly for multi-family developments such as the 
"garden city" of Puchenau (1965 - present), which emphasizes low-rise, high 
density, and carefully landscaped residential complexes. His vision of 
community spurred provocative dialogue among architects and planners in Los 
Angeles, in light of its unique early 20thc. courtyard housing developments, 
Post-war public housing, 1960s Case Study Houses project, and, most recently, 
the community redevelopment projects of Rebuild LA. Panelists included urban 
planner John Kaliski (SCI-Arc), historian Diane Ghirardo (USC), architects Mark 
Mack and Dagmar Richter (UCLA), former Dean of the UCLA School of 
Architecture Richard Weinstein, and Director of L.A. Planning Con Howe. 

Inside Out 
April 15, 30, and May 13, 1997 
A series of discussions exploring critical issues in the relationship of architecture 
and interior design organized by the L.A. Forum for Architecture and Urban 
Design: "Architecture/Interior Design: the Design Divorce?" with interior designer 
Barbara Barry, art historian Nancy Troy, and architects Judith Sheine and Neil 
Denari. 
"Gender & Sexuality in Space and Style" with historians Pat Morton (UC 
Riverside), Cecile Whiting (UCLA), and Lynn Spigel (USC) and West Hollywood 
urban designer John Chase. 
"Iconography vs. Comfort: Architecture and the Domestic in Contemporary 
Media" with architecture critic Nicolai Ouroussoff (L.A. Times), architectural 

3 



photographer Tim Street-Porter, architectural writer Michael Webb, and editor 
Raul Barreneche (Architecture). 

Out there Doing It 
July 8, 15, 22, 29, and August 5, 1997 
A series of presentations of completed work and work-in-progress by emerging 
architects Ted Smith, Cameron Crockett, Pollari x Somol, John Friedman & Alice 
Kimm, Biro/DeJarnette, David Leclerc, Wendell Burnett, Hedge Design Collective, 
and Lubowicki/Lanier. 

Twelve Projects by R.M. Schindler 
February 1998 
The premier of a recurring exhibition documenting 12 built projects by Austrian 
emigre architect, Rudolph Schindler. Drawings and texts describe a range of 
commercial and residential buildings from Schindler's career. Also on display 
were examples of furniture designed by Schindler for various houses including 
some of the original furniture designed for the King's Road house. 

Befejezett Munka 
March 13, 1998 
Befejezett Munka (the Hungarian translation of Final Projects), presented works 
recently completed through the Artists and Architects in Residence program. 
Featured will be work by artists, Helena Huneke, Martin Liebscher, Isa 
Rosenberger and Zsuzsa Schiller. 

Recent Work 
May 19, 1998 
Lecture by artist, Glen Seator 

Garage98 
Throughout the summer, 1998 
A series of exhibitions at the Mackey Apartments curated by MAK Center artist in 
residence, Marko Lulic, featuring works by Los Angeles-based and international artists. 

Martin Kippenberger: The Last Stop West 
July 9 - October 11, 1998 
An exhibition of works related to the German artist's "Metro Net" series including 
the unveiling of the last unbuilt sculpture from this series - a subway ventilation 
shaft that emits gusts of air and the sounds of a train rushing by. The 
realization of this work completed the imaginary subway system suggested by 
the placement of the five Metro Net sculptures in odd corners of the world 
including the Greek Island of Syros, several sites in Germany, Dawson City 
(Yukon, Canada) and now, West Hollywood. 

Final Projects 
September 19 - 26, 1998 
An exhibition of works by the MAK Center Artists-and Architects in-Residence: 
Gerry Amman (artist), Rochus Kahr (architect), Marko Lulic (artist) and 
Constanze Ruhm (artist). 
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Touch Down in the Land of Superheroes, Illustrated Version with a screening of 
the 1922 Buster Keaton silent film "The Frozen North" October 9, 1998 
Roberto Ohrt, art critic and curator, addressed the filmic aspects of Martin 
Kippenberger's "METRO-Net" series - a metaphoric subway "system" fleshed 
out with "entrances," "exits," and "ventilators" in odd corners of the world, 
including at the MAK Center in West Hollywood. Stephen Prina, Los Angeles 
artist and professor, Art Center College of Design, Pasadena, joins Roberto Ohrt 
in discussion. 

The best animals are the flat animals-the best space is the deep space. 
October 28, 1998 - January 17, 1999 
An exhibition of works by L.A.-based artist, Diana Thater. The installation at 
the Schindler House included one video projection and several monitor pieces 
that transform the qualities of a flat time-based medium (video) into a three
dimensional spatial experience. The MAK Center published a four-color 
catalogue to accompany the exhibition. 

R.M. Schindler Residence Tour Preview and Booksigning 
November 6, 1998 
An informal discussion, booksigning and reception at the Schindler House 
previewing 2 new books on the work of R.M. Schindler by Judith Sheine. 
Discussion featured Margaret Crawford, Chair of History and Theory Program, 
SCI-ARC; Grant Mudford, Artist and Architectural Photographer, Los Angeles; 
Judith Sheine, Architect and Professor, Cal Poly, Pomona. 

R.M. Schindler Residence Tour 
November 7, 1998 
A day long tour of rarely seen Schindler-designed residential spaces including 
Falk Apartments, Grokowsky House, Laurelwood Apartments, Roth House, Sachs 
Apartments, Yates Studio. 

Architecture and Revolution: Escue/as Nacionales de Arte en La Habana 
March 10 - May 30, 1999 
An exhibition of photographs and drawings featuring the long-forgotten architectural 
landmarks of the Cuban revolution, the Cuban National Art Schools. Curated by the 
MAK Center for Art and Architecture, L.A. and co-sponsored by the Smithsonian's 
Cooper-Hewitt, National Design Museum and Columbia University, symposia were 
presented in Los Angeles and New York City with exhibitions running concurrently at 
the MAK Center and Avery Hall. 

Monday, March 8, 1999 
Symposium featuring the three architects of the Cuban National Art Schools 
(1961-1965) - Vittorio Garatti, Roberto Gottardi and Ricardo Porro come 
together in discussion with John Loomis, author of "Revolution of Forms: 
Cuba's Forgotten Art Schools." Introduction given by Al Nodal, Director of Los 
Angeles Cultural Affairs Department. 
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Final Projects of the Fall/Winter 98-99 Artists and Architects in Residence 
Mackey Apartments, March 1999. 

.&.se Frid and Johan Frid, artists from Sweden created an installation of paintings 
and sculptures. 
Ali Janka and Tobias Urban, members of the Austrian artists collaborative team, 
Gelatin, created a performative work, The Human Elevator, which utilized the 
physical strength of body-builders who, positioned on scaffolding, hoisted 
participants to the Mackey roof. 
Anna Meyer, artist from Austria, performed 1:1 model L.A. Meyer's realistic 
paintings based on photographs of the city were positioned within a scale model 
of the city of L.A. 
Raw 'n Cooked, the partnership of Austrian architects Walter Krautler and Carl 
Schlaffer constructed a concrete sculpture in the Mackey garden "using the 
language of an urban city with its vertical layers, its transportation system and 
its inhabitants." 

Los Angeles Poetry Festival 
Thursday, April 22, 1999 
3 readings by L.A. based poets, held in conjunction with National Poetry Month. 

TerrAtories of Engagement: exploring and exposing the relationship of art, the 
garden, the landscape and nature 
Spring, 1999 
L.A. Forum for Architecture and Urban Design spring lecture series. 

Out there doing it 
Summer 1999 
Los Angeles Forum for Architecture and Urban Design Summer lecture series 
featuring emerging talents in architecture. 

Micro Space/Global Time: An Architectural Manifesto 
June 2, 1999 - July 11, 1999 
An exhibition and limited edition portfolio of fine art digital prints by 
internationally-acclaimed artists and architects including: Vito Acconci, Neil 
Denari, Hodgetts & Fung, Greg Lynn, Thom Mayne/Morphosis, Eric Owen Moss, 
Wolf Prix, Helmut Swiczinsky/Coop Himmelblau, Andrea Zittel with Jonathan 
Williams. The future envisioned in the design and experience of a live/work 
space customized for the digital revolution. Presented by the MAK Center for Art 
and Architecture, L.A. and Muse [x] Editions. 

June 1, 1999 
A symposium featuring the Micro Space/Global Time artists and architects 
discussing the effects of the digital revolution on architectural space. The 
symposium was moderated by Peter Lunenfeld, faculty in Media Arts 
Department at Art Center College of Design. In discussion: Vito Acconci, Greg 
Lynn and Eric Owen Moss. 
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LIFE/BOAT 
July 22 - September 26, 1999 
A collaboration among Jason Rhoades, Raymond Pettibon and Hans Weigand 
Combining their interests in the banal, the imperfect and the act of 
reinterpreting the world around them, Pettibon, Rhoades and Weigand 
employed a 34 foot yacht named "Bust Loose" as the platform for their 
interactions. Their explorations in video, film and performative activities, as 
well as a limited-edition catalogue and ASSAVER, comprised the installation 
which transformed the Schindler House. 

Numbers 
October 13, 1999 - January 16, 2000 
German artist Beate Passow's work, Numbers, is the result of an intense human 
and artistic confrontation with the period of National Socialism and the 
phenomenon of Fascism. The exhibition consisted of large-scale color 
photographs, each showing a forearm tattooed with a concentration camp 
identification number. 

First Annual MAK Day at the Schindler House. 
September 18, 1999 
Special reception for neighbors and City of West Hollywood staff from 11am-
12pm. Tours, presentations and activities throughout the day including: 
MAK-Talks by: Michael Darling, curator at MOCA (Museum of Contemporary Art, 
L.A.) and Judith Sheine, architect and author of numerous publications on the 
work of R.M. Schindler. 
An Art-Tour with Jason Rhoades, artist in the current MAK Center exhibition, 
LIFE/BOAT, and Daniela Zyman, Director of the MAK Center, tour the exhibition. 
Mini-MAK organized by architects, Paul Lubowicki and Susan Lanier who 
conducted children's workshops on the design and construction of architectural 
models. 
Photo-Demo by renowned architectural photographer, Grant Mudford. 

"The Girl Next Door," Slide lecture by artist, Richard Prince. 
December 2, 1999 
Artist Richard Prince discussed his photographic work for an upcoming exhibition at 
the MAK Center. 

Some Things to Be Seen or Taking Place not Necessarily Related to Each Other 
September, 1999 
An exhibition featuring the Final Projects of the Spring/Summer 99 MAK Center 
Artists and Architects in Residence: 
Typographical Studies and Still Lites by Judith Ammann. Photographic collages 
and a video reflecting Ammann's perceptions of Los Angeles. 
Give, Get, Take and Have by Mathias Poledna. A publishing and research project 
that engages in localizing and (re)formatting aspects of historical and 
contemporary culture 
field. california.1999 by Michael Wallraff. An installation of an open grid of 
information, a kind of "billboard in the living room." 
supernatural (i never close) by Wolfgang Koelbl (in collaboration with Michael 
Wildmann). A video projected onto the facade of the Mackey Apartments, 
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documents the artist's life span each minute throughout one 24-hour day 
thereby exposing a permanent, supernatural existence in the urban 
surroundings. 

Location Proposal #2 
January 26-February 20, 2000 
Cindy Bernard 
An installation of photographs and projections by Los Angeles artist, Cindy 
Bernard. Bernard's interest in how the perception of reality is coded by culture 
has developed through her explorations of photography, film and memory, and 
has culminated in her current project titled, "Location Proposal." 

Space, climate, light, mood 

Performance by Cindy Bernard, David Patton, Ron Russell and Gabie Strong, 
engineered by Joseph Hammer and Joe Potts at the Schindler House. 
An indoor/outdoor installation of light and sound held in conjunction with the 
exhibition, Location Proposal #2. 

Recent Works by Daniel Libeskind 
February 19, 2000 
Lecture and slide presentation by Daniel Libeskind, architect of the Jewish 
Museum in Berlin. 
Presented by the MAK Center at the Pacific Design Center. 

Up-state 
March 1 - May 28, 2000 
Richard Prince 
An exhibition drawn from a recent publication by Richard Prince, ( 4 x 4), which 
assembled more than 150 images focusing on various icons of American culture 
(bikers, car culture, the American West / Marlboro Man, the Girlfriends) as well 
as pictures from everyday situations and objects from his home in up-state New 
York. Active in and beyond the New York art scene since the mid-1970s, Prince 
is known for his "appropriations" of American pop culture. Utilizing mundane 
objects such as cigarette advertisements, old jokes, dated cartoons, song lyrics 
and car parts, Prince presents the strangeness of our familiar world as he poses 
significant questions of meaning and authorship. Although extremely diverse, 
Prince's photography is to be considered and assessed as an integral project. 

Photography from Another Planet 
Bruce Hainley, contributing editor of Artforum and frequent contributor to Frieze, 
discussed the work of Richard Prince and different genres of photography. 

MAK Architecture Tour 2000 
Sunday, April 2, 2002 

A day long tour and fundraiser featuring the residential architecture of California 
Modernist masters, R.M. Schindler, Gregory Ain, Harwell Hamilton Harris, 
Raphael Soriano, Richard Neutra and John Lautner. Lectures throughout the day 
at the Schindler House featured Judith Sheine, Barbara Lamprecht, Frank Escher 
and Julius Shulman. 
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If I was in L.A. 
April, 2000 
by the MAK Center Artists and Architects in Residence 
Four installations at the Mackey Apartments by the Fall 1999-2000 MAK Center 
Artists and Architects in Residence: 
Jun Yang (Artist, China) coming home: an installation of voices, text and video to 
present how moving to a new place challenges one's patterns and creates an 
opportunity for redefining values. 
Beatrice Dreux (Artist, Austria/France): Large scale portrait paintings inspired by 
the classical masters, installed outdoors in the motor court. 
Sophie Esslinger (Architect, Austria): Two projects installed in her apartment: 
pico boulevard documents a one-week walk along that thoroughfare utilizing an 
aerial photograph of the route in combination with pictures of details taken 
along the way; images is a display of descriptive passages lifted from film 
scripts and projected onto the windows of the Mackey Apartments. 
Franka Diehnelt and Karoline Streeruwitz (Architects, Germany/Austria) 
Presentation of two projects: makes a living of dreaming, a work of photographs 
and text, examines the Westward movement of American expansion and its 
conclusion in Los Angeles; every bump, rise and stretch, is a look at the American 
journey and its search for a lost sense of home. 

American Pictures: Photographs by Dennis Hopper 
June 2 - September 17, 2000 
Renowned actor, director and artist, Dennis Hopper, captured the cultural 
character of 1960's Los Angeles both inside and outside of Hollywood. His black 
and white papparazzi style photographs document people and events such as 
the Civil Rights March in Louisiana, contemporary artists and the "backside" of 
movie sets. Hopper has directed and acted in numerous films and has 
exhibited his photographs and paintings at galleries and museums around the 
world. Exhibition focused on Hopper's role as a participant in and documentarian 
of the 1960s art scene, including images never previously displayed. Black and 
white photographs presented artist portraits, as well as documentary footage of 
happenings, gatherings and art filmmaking of the era. 

The Seductive Sixties 

Friday, June 2, 2000 
Henry Hopkins in conversation with Dennis Hopper 
Henry Hopkins, Professor of art at University of California Los Angeles (UCLA) 
recollects the 1960s art scene in L.A. with Dennis Hopper. 

Special Outdoor Film Screening featuring films written and directed by Dennis 
Hopper. 
July 13-15, 2000 
Three consecutive nights of outdoor film screenings at the Schindler House 
featuring The Last Movie, Out of the Blue and Colors. 
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BookTalk 
Spring, 2000 
L.A. Forum for Architecture and Urban Design spring lecture series featuring 
authors of recent publications on architecture. 

Out there doing it 
Summer. 2000 
Los Angeles Forum for Architecture and Urban Design Summer lecture series 
featuring emerging talents in architecture. 

Sound. at the Schindler House 
Summer, 2000 
Concert series curated by Cindy Bernard 
June: Kraig Grady/Orchestra of the Anaphoria Shadow Theatre, Voice of the 
Bowed Guitar 
July: Solo Horns: Vinny Golia, Lynn Johnston, Sara Schoenbeck, 
Wadada Leo Smith 
August: Fake Party! Live Entertainment/With Carla Bozulich and guests 
September: Extended Organ and Solid Eye 

From Beat to Pop: The Emerging Art Scene of Los Angeles in the Sixties 
2nd Annual MAK Day 
September 16, 2000 
A day long event featuring free tours of the Schindler House and of the current 
exhibition American Pictures 1961-1967: Photographs by Dennis Hopper; activities 
for children and complimentary refreshments 
Lectures on 1960s art and culture featuring: 
Peter Frank LA Art in the Sixties: The Scene on LaCienega, the View 

From Back East 
Lewis MacAdams Joan Didion's L.A. of the Sixties 
David James Film and the Counter-Culture in Los Angeles 
Steve Erickson Guerrilla Pop in the Sixties: The Soundtrack of Subversion 

Trans-Culture 
October 7, 2000 
Eugenio Valdes Figueroa 
In conjunction with "Final Projects" and the Los Angeles County Arts Commission 
Arts Open House, Eugenio Valdes, Havana-based curator of international 
exhibitions of contemporary art, presented a paper on transculturalism 
discussing how personal and cultural identity are impacted by the transference 
of cultural representation across international borders. Charles Merewether, 
curator at the Getty Research Institute, moderated the discussion which was 
interpreted from Spanish to English by Carlos Hernandez. 
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A New City: The Architecture of Eric Owen Moss and Urban Strategies for Culver 
City 
October 29, 2000 
A day long guided architecture tour with exhibitions and presentations 
throughout the day featuring buildings designed by architect, Eric Owen Moss for 
Samitaur Constructs, Culver City. 
Lectures featured: 
Eric Owen Moss "Father Zeus has lopped the crown of a thousand cities .... " 
Frederick and Laurie Smith N.0.1. + Space + Time = Money & Power? 
Farida Fotouhi Constructs for New Media Enterprises 
Joseph Giovaninni A Perspective 

heaven's gift: CAT-Contemporary Art Tower 
October 29, 2000 - February 4, 2001 
A New Programmatic Strategy for the Presentation of Contemporary Art 
Peter Noever/Sepp Mueller/Michael Embacher 

An architectural proposal to transform an enormous World War II anti-aircraft 
tower into an international center for contemporary art. Presented an 
architectural model, design sketches, and realization plans, the exhibition 
details the designers' ambitions for the space, including proposed 
"interventions" by artists Jenny Holzer and James Turrell. Exhibition was 
presented at the Gateway Warehouse in the Hayden Tract, Culver City. 

Related Events: 
January 27, 2001 
Helios Dance Theater presented a work in progress, "About Anne: A Diary in 
Dance," based on the text of "Anne Frank's: Diary of a Young Girl" alongside 
the MAK Center for Art and Architecture, L.A. exhibition, "heaven's gift." 

Frederick J. Kies/er: Endless Space 
December 6, 2000 - February 25, 2001 
An exhibition featuring works by artist, architect and theatrical designer, 
Frederick Kiesler (1890-1965). During his lifetime, Kiesler created visionary 
plans exploring themes of continuity, infinity, dynamism and correlation. His 
"Endless House" (1959) expressed his fascination for the unbounded quality of 
space through an organic continuum which continues to inspire the work of 
contemporary architects today. 

Related Events: 
February 22, 2001 
Frederick J. Kiester 
Symposium exploring the idea of "endlessness" as articulated in the work of 
architect and theatrical designer Frederick Kiesler (1890-1965). Participants 
included Sylvia Lavin(UCLA), Greg Lynn (architect), Lebbeus Woods (architect), 
Anthony Vidler (UCLA). Symposium was planned in collaboration with the AIA 
(American Institute of Architects, L.A. chapter) and was held at the Los Angeles 
County Museum of Art, Bing Theatre. 
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RAIN 
March 16-18, 2001 
Exhibition of videos, collages and an architectural installation featuring the final 
projects of the MAK Center artists and architects in residents: Siggi Hofer, Susi 
Jirkuff, Lisa Schmidt-Colinet and Alexander Schmoeger and Florian Zeyfang. 

In Between: Art and Architecture 
February 16 - September 2, 2001 
A three part exhibition including: 

This is my House 
An installation of video works by international artists projected onto the surfaces 
of the Mackey Apartment Building. Exhibition was curated by Eugenio Valdes 
Figueroa (Havana, Cuba) and included works by the MAK Center Artists and 
Architects in Residence: Siggi Hofer, Susanne Jirkuff, Lisa Schmidt-Colinet, 
Alexander Schmoeger and Florian Zeyfang. 

In Between: Art and Architecture 
A group exhibition of works in photography, painting, video, film, drawing and 
sculpture responding to the site of the Schindler House and engaging public 
space with billboards by Sharon Lockhart and Felix Gonzalez Torres. Other 
participants included Sam Durant, Julia Fish, Stephen Prina, Adrian Schiess, 
Hiroshi Sugimoto and Christopher Williams. 

Related Events: 
April 5 and 12, 2001 
Two evenings of films organized by artist Christopher Williams in conjunction 
with the current MAK Center exhibition In Between: Art and Architecture. 
Screenings featured independent films by artists such as Otto Muhl, David 
Lamelas and Harun Farocki. 

Readings on the Roof 
May 27, 2001 
Readings of recently published works by authors Michael Datcher and Jenoyne 
Adams, organized by the Mackey residents. 

Civic Interventions 
June 3, 2001An evening of presentations organized by NOMADS+RESIDENTS LA 
in collaboration with the MAK Center artists and architects in residence featuring: 
Klaus Weber, Berlin-based artist; Heavy Trash, Los Angeles-based group of 
anonymous architects, artists and builders; Dispute Resolution Services, Los 
Angeles-based collective. 

In Between: Metropolis 
June-July, 2001 
A series of artist-led architecture tours offering the artist's idiosyncratic 
overviews of significant sites in the city of Los Angeles. This program was part 
of the MAK Center's new educational outreach programming. 
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In Between: Outdoors 
July 20-September 2, 2001 
A group exhibition featuring newly commissioned site-specific works in sound, 
photography and sculpture by Steve Roden, Inigo Manglano-Ovalle and Jorge 
Pardo. 

MAK Talk 
Inigo Manglano-Ovalle, Chicago-based artist and exhibition designer of Mies in 
America, currently on view at the Whitney Museum, New York, discussed his work 
in relation to architecture and his newly commissioned work for the MAK Center's 
exhibition, In Between: Outdoors. 

Sound. at the Schindler House 
June -September, 2001 
A series of four outdoor concerts organized for the MAK Center by artist Cindy 
Bernard featuring: 
June: James Tenney performed by percussionist William Winant 
July:Pauline Oliveros and Phillip Gelb playing solos and duos with accordion and 
shakahuchi 
August:Stephen Prina performing Sonic Dan with vocals and keyboard. 
September: Glenn Branca and Reg Bloor performing duos with loud music for 
electric harmonic guitars. 

MAK Architecture Tour 
August 19, 2001 
Fundraising day-long architecture tour featuring 7 sites by R.M. Schindler plus 
lectures by Mark and Mary Schindler with historian Kathryn Smith, architects Leo 
Marmol and Ron Radziner, and architect and author Judith Sheine 

MAK Day: Site and Sound 
September 8, 2001 
Third annual community day featuring a sound workshop by artist Anna Homier; 
a lecture on the history of experimental sound by artist and curator Brandon 
Labelle; and a performance by artist Steve Roden who also premiered his newly 
release cd Schindler House. 

20/35 Vision 
September 20 - October 28, 2001 
A group exhibition at the Schindler House including the final projects of the MAK 
Center artists and architects in residents and Los Angeles-based artists David 
Hullfish Bailey, Robbert Flick and Kaucyila Brooke. 

Wild Walls: Berlin/Los Angeles Film Festival of Architecture and Urbanism 
October 12-21, 2001 
A film festival in collaboration with the University of Southern California (USC) 
School of Fine Art. Screenings were held outdoors at the Schindler House on 
October 13, 15, 16, 19, 20,21. As well as at USC. Films focused on architecture 
and urbanism in the 20th century. 
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Wild Walls Symposium 
October 14, 2001 
Presentations on film featuring Norman Klein, Babette Mangolte, Ed 
Dimendberg, Sam Durant and Ann Friedberg with Christian Rattemeyer 
moderating. 

Lobby in Rear 
November 1, 2001-February 28, 2002 
An experimental working space established by MAK Center Artists in Residence 
Kobe Matthys and Richard Hoeck. A garage behind the Mackey Apartments was 
turned into a "lobby" space for activities focusing on the use of architecture and 
urbanism. While much of today's discourse about architecture addresses initial 
plan and design stages emphasizing the architect's intentions or ideas, Lobby in 
Rear focused on the realization of an architect's plan and the subsequent use of 
the space. Lobby in Rear was open to the public Saturdays 2-6 p.m. as well as for 
special presentations. 

Rock Spaces at the Lobby in Rear 
November 3, 2001 
Architect Marie-Paul MacDonald discusses her "rock spaces" (spaces for rock n' 
roll), and reflects on the garage as a hybrid architectural space for "garage 
bands." 

Savage Signs in the Digital Realm 
January 11, 2002 
An evening of music and video projections at the Schindler House organized by 
MAK Center architect in residence, Jose Perez de Lama. Artist Antonio Mendoza 
projected digital videos and animations while the digital collective, Mr. Tamale 
performed live material from their latest, P/aystation Satan. 

DIY lo-fi electronic sounds 
January 13, 2002 
An evening of music with La Paz, L.A. hip-hop collective of two M.C. s and one 
DJ working from their garage recording studio; m.signe of the NY Soundlab 
collective, mixing sounds from a lap-top and turn-tables and The Mountain 
Radio Project, a site-specific life radio broadcasts on the FM dial with Retlaw 
Kedzu's 100 watts of stereo self build transmitter. 

Video screening of the film Battle of Orgreave 
January 13, 2002 
In collaboration with Low Gallery, the MAK Center presented a screening of a 
documentary film made by British artist Jeremy Deller. Battle of Orgreave 
features a re-enactment of the 1984 violent clash between miners and police 
during the miner's strike in South Yorkshire, England. 

MIRACLE a film by Ed Ruscha 

January 19, 2002 
Outdoor screening of Ed Ruscha's 1975 film, Miracle, a story about a curious day 
in the life of an auto mechanic. Starring Jim Ganzer and actress, Michelle 
Phillips. 
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Markings: Constructing Form through Drawing 
January 23 - April 14, 2002 
An exhibition of works that employ the activity of drawing to generate space, 
form and time. The physical and material properties of these works on paper 
asserted an organic and indexical presence within the Schindler House, 
emphasizing the macro experience of the drawn mark and contrasting the 
existing dichotomy of the materials indoors and the views to the outdoors. 
Artists included Hanne Darboven, Caryl Davis, Gerald Giamportone, Amanda 
Guest and Nancy Rubins. 

Related Events: 
Hanne Darboven, Opus 17 A-B Opus 18 A-B 
April 6 and 7, 2002 
Performed on double bass by Tom Peters, Hanne Darboven's musical works 
have contributed to the legacy of avant-garde experimental music since the 
1960s. Her minimalist scores for single instruments and small ensembles reflect 
the structure, repetition and numerical progression that are evident in her 
drawings. Darboven's O. T. Portfolio, November 1971 - a series of the artists "daily 
writings" which marks out the month of November 1971 - was included in the 
exhibition, Markings: Constructing Form through Drawing. 

Parallel Universes 
January 26, 2002 
Organised by Gustavo Leclerc and Barbara Jones Parallel Universes presented 
avant-garde video and art performance, poetry and music, creating a unique 
overlapping of L.A. 's sub-cultures. 

Home sweating 
February 2, 2002 
Capoeira de Angola lessons with Hirmano Coyol and Power Yoga with Petek 
Erim. 

Urban Gardening 
February 17, 2002 
Presentations on the subject of urban gardens including: 

Daniel P. Tripoli's "Sweat Equity" (2000) a video documentary about 
urban stories of community gardening in the alleys, back lots, freeways 
and utility corridors of metropolitan Los Angeles 
Al Renner's lecture about the Solano Canyon urban farm and orchard 
which grows food for the LA homeless community and recovery 
foundations 
Loes Arkin's lecture about "Ecovilla," a recovery project of a building in 
L.A. 
Raul Senk's video documentary about "Tierra Viva, a project in Mexico 
City 
Peter Gorschlueter's presentation of Korpys/Loeffler's video "Digging 
Deep" (1999) 
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Black Out 
February 24, 2002 
An informal panel discussion on memorizing Los Angeles featuring: 

Joshua Deeter, critic, editor and curator of the exhibit Dark Places, (Mapping 
Enigma I Negotiating Erasure) 
David Del Valle, film historian and curator of the Del Valle Archive 
Norman Klein, critic and historian of mass culture, author of The History of 
Forgetting 
Joel J. Rane, Reference Librarian, Literature and Fiction Department, Los 
Angeles Public Library 

The Un_Invited 
February 16 - March 16, 2002 
An architectural installation responding to the site of the Schindler House by 
MAK Center Architect in Residence, Mauricio Duk. 

<Some ideas for an anarchist/ zapatista urbanism> 
February 26, 2002 
MAK Center architect in residence, Jose Perez de Lama presented two videos 
and organized a discussion with Mariana Botey and Hector Gallegos on anarchist 
urbanism. Event held at Flor y Canto gallery. 

Experimental Animation Screening 
April 13, 2002 
Presenting works by established masters as well as recent offerings from the 
next generation of cutting-edge animators, the outdoor screening explored how 
the drawn line functions to confound or articulate the viewer's perception of 
dimensionality, pictorial space, and time. Co-curated by Maureen Selwood 
(Director, Experimental Animation Program, CalArts) in association with the MAK 
Center. 

R.M. Schindler Furniture Reproductions 
March 26 - April 26 
Preview exhibition of a line of authentic reproductions of furniture designed by 
architect R.M.Schindler for his seminal 1921-22 King's Road House. Licensed 
through the Friends of the Schindler House and the MAK Center for Art and 
Architecture, the reproductions are manufactured and distributed by Marmol 
Radziner Furniture. Preview exhibition held at the Pacific Design Center, in 
conjunction with WestWeek. 

Gerald Zugmann, Blue Universe: Architectural Manifestos by COOP 
HIMMELB(L)AU 
May 9 - September 8, 2002 
An exhibition documenting the long-term collaboration of the internationally 
acclaimed photographer Gerald Zugmann with the renowned architects, COOP 
HIMMELB{L)AU. Exhibition curated by Martina Kandeler-Fritsch, MAK Vienna. A 
catalogue accompanied the exhibition. 
Opening reception featured remarks by Mr. Franz Morak, State Secretary for the 
Arts and Media and architect Wolf Prix. 
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Related Events: 
Gerald Zugmann: Blue Universe: Models Transforming into Pictures 
August 30, 2002 
Designed to accompany the traveling exhibition, Gerald Zugmann: Blue Universe, 
Architectural Manifestos by COOP HIMMELB(L)AU, the exhibition catalogue was 
presented. In addition to the opportunity to meet Austrian photographer Gerald 
Zugmann, the event features presentations by MAK Director Peter Noever and 
California-based architectural photographer Julius Shulman. 

Out There Dain It 
July - August, 2002 
The Los Angeles Forum for Architecture and Urban Design once again presented 
their summer lecture series, "Out There Dain It " at the Schindler House. 

sound. at the Schindler House 
June - September, 2002 
The annual series of experimental sound concerts performed in the outdoor 
courtyard of the Schindler House included: 
June 28 and 29: John Cage performed by James Tenney 
July 27: Joe Potts in collaboration with visual and performing artists 
August 24: Carl Stone performing on laptop computer 
September 20 and 21: Interstellar Space Revisited by Nels Cline and Gregg 
Bendian. 

USC Preservation Seminar 
July 16, 2002 
USC School of Architecture held their annual Preservation Seminar at the 
Schindler House. 

Room 
August 22, 2002 
A panel discussion at the Schindler House organized by architect in residence, 
Lorenzo Rocha Cito. The following panelists discussed the relationship between 
the linguistics of the words room and space and their impact on the design and 
experience of architecture: 

Tim Stowell, PhD (Linguist, UCLA) 
Mauricio Duk (Architect and former MAK Center Architect in Residence) 
Jose A. Aldrete-Haas, PhD (Architect, Mexico City) 

MAK DAY: Envisioning Architecture 
September 8, 2002 
Annual community day with free admission to the Schindler House, photography 
workshops and lectures that featured: 

Instant Icons: Gloria Koenig, author of Iconic L.A., explored how 
photographic representation has helped to shape the creation of instant 
architectural icons. Booksigning followed. 
Future Spaces: Christophe Cornubert, Principal, PUSH Architecture and 
Michael Heim, Author and Faculty, Digital Media Department, Art Center 
College of Design, discussed their entry for the Hotel Proforma, 
Copenhagen, a hotel/studio/performance venue that exists 
simultaneously in both physical and virtual space. 
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Flat World: Diane Piepol, Producer and Project Director, Institute of 
Creative Technologies, USC, discussed the future military, entertainment, 
and architectural applications of the FlatWorld mixed reality simulation. 

The Man We Want To Hang: Kenneth Anger Retrospective 
October 10 - 12, 2002 
A three-night retrospective of films by renowned independent filmmaker 
Kenneth Anger, screened in the outdoor spaces of the Schindler House and at 
the University of Southern California School of Film and Television. Kenneth 
Anger spoke at each screening. 

An Evening of Conversation at the Schindler House 
October 19, 2002 
Judith Sheine, architect, Chair of the Department of Architecture, Cal Poly 
Pomona, and author of R.M. Schindler (2001), spoke with Adolph Tischler, who 
interviewed both Neutra and Ellwood and commissioned Schindler to design his 
home in 1949. 

MAK Tour 2002 
October 20, 2002 
A self-driving tour of private residences in west Los Angeles featuring mid
century modernist works rarely available to the public including: 
Richard Neutra's Van Cleef House (1942) R.M. Schindler's Tischler House (1949-
50), and Craig Ellwood's Broughton House (1950). 

Final Projects 
September 18 - 29, 2002 
Installation of works at the Mackey Apartments and the Schindler House by the 
MAK Center Artists and Architects in residence: Karina Nimmerfall (artist, 
Austria), Luisa Lambri (artist, Italy), Bernhard Sommer (architect, Austria) and 
Lorenzo Rocha Cito (architect, Mexico), including video, installation, and 
photography. 

Arts Open House and West Hollywood Book Fair 
October 5, 2002 
The annual Arts Open House sponsored by the Los Angeles County Arts 
Commission is a county-wide event promoting Los Angeles cultural institutions 
and programs with free admission to the general public. The MAK Center 
offered free admission to the Schindler House and welcomed over 100 guests. 

The first annual book fair in West Hollywood Park featured more than 50 local 
book vendors, readings and panel discussions. The MAK Center bookstore 
hosted a table at the event with promotional materials on the Schindler House 
and MAK Center programs, as well as books on Schindler and exhibition 
catalogues. 

Desert cloud <transformer 3> 
October 11 - January 15 
Installation of the final project of MAK Center architect in residence, Bernhard 
Sommer in the public space of Santa Monica Boulevard as part of the city of 
West Hollywood's Art on the Boulevard program. The City of West Hollywood 
Fine Arts Commission provided support for the installation. 
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Selected Publications by the MAK Center for Art and Architecture, listed 
chronologically 

Anarchitecture: Works by Gordon Matta-Clark 
Edited by Peter Noever for MAK, Vienna and MAK Center for Art and Architecture, 
L.A. 

A fully illustrated catalogue including an essay by John Yau, "The Anarchitectural 
Vision of Gordon Matta-Clark (1943-1978)." 
The catalogue accompanied the exhibition of the same title focusing on the 
photoworks and filmworks of Gordon Matta-Clark, which are essential to 
understanding the artist's contributions to the exploration of architectural 
concepts of space. As he cut and split buildings, he cut and spliced photographic 
images of his operations in such ways that he successfully pictured multi
dimensionality inclusive of the experience of simultaneity, as well as the 
passage of time. 

Micro Space/Global Time: An Architectural Manifesto (catalogue) 
Peter Noever, editor 
Los Angeles: MAK Center for Art and Architecture L.A., 1999 
Essay by Saskia Sassen. 31 pages, 8 color illustrations 
Exhibition catalogue featuring participant's responses to the future envisioned in 
the design and experience of a live/work space customized for the digital 
revolution. 

Micro Space/Global Time: An Architectural Manifesto (portfolio) 
Peter Noever, editor 
Los Angeles: Muse [x] Editions 
Eight 34" x 46" images contained in a unique portfolio case designed by 
Catherine Lorenz 
Limited edition fine art portfolio of 8 digital prints by Vito Acconci, Neil Denari, 
Hodgetts & Fung, Greg Lynn, Thom Mayne/Morphosis, Eric Owen Moss, Wolf 
Prix, Helmut Swiczinsky/Coop Himmelblau, Andrea Zittel with Jonathan Williams. 

LIFE/BOAT (catalogue) 
Los Angeles: MAK Center for Art and Architecture L.A., 1999 
Essay by Russell Ferguson 
Limited edition catalogue from exhibition collaboration among Jason Rhoades, 
Raymond Pettibon and Hans Weigand; accordion fold publication, printed 1 
side. 

ASSAVER 
Limited edition artwork from exhibition collaboration among Jason Rhoades, 
Raymond Pettibon and Hans Weigand. Strap-on lifesaving device with mounted 
compass. Contains two clear hand packs - one with an original water-proof, 
inflatable catalogue of the exhibition, the other with an airpump (batteries not 
included), certificate of authenticity and a videotape and cd-rom documenting 
the LIFE/BOAT venture. Object measures 20" x 12 1/2" x 9". Edition of 59. 
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The Girl Next Door ) 

Peter Noever, editor 
Stuttgart: Hatje Cantz Verlag 
Essay by Peter Noever 
72 pages, 64 color illustrations, $15.00 
ISBN 3-7757-0947-9 

A New City: The Architecture of Eric Owen Moss and Urban Strategies for 
Samitaur Constructs for Culver City 
Los Angeles: MAK Center for Art and Architecture L.A. 
20 pages, accordion fold publication, 11 color illustrations, $5.00 

Frederick J. Kies/er Endless Space 
MAK Vienna and MAK Center for Art and Architecture L.A. 
Peter Noever, editor 
Hatje Cantz Verlag 
Essays by Dieter Bogner, Greg Lynn, Lisa Phillips and Lebbeus Woods and a 
facsimile of "La Manifeste du Correalisme" (1949) 
140 pages, ca. 80 reproductions (45 color), $30 

In Between: Art and Architecture 
MAK Center for Art and Architecture, L.A. 
Exhibition brochure with essay by curator, LouAnne Greenwald 

TRESPASSING: Houses X Artists 
Exhibition catalogue featuring ideas for houses developed by nine contemporary 
artists in collaboration with the Architecture firm, Open Office. Exhibition to open 
January, 2003. Participating artists include: Kevin Appel, Barbara Bloom, Chris 
Burden, Jim Isermann, T. Kelly Mason, Julian Opie, Renee Petropoulos, David 
Reed and Jessica Stockholder. Foreword by Peter Noever, Director MAK Vienna 
and Kathleen Harleman, Director, Bellevue Art Museum. Text contributions by 
Cara Mullio, Alan Koch + Linda Taalman (Open Office), and Leilani Riehl. 
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These three documentaries revisit some of the enormously 
influential tendencies of American West Coast modernism. 
Growing out of the influence of Frank Lloyd Wright, the archi
tecture of John tautner, Rudolf Schindler, Charles and Ray 
Eames, Pierre Koenig and others ean be seen as both locally 
specific, and, in their more pragmatic approach to the prob
lems of housing and urban planning, they mark a dear eoun
terweight to the more megalomaniac projects of 1920s and 
i93os Europe. 

BRIDGES 
USC, 120 min 

Joris Ivens: DE BRUG (1928) umin, 16 mm 
C.T.Dreyer: ST0RSTR/i!MSBROEN (1950) 7min, 35 mm 
Rudy Burckhardt: UNDER THE BROOKLYN BRIDGE (i 953) 
15min, 16 mm 
Shidey Clarke: BRIDGES-GO-ROUND (1958) 8min, 16 mm 
Ricliard Serra: RAILROAD TURNING BRIDGE (1976) 
19min, 16 mm 
Genevieve Mersch: LE PONT ROUGE (t991) 21min, 
35 mm (or Beta) 
B.I.T.: SUICIDE BOX (1996) 13min, Beta 

Bridges have been a very popular topic of filmic imagination, 
both documentary and fictional. From Dreyer's 
beautifully filmed documentary about a Danish bridge, 
the largest in the world at its time of construction, 
Burckhardt's meditation about the life in Brooklyn at the end 
of the fifties, to Mersch's investigation into the prevalenee of 
suicide on the pant rouge (the Red Bridge) in Luxemburg, this 
program assembles some mc1gnificent and touching examples 
of cinematic representation of bridges. 

MAK CENTER / SCHINDLER HOUSE 

SHORTFILMS 
MAK, 90 min 

Shirley Clanke: SKYSCRAPER (t 959) 2omin., 16 mm 
Matthias MUller: VACANCY (1998) 12min., 16 mm 
Gerard Holthuis: HONG KONG (HKG) (1999) 14min., t 6 mm 
A. Bardou Jacquet: THE CHILD (1999) 3min., Beta 
Mika Taanila: FUTURO (1998) 3omin., Beta 
Michael Kltifkorn: STAR ESCALATOR (1998) 5min., Beta 
Kilian/Zeitler: AXIS (i996) 3min., VHS 

Matthias MUller combines found and shot footage about 
Brasilia, the artificial capital of Brazil, resulting in an eerie 
and poetic investigation of space and structures. HONG KONG 
(HKG) meditates on the effects of HKG airport on Hong Kong's 
cityscape, an effect no longer perceptible since the close of 
the airport in late 1998. Taanila's FU'TURO presents a humor
ous history of the industrially produced Fiberglas house 
"Futuro," designed in the late 1960s, when utopian design still 
was believed to change the way we live. Kilian and Zeitler's 
AXIS presents a time-lapse tour-de-force through the entire 
span of the city of Berlin, from its westernmost to its eastern
most limits, and thus tracks effortlessly the changing land
scapes and neighborhoods, both the effect of the unique polit
ical situation of Berlin after World War II and the given natu
ral conditions of the Brandenburg region. Bardou Jaquet's THE 
CHILD and Kltifkorn's STAR ESC:11LATOR are music videos that 
humorously and succinctly illustrate the use of simple, low
tech means to create impressions of city life. 



SHORT TEXTS 

OPENING AC"F 
WarholtElektro, USC, 480 min 

Andy Warhol: EMPIRE (1964), 8 hours, 16 mm 
Daniel Pflumm: ELEKTRO (1995), 3.5 hours, VHS 
+ DJ Set: Mo, Berlin 

Functioning as the opening party of the Festival, this program 
combines Warhol's 8-hour masterpiece EMPIRE with the video 
ELEKTRO by German artist Daniel Pflumm, a documentary 
about the destruction of the artist's first Berlin music club. 
loosely following Warhol's recommendation that EMPIRE 
should be screened with the sound of two radios tuned to 
different channels, a live DJ-set accompanies the parallel 
screening of the films, providing a sound backdrop for EMPIRE 
and a reminder about the music performed at the club soon 
to be torn down in ELEKTRO. 

ARCHITECTURAL VISIONS IN EARLY CINEMA I 
The MAK Center, 135 min 

Marcel L'Herbier: L'INHUMAINE (1924), 135 min, 35 mm 

Marcel L'Herbier's seminal masterpiece, l 'INHUMATNE, 
is one of the most fascinating documents of the intense 
experimental efforts to combine avant-garde art, music and 
architecture in early cinema. It marks the moment when 
architectural style in France moves out of an Art Deco sensi
bility and searches for a more technical, rigid, and rational 
design, resulting in the International Style of the late 1920s. 
The set was designed by Robert Mallet-Stevens, the architect 
of the Villa Noialles, where Man Ray's LES MYSTERES DE 
CHATEAU DE DE was filmed, and Fern and Leger supervised 
its extraordinary final sequence. The original score was com
posed by Darius Milhaud, and the film was hand-colored 
by L'Herbier according to a refined system of color-character 
and color-expression relations. A silent movie, l 'INHUMAINE'S 
narrative is a typical, charmingly overacted, melodrama 
of the early 1920s, but the astonishing effects, designs, and 
techniques used make this film a spectacular document 
of early film history. In 1986, the Centre Georges Pompidou 
restored the film to its original length, and number of title 
cards. Unfortunately, the original score is lost, and a contem
porary score, loosely influenced by Milhaud's music has 
been substituted. 

WILD WALLS SYMPOSIUM 

URBANISM AND MODERNITY I: 
LIFE IN THE MODERN CITY IN FRANCE 
USC, 125 min 

Jean Vigo: A PR(')POS DE NICE (1929), 23 min, 16 mm 
Jean Epstein: LES BATISSEURS (1937), 48 min, Video 

In the late 1920s, at the same time European architects were 
proclaiming the new era of the international style, life in 
French cities looked rather different. Lacombe's film LA ZONE 
AU PAYS DES CHIFFONIERS focuses on the life of Rag-Pickers 
in the Parisian perimeter. The Rag-Picker, a quintessential 
Parisian type, well established as an urban, itinerant figure 
since the time of Eduard Manet, and thus can serve as a 
metaphor for the ways in which 19th century urban reality 
still powerfully dominates the lives of many Parisians. 
The film at the same time points to the urban realities that 
prompted Le Corbusier to develop his radical Plan Radieuse 
for the city of Paris and demonstrates the hyperboles inherent 
in such a project. Jean Vigo's film A PROPOS DE NICE is a docu
ment of the sometimes grim and sometimes festive everyday 
life in France in the late 1920s, using the time of carnival in 
Nice as an example. Epstein's LES BATISSEURS (The Builders) 
is a politically alert meditation about the role of architecture 
in modern society, seen through the eyes of two Brechtian
style workers as they begin to ask who built the Gothic cathe
drals of France, the museums and palaces, and the railway 
stations and housing complexes of Haussmann's Paris. 

ARCHITECTURAL VISIONS IN EARLY CINEMA II 
USC, go min 

Fritz Lang: METROPOLIS (1922), go min, 16 mm 

Metropolis: Almost every festival, film series or film, that 
interrnnnects and juxtaposes film and architecture, has Fritz 
Lang's early masterpiece of science fiction in its luggage. 
Produced in 1925-26, after a visit to New York, it represents 
a crucial early moment in the attempt to bring a believable 
(although futuristic) cityscape of a modern metropolis and 
a commentary about living conditions, the role of technology, 
and the shape of power structures in such surroundings 
together. The film thus serves as a backdrop for other early 
experiments, features, and documentaries included in this 
festival that attempted to capture the ideas, topographies, 
and fears of life in a modern metropolis in the 1920s and 
1930s. 

It further serves as the background against which later, 
in the 1940s, modern metropoles could be seen as sites of 
repression, social and political injustice, and totalitarianism, 
for instance, in Josef von Sternberg's THE TOWN, which is 
also included in this program. 

MAK CENTER / SCHINDLER HOUSE 

URBANISM AND MODERNITY II 
THE INTERNATWNAL STYLE IN FRANCE 
MAK, 60 min 

Man Ray: LES MYSTERES DE CHATEAU DE DE (1927), 
21 min, 16 mm 
Pierre Chenal/Le Corbusier: ARCHITECTURE AUJOURD'HUI 
(1940), 20 min, 16 mm 
Marianne Visier: DES PHANTOM£$ DES NOS ACTIONS PASSEE 
(1986), 9 min, 16 mm 

By 1927 the International Style-as it was called since H.R. 
Hitchcock's "International Style" exhibition in New York 
in 1932-was established as a cross-European architectural 
language. Man Ray's film takes place in one of the early villas 
that served as an example for the style, the Villa Noialles 
built by Robert Mallet-Stevens and it draws on the same 
principles as the architectural program: light, health and 

rationality, mixed with some surrealist humor. Marianne 
Visier's film revisits this Villa, at a time when it is vacant 
and in a state of disrepair. Chenal/Le Corbusier's film is a 
biased documentary demonstrating the necessary superiority 
of the new style over the more outdated forms of building 
design, presenting Le Corbusier's own building, the Villa 
Savoye in Poissy, built in 1930, as the most accomplished 
example of International Style architecture. 

HYDROELECTRIC ARCHITECTURE 
USC, 75 min 

Jean-Luc Godard: OPERATION BETON (1954), 
20 min, 35 mm 
Pat O'Neill: WATER AND POWER (1989), 54min., 35mm 

OPERATION BETON, Jean-Luc Godard's first film ever, was 
commissioned by the Societe General de l'Eau, the French 
National Water Company. It documents the beginning phase 
of the erection of a water dam in the Swiss Alpes. The film's 
tone and gesture, as well as Godard's own spoken commen
tary, present the edifice as grandiose example of the 
triumphs of organized labor, and reveals a first look into 
Godard's early formal and compositional strategies. Pat 
O'Neill's film WATER AND POWER is metaphorically about 
the exchange of energy between two places. The film's title 
refers to the Los Angeles water district, and was mostly shot 
in the Owens Valley and in an old office building in downtown 
LA. As the title suggests, it is about water, in all of its states, 
and about the cyclical motion of the planets, the tides, the 
implied rotation of the camera on its axis, and the repetitive 
actions of the performers. In light of the current discussions 
about water, resources, and the critical stage of hydroelectric 
energy in California, both films can be seen as visionary 
commentaries from radically different times and places. 

MAK CENTER / SCHINDLER HOUSE 

URBANISM AND MODERNITY III 
URBAN PLANNING IN THE US AND ENGLAND 
MAK, 125 min 

D. Anstey/A. Elton: HOUSING PROBLEMS (1935), 
15 min, 16 mm 
F. Sainsbury: KENSAL HOUSE (1938), 9 min, 16 mm 
Ralph Steiner/Willard Van Dyke: The City (1939), 
43 min, 16 mm 
Josef von Sternberg: The Town (1943), 11 min, 16 mm 

Both HOUSING PROBLEMS and KENSAL HOUSE are documen
taries about the Slum-Scheme development plans in England 
in the 1930s. Sternberg's THE TOWN, commissioned by the US 
Ministry for Propaganda during World War II, and the classic 
THE CITY both promote the rather small-towns and suburban 
concept of American city planning, a concept at that time 
politically in opposition to the monstrous European metropolis. 
Especially in Sternberg's THE TOWN, the idea of community, 
which can only develop and be nurtured in a city of modest 
scale, is immediately equated with the idea of democracy, 
which can only be conducted in a society that knows its mem
bers. Urban planning, political ideologies, and a particular 
kind of American individualism are made resonant in this film, 
and placed in opposition to the administrative and alienating 
apparatus of the European big city, which is understood as 
the architectural, bureaucratic, and political breeding ground 
for fascism. 

ARTIFICIAL COMMUNITIES I 
USC, 88 min 

R. Copans/S. Neuman: LA FAMILISTERE, A RADIANT CITY OF 
THE 19TH CENTURY (1996), 28 min, Beta 
Babette Mangolte: VISIBLE CITIES (1991), 31min., video 
Mike Mills: ARCHITECTURE OF REASSURANCE (1999), 24min., 

35 mm 

Planned neighborhoods, workers' houses, and utopian housing 
complexes belong to the complex history of architectural 
social reform originating in the 19th century. One historical 
trajectory can be traced from the designs for the Phalanstere, 
a model housing complex designed by the French social 
philosopher Fourier in the 1830s to Le Corbusier's unites 
d'habitation and the Smithsons' Golden Lane-Project, another 
from Tony Garnier's Industrial City, first published in the early 
1900s, to Tessenow's designs for the town of Hellerau near 
Dresden, Germany from the 1910s, or to T.A. Edison's plans 
for worker's houses in Dearborn, Michigan from the same 
decade. As European urban planners have long favored the 
inner-city housing complex as a model, gated communities 
and the suburb have been one of the most significant contri 
butions to American urban planning in the 20th century. 

Copans and Neuman's documentary portrays the Familistere, 
a late 19th century realization of Founier's concepts, and illus
trates how decades before Le Corbusier's unites d'habitations 
and the Smithsons' Golden Lane project, a house was to serve 
successfully as a micro neighborhood. Mangolte's and Mills' 
films both deal with the effects-spatial and psychological
of the suburbanization of the American city. In Mills' film, a 
young girl walks from her parent's house to the new row 
house complex down the road, and, like Dorothy in the Wizard 
of Oz, is confronted with this other world only to realize that 
she cannot become a part of the fabric. 

JAMES BENNING, SHARON LOCKHART, STEPHEN PRINA 
USC, 175min 

James Benning: LOS, (2001), go min 
Sharon Lockhart: GOSHOGAOKA (1997), 63 min 
Stephen Prina: VINYL II, (2000), 21:30 min 

This series of recent films by Los Angeles artists and 
filmmakers looks for new models in the relationships 
of film, architecture and urbanism. "Los" is how Chicano 
gangs refer to Los Angeles. It's their way of saying L.A. 
The film LOS is aJames Benning portrait of L.A. Benning says 
he named it LOS because any view of Los Angeles can only 
be a partial, and in this case personal. "I wanted to show 
what I see and hear when I go there." LOS is the second film 
of a California trilogy; the first is, EL VALLEY CENTRO, a por
trait of the Great Central Valley; and the third (still in produc
tion) SOGOBI, a portrait of the California wilderness. 

Los Angeles-based artist Sharon Lockhart combines investiga
tions of documentary, ethnographic and structuralist filmmak
ing in her rigorous and minimal film works. GOSHOGAOKA 
takes as its ostensible subject the exercise routines and drills 
of a girls basketball team. The film consists of six ten-minute 
takes, shot with a fixed camera at court level, in which the 
various cadences of chanting voices and bodily movements 
digress into distinct studies. Taken together they construct 

a subtle and multi-layered social portrait, a portrait framed 
within a study of choreographed movements and therefore 
one in which documentary values soon become inseparable 
from aesthetic ones. 

Stephen Prina's VINYL II, 2000 U. Paul Getty Museum, 
Los Angeles): "Despite all the generosity connected to 
the preparation of cultural materials and the shaping of his 
proposals-both the keys he provides to his work and the 
openness of interpretation he appears to offer the audience
Stephen Prina does bind the imagination. He compels 
SPECIFIC observations and readings. The deferral to which 
every act of reception is condemned takes on suspicious 
aspects in Prina's work. As with the descriptive sketch 
of VINYL II-that is, a retrospective stock-taking, 
a maximally unambiguous inventory, a painstaking and time
consuming compilation of facts-the inventory operates 
as a set of premises forming the basis of any engagement 
with Prina's work, even if the artist himself would energet
ically dispute this." 
-Tom Holert 

CHANTAL ACKERMAN 
USC 

Chantal Ackerman: News from Home (1918), 85 min, 16mm 

Chantal Ackerman 's work explores new approaches to repre
senting feminine and lesbian identity, subjectivity and 
non-linear narrative. While not primarily concerned with 
architecture, she often incorporates an urban context 
into her mise en scene. Framing her subjects within the 
context of their surroundings, Ackerman creates tableaux 
which distance the viewer from the subject, subverting 
the tendency towards identification. NEWS FROM HOME is shot 
in real time with a still camera and edited like a collage. The 
film presents long views of city streets and subway stations in 
New York City: pedestrians pass by, cars cross intersections, 
and trains pull in and out of stations. The perpetual motion 
of the city void of a central subject or plot, and seen through 
the steady continuous gaze of the camera lens, heightens 
a sense of displacement. In contrast to these images, an 
accompanying voiceover reads letters written to Ackerman 
from her mother in Belgium. The melodramatic language 
addresses the viewer, speaking of the love, loss and longing 
of a mother missing her daughter. This combined with the 
ambient sounds and sights of the urban environment suggest 
a feminine identity that is simul-taneously present and absent 
in this representation of New York City. 

ARTIFICIAL COMMUNITIES II 
USC, 195 min 

Frederick Wiseman: PUBLIC HOUSING (1997) 
195min.• 16 mm 

Frederick Wiseman is one of the most uncompromising and 
rigorous documentary filmmakers in the US. His monumental 
PUBLIC HOUSING records the lives, problems, and duties 
of the inhabitants of the Ida B. Wells Public Housing Project 
in Chicago. The film gives a detailed account of not only 
the tenants and their wnstant struggle with the hardships 
of everyday life, but also portrays the officials that keep 
the complex functioning, and their fight with the resistance 
they face in the community. 

SARAH MORRIS 
MAK, 60 min 

Sarah Morris: MIDTOWN (1997), 10 min, 16 mm 
Sarah Morris: AM-PM (1999\, 12 min, 16 mm 
Sarah Morris: CAPITAL (2000), 18 min, 16 mm 

London-based artist Sarah Morris is interested in different 
urban scenarios and focuses on the specific relation between 
built environment and urban ambience. Initially conceived 
as an extension of Morris' paintings of New York-high-rise
facades, MIDTOWN captures the hectic and energetic life 
of the New York office district, with its canyons of corporate 
buildings and its reflecting and distorting facades. AM-PM 
is a poetic approach to Las Vegas and its unique relationship 
between inside and outside space, constantly blurred and 
transgressed by the outrageous architecture of lobbies and 
entrances, and the abundant use ofneon lights. CAPITAL 
follows the Clinton administration through Washington, D.C., 
and focuses on the way power, political and otherwise, 
uses the spaces of state representation. Less a portrait of 
the architecture of power than of its use, CAPITAL attempts 
to show how trafficking the spaces of power at the same time 
mobilizes and disavows this architecture of representation. 

ARCHITECTS: EUROPE NOW 
USC, 130 min 

Silke Fischer: MVRDV (1999) 2omin., Beta 
Samira Gloor-Fadel: BERLIN-CINEMA (1999) 107min., Beta 

These two documentaries are about architects who have 
defined a sprit essential to their time and place of practice. 
MVRDV, one of the most celebrated young Dutch offices, 
presents unconventional solutions to urgent urban problems, 
such as density, demographic changes (as the residents 
of most European cities become increasingly older), and the 
need to provide satisfactory housing conditions for all income 
levels of society. Samira Gloor-Fadel's film BERLIN-CINEMA 
is conducted as a conversation between French architect Jean 
Nouvel and German filmmaker Wim Wenders. As BERLfN
CINEMA follows the protagonists through the city's construc
tion sites, it records their thoughts on the relation between 
the city of Berlin, its cinema, and its architecture, constantly 
moving back and forth between the city's past, present, and 
expected future. 

ARCHITECTS: L.A. THEN 
MAK, 128 min 

Bette Jane Cohen: THE SPIRIT OF ARCHITECTURE (1991) 
(on John Lautner), 45 min, 16 mm 
Peter Kirby: The CASE STUDY HOUSE PROGRAM 1945 - 1966: 
AN ANECDOTAL HISTORY AND COMMENTARY, 58 min. 
col. video 1989 US 
R.M.Schindler: THE LOVELL BEACH HOUSE, 25 min. col. 

16mm 1975 GB 



BEATE PASSOW'S WORK. NUMBERS. IS THE RESULT OF AN INTENSE HUMAN 
AND ARTISTIC CONFRONTATION WITH THE PERIOD OF NATIONAL SOCIALISM 
AND THE PHENOMENON OF FACISM . 



MAK CENTER FOR ART AND ARCHITECTURE , L.A . 
SCHINDLER HOUSE 
835 N, KINGS ROAD 
WEST HOLLYWOOD 
323 6511510 FAX 323 651 2340 
EMAIL MAKCENTE~ARTHLINK . NET 

NUMBERS 
by Beale Passow 

Opening Reception , Tuesday, October 12, 7 - 9pm 
Exhibition duration, October 13, 1999 - January 16, 2000 

October 20, 1999 7pm 
COMING TO TERMS WITH THE PRESENT 
A lecture by Beale Passow 
Admission $5 

December 11 , 1999 6:30pm 
RECENT WORKS 
A lecture by Daniel Libeskind 
Admission $15 

Public parking is available in the West Hollywood garage at the comer of Kings Road 
and Santa Monica Boulevard 

Special thanks to, Federal Chancellery, Department of the Arts. and Federal Ministry 
of Education and Cultural Affairs of the Republic of Austria and IFA. lnstitut flir 
Auslandsbeziehungen (Institute for Foreign Relations), Germany 

PRESORTED 
FIRST CLASS MAIL 

U.S. POSTAGE 
PA ID 

MERCURY MAILING 
SYSTEMS INC. 

https://MAKCENTE~ARTHLINK.NET




FOR ART AND ARCHITECTURE L.A . 
AT THE SCHIN DLE R HOUSE 

SATURDAY, JUNE 30
835 NORTH KI NGS ROAD 

WEST HO LL YWOOD, CA 90069 JAMES TENNEY 
WORKS FOR SOLO PERCUSSION AND ELECTROACOUSTICS BY JAMES TENNEY 

WILLIAM WINANT, PERCUSSION 

SATURDAY, JULY 28 

PRUUNE OllVEROS 
SOLOS AND DUOS 

PAULINE OLIVEROS - COMPOSER/IMPROVISER/ACCORDION IN JUST INTONATION 

PHILIP GELB - SHAKUHACHI 

FRIDAY AND SATURDAY, AUGUST 24 AND 25 

STEPHEN PRINH 
"SONIC DAN , " Los ANGELES PREMIERE 

FOR VOICE, ELECTRIC PIANO , ACOUSTIC GUITAR AND PRERECORDED SOUND 

A PART OF THE EXHIBITION IN BETWEEN: ART AND ARCHITECTURE 

FRIDAY AND SATURDAY, SEPTEMBER 28 AND 29 

GlENN BRANCA 
"HARMONICS GUITARS (LOUD MUSIC FOR UNUSUAL ELECTRIC GUITARS)" 

GLENN BRANCA AND REG BLOOR 

sound.
AT THE 

SCHINDLER HOUSE 

SUMMER CONCERTS AT THE SCHINDLER HOUSE 

CURATED BY CINDY BERNARD 

DOORS OPEN AT 7:00 P,M , 

PERFORMANCES BEGIN AT 7:30 P,M, ,I 

ADMISSION: $12/$9 FOR STUDENTS WITH VALID l,D, 

AND FRIENDS OF THE SCHINDLER HOUSE. 

SERIES TICKET $40 FOR 4 PERFORMANCES, 

PURCHASE TICKETS AT THE DOOR 

OR IN ADVANCE BY PHONE/FAX/EMAIL, 

ADVANCE TICKET PURCHASE RECOMMENDED, 

MAK CENTER FOR ART AND ARCHITECTURE 

SCHINDLER HOUSE 

835 NORTH KINGS ROAD 

WEST HOLLYWOOD, CA 90069 

323.651.1510 FAX 323.651.2340 

www.MAKCENTER,COM 

PUBLIC PARKING IS AVAILABLE IN THE GARAGE AT 

THE NORTHEAST CORNER OF KINGS ROAD AND SANTA 

MONICA BOULEVARD, WEST HOLLYWOOD, SPECIAL 

THANKS TO: FEDERAL CHANCELLERY, DEPARTMENT OF 

THE ARTS AND FEDERAL MINISTRY OF EDUCATION AND 

CULTURAL AFFAIRS OF THE REPUBLIC OF AUSTRIA 

AND CALIFORNIA INSTITUTE OF THE ARTS 

PERCUSSION DEPARTMENT. 

-UDd. IS A PROJECT OF CINDY BERNARD 

WWW,SOUND2CB.COM 

https://WWW,SOUND2CB.COM
www.MAKCENTER,COM
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MAK Center for Art and Architecture, L.A. presents 

Peter Noever/Sepp MUiier/Michaei Embacher CATContemporary Art Tower 
A New Programmatic Strategy for the Presentation of Contemporary Art 

Exhibition hours: Wednesday - Sunday 11 :00 am - 6:00 pmExhibition Opening 
29 October - 1 7 December 2000

Saturday, 28 October 2000 Admission: $5 (free on Sunday, 29 October) 

6:00 - 8:00 pm Catalogue: heaven's gift, Peter Noever/Sepp Muller/Michael Embacher, 
Hatje Gantz, 72 p, 42 illustrations, $15.Special presentation by Joseph Giovannini, editor-at-large 

of Architecture magazine. 

GATEWAY WAREHOUSE 
FOR ART .. 110 A~(llll((IUR( L, A, 

3505 Hayden Avenue 
For questions, please contact: MAK Center for Art and Architecture, L.A. 

Culver City, California 90232 Schindler House, 835 N. Kings Road, West Hollywood, California 90069 
(Parking available in the structure behind the Stealth at Tel 323.651.1510, Fax 323.651.2340, MAKcenter.com 
3536 Hayden Avenue, Culver City. Entrance on Hayden 
Avenue, north of Higuera Street and south of National Blvd.) Special thanks to: Frederick and Laurie Samitaur Smith, Samitaur Constructs, Eric Owen 

Moss Architects, Federal Chancellery, Department of the Arts, and Federal Ministry of 
Education, Science and Culture of the Republic of Austria, Austrian Cultural Institute 
New York, MAK ART SOCIETY, Austrian Airlines. 

The exhibition heaven's gift - Contemporary Art Tower (CAT) reveals the radical programmatic and architectural strategies for the adaptive reuse of an 

anti-aircraft flak tower built in Vienna, Austria in 1942. The CAT planning team NOEVER/MULLER/EMBACHER, have articulated a new proposal for an 

international center for contemporary art - a place of cultural presentation - that positions the defunct megastructure as virtual and real spaces for dialogues. 

By intervening in the tower's physical and historical construct, art and architecture projects committed to contemporary issues, such as proposals by Jenny 

Holzer and James Turrell and global confrontations with projects by Catherine David, Boris Groys and Thomas Krens could be realized. "The very foundation 

of contemporary art is related to worldwide dissemination. Like any other human activity at the beginning of the new millennium, art is confronted with this 

momentous geocultural turn and traditional exhibition venues are unfit to convey this secular break:' (Paul Virilio on CAT) 

https://MAKcenter.com
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In 1992 in Los Angeles, on the night of a thousand sepa

rate fires, we were horrified. We decided that we did not 

want to be academicians, nor engage in cocktai l talk.12 
The political and philosophic polemic of our time did not 

interest us: We wanted to create a paradigm for a new 

renaissance. 
9 

Buildings candidly express externally the internal mecha

nism of a city's morality. And if one seeks to redefine 

what a city is, then one's buildings must contribute to its 

cultural biology. 

The cubists attempted to convey the premise that the 

world needed to be deconstructed and rebuilt in order to 

pursue some form of political utopia. Our idea was to 

apply the same cubist aesthetics to urban renewal. We 

wanted to bring modern art out of the museum and 

onto the street. In order to define our utopia, we waged 

a full -blown legal battle to de-sanitize contemporary 

architecture, to get it accepted legally as an art form. 

But unlike the cubists, our work is not in the basement 

of the Louvre - it is on the streets of South Central Los 

Angeles. And because we chose to work in an area of the 

city that has suffered from benign neglect we became 

~ ' actively engaged in our commitment to change.I I 
The Umbrella (1999) 7. The Box (1997) / Conjunctive Points encompasses numerous perspectives 
The Stealth (2000)* 8:'What Wall?" (1998) on aesthetics, politics, economics, and social realism . It is 
Slash and Backslash (2000) 9. 3535 Hayden Avenue (1998) not a Hegelian achievement; Conjunctive Points is a 
3530 Hayden Avenue (2000) 10. Eric Owen Moss Architects didactic formed out of the poetic convergence of many
8522 National Boulevard (1990) 11. Parking Garage 

different people. A developer has to take the talents of
The Beeh ive (2000) 12. Gateway Warehouse 

each individual on the team and intertwine them into a 

construct for the common good.lease note that the Stealth is only open from 6:00 pm - 8:00 pm **Public restrooms are available in the Gateway Warehouse and in 
guests who have purchased tickets for the reception. 8522 National Boulevard . 

-Freder ick and Laurie Samitaur Smith 

Architects 

Since opening their doors in 1973, Eric 

Owen Moss Architects have been chal
lenging the boundaries and sensibilities 

of contemporary architecture. The MAK 
Center welcomes you to tour the office 

of this internationally recognized firm. 

The model studio is open to tours and 

affords a rare opportunity to see Moss' 
creative process from ideation to physi

cal object. 

Credits: 
Artistic Director: Peter Noever 
Program: LouAnne Greenwald, Cara Mui io, 
Gamynne Guillotte 
Text: Eric Owen Moss, Gamynne Gulllott , LouAnn 
Greenwald 

Graphic Design: Diaz Witigna, Otis Deslg Group 

Photography: Tom Bonner 

Copyright: MAK Center, 2000 
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2:00 pm N.O.I. + Space + Time = (?) 

Money & Power 

Frederick and Laurie Samitaur Smith of 

Samitaur Constructs will discuss new 

experiments in urbanism, focusing on 

the idea of a community based on 

technology and the arts. 

3:00 pm Constructs for New Media 

Enterprises 

A group of entertainment and new 

media tenants will discuss working in 

buildings within Conjunctive Points. 

Included are: James Tauber, President, 

Anonymous Content; Farida Fotouhi, 

President, Fotouhi Alonso; Nancy 

Poertner, President/CEO, Media X. 

4:00 pm A Perspective 

Joseph Giovannini, architect and editor

in-chief of Architecture magazine, will 

discuss Conjunctive Points within the 

urban fabric of Los Angeles and on the 

larger global scale. 

Special thanks to: Frederick and Laurie Samitaur 
Smith, Samitaur Constructs; Eric Owen Moss 
Architects, Culver Cit y; Otis Design Group; and the 
Federal Chancellery, Department of the Arts, and 
Federal Ministry of Educa tion, Science and Culture 
of the Republ ic of Austri a. 

A New City: The Architec ture of Eric Owen Moss 
and the Urban Strategies of Samitaur Constructs 
for Culver City is a fundraiser to support the 
programming of the MAK Center for Art and 
Architecture, L. A. and the conservation of the 
Schindler House. 

the Stealth 
0 pm at the Stealth, 3528 Hayden Ave. 
th special ticket purchase 

: and Laurie Samitaur Smith and Er ic Owen 
ecial wine and hors d'oeuvres reception in 
npleted Stealth building. This is an exclusive 
:o be one of the first to experience the 
ire. 

Eric Owen Moss 

Eric Owen Moss opened his office in 1973 in Los Angeles. In 

addition to his ongoing work in Culver City, current projects 

include work in Austria, Spain, England, Palo Alto, Los 

Angeles. Upcoming projects include high-rise towers in Los 

Angeles, a mixed-use development in London, and residential 

projects in Hollywood and Calabassas. His work has been 

exhibited in Barcelona, Mexico City, Glasgow, Copenhagen, 

and Duren, Germany. He was one of four American architects 

invited to represent the U.S.A. at the 1996 Venice Biennale. 

Moss is the recipient of 41 design awards from Progressive 

Architecture and the American Institute of Architects as well 

as the 1999 Award in Architecture from the American 

Academy of Arts and Letters. He is a fellow of the American 

Institute of Architects. 

He has recently held professorial chairs at Yale and Harvard; 

and appointments in Copenhagen and Vienna, in addition to 

the Southern California Institute of Architecture, where he 

began teaching in 1973 and is currently on the Board of 

Directors. 

Frederick and Laurie Samitaur Smith 

Frederick Smith has been active ly promoting social change and 

economic growth in the L.A. Basin through innovative land 

development ventures for over 25 years. Prior to this, he spent 

several years in Europe working as a writer and journalist, 

where he was greatly influenced by his contact with Picasso, 

Madame Braque, and other key members of the European arts 

community such as Ionesco, Jacques Brei, Simone de Beauvoir, 

Chagall and Miro. He subsequently worked in the Silicon 

Valley building high-tech facilities. These experiences, com

bined with a love of cubism, modern literature and higher 

mathematics, have formed the basis for Frederick Smith's ambi

tion to create a community that brings together, in symbiosis, 

laurie Smith has an extensive theatrica l background, having 

spent 8 years training with the protege of the renowned 

Russian actor, Michael Chekhov; she also spent severa l years 

doing an in-depth study of Spanish Classical Dance with a disci

ple of the great "La Argentina." She went on to play leading 

roles in films, T.V., and on the stage, where she had the 

ingenue lead in the opening production of Los Angeles' Mark 

Taper Forum. Today Laurie Smith is actively planning the next 

phase for Conjunctive Points: The creation of a futuristic the

atrica l center, where experimentation and risk will be the norm. 

Entertainment and New Media Specialists 

As emerging techno logies broaden our spatial, temporal, and 

visual language, the representatives of new media are at the 

forefront of the discussion, informing how we experience and 

interact with our rapidly changing world. 

Some of the most innovative entertainment and new media 

specialists reside at Conjunctive Points. James Tauber, 

President, Anonymous Content; Farida Fotouhi, President, 

Fotouhi Alonso; and Nancy Poertner, President/CEO, Media X, 

represent just a few of the cutting-edge businesses that occupy 

and interact with the dynamic architecture at Conjunctive 

Points. 

Joseph Giovannini 

Joseph Giovannini is an author and critic and the principal of 

Giovannini Associates, a New York City design firm. A 

Pulitzer-Prize nominee, he has written as an arch itecture critic 

and writer for the Los Angeles Herald Examiner and the New 

York Times, is the architecture critic for New York Magazine, 

and has contributed to the New Yorker, Esquire, Vanity Fair, 

Progressive Architecture, Architectural Record, and Architectural 

Digest, among other publications. Mr. Giovannini has received 

numerous writing awards and has lectured widely. He has 

taught at Harvard University, Columbia University, and ·at the 

University of Southern California School of Architecture. 

12 

9 

1. The Umbrella (1999) 

2. The Stealth (2000)* 

3. Slash and Backs lash (2000) 

4 . 3530 Hayden Avenue (2000) 

5. 8522 National Boulevard (1990) 

6. The Beeh ive (2000) 

*Please note that the Stealth is only open from 6:00 pm - 8:00 pm 
to guests who have purchased tickets for the reception. 
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..,Sulilda~ October 29, 2000 
11 :00 a.m. - 6:00 p.m. 

A day-long walking tour featuring the innovat ive building 

comp lexes designed by architect Eric Owen Moss for 

Sa mitaur Constructs' Conjunctive Po ints, Culver City and 

Los A ngeles. 

Exhibitions Eric Owen Moss' scale models for 

Conjunctive Points 

On view at the Information Center in 

the building adjacent to the parking 

structure, Hayden Avenue. 

October 29, 2000 

Sunday only, 11 :00 am - 6:00 pm 

heaven's gift: 

CAT Contemporary Art Tower 

A New Programmatic Strategy developed 

by Peter Noever/Sepp Muller/ Michael 

Embacher for the Presentation of 

Contemporary Art. 

On view at the Gateway Warehouse, 

3505 Hayden Avenue. 

October 29 - December 17, 2000 

Wednesday - Sunday, 11 :00 am - 6:00 pm 

Lecturers All lectures will be held at the Information 

Center in the building adjacent to the 

parking structure, Hayden Avenue. 

1:00 pm "Father Zeus has lopped the 

crown of a thousand cities .... " 

Eric Owen Moss, Architect, wi ll discuss 

his architecture for Conjunctive Points. 

2:00 pm N.O.1. + Space + Time = (?) 

Money & Power 

Frederick and Laurie Samitaur Smith of 

Samitaur Constructs will discuss new 

experiments in urbanism, focusing on 

the idea of a community based on 

technology and the arts. 

3:00 pm Constructs for New Media 

Enterprises 

A group of entertainment and new 

media tenants will discuss working in 

buildings within Conjunctive Points. 

Included are: James Tauber, President, 

Anonymous Content; Farida Fotouhi, 

President, Fotouhi Alonso; Nancy 

Poertner, President/CEO, Media X. 

4:00 pm A Perspective 

Joseph Giovannini, architect and editor

in-chief of Architecture magazine, will 

discuss Conjunctive Points within the 

urban fabric of Los Angeles and on the 

larger global sca le. 

Special thanks to: Frederick and Laurie Samitaur 

Smith, Samitaur Constructs; Eric Owen Moss 

Architects, Culver City; Otis Design Group; and the 
Federal Chancellery, Department of the Arts, and 

Federal Ministry of Education, Science and Culture 

of the Republic of Austria. 

A New City: The Architecture of Eric Owen Moss 

and the Urban Strategies of Sami taur Constructs 

for Culver City is a fundraiser to support the 
programming of the MAK Center for Art and 
Archi tecture, L.A. and the conservation of the 
Schindler House. 

Reception at the Stealth 
6:00 pm - 8:00 pm at the Stealth, 3528 Hayden Ave. 
Admission with special ticket purchase 

Join Frederick and Laurie Samitaur Smith and Eric Owen 
Moss for a special wine and hors d ' oeuvres reception in 
the newly completed Stealth building. This is an exclusive 
opportunity to be one of the first to experience the 
covert structure. 

Eric Owen Moss 
Eric Owen Moss opened his office in 1973 in Los Angeles . In 

addition to his ongoing work in Culver City, current projects 

include work in Austria, Spain, England, Palo Alto, Los 

Angeles. Upcoming projects include high-rise towers in Los 

Angeles, a mixed-use development in London, and residential 

projects in Hollywood and Calabassas. His work has been 

exh ibited in Barcelona, Mexico City, Glasgow, Copenhagen, 

and Duren, Germany. He was one of four American architects 

invited to represent the U.S.A. at the 1996 Venice Biennale. 

Moss is the recipient of 41 design awards from Progressive 

Architecture and the American Institute of Architects as well 

as the 1999 Award in Architecture from the American 

Academy of Arts and Letters. He is a fellow of the American 

Institute of Architects. 

He has recently held professorial chairs at Yale and Harvard; 

and appointments in Copenhagen and Vienna, in addition to 

the Southern California Institute of Architecture, where he 

began teach ing in 1973 and is currently on the Board of 

Directors. 

Frederick and Laurie Samitaur Smith 

Frederick Smith has been actively promoting social change and 

economic growth in the L.A. Basin through innovative land 

development ventures for over 25 years. Prior to this, he spent 

several years in Europe working as a writer and journalist, 

where he was greatly influenced by his contact with Picasso, 

Madame Braque, and other key members of the European arts 

community such as Ionesco, Jacques Brei, Simone de Beauvoir, 

Chagall and Miro. He subsequently worked in the Silicon 

Valley building high-tech facilities. These experiences, com

bined with a love of cubism, modern literature and higher 

mathematics, have formed the basis for Frederick Smith's ambi

tion to create a community that brings together, in symbiosis, 

Lau~ie Smith has an extensive theatrical background, having 

spent B years training with the protege of the renowned 

Russian actor, Michael Chekhov; she also spent several years 

doing an in-depth study of Spanish Classical Dance with a disci

ple of the great "La Argentina." She went on to play leading 

roles in films, T.V., and on the stage, where she had the 

ingenue lead in the opening production of Los Angeles' Mark 

Taper Forum. Today Laurie Smith is actively planning the next 

phase for Conjunctive Points: The creation of a futuristic the

atrica l center, where experimentation and risk will be the norm. 

Entertainment and New Media Specialists 

As emerging technologies broaden our spatial, temporal, and 

visual language, the representatives of new media are at the 

forefront of the discussion, informing how we experience and 

interact with our rapidly changing world. 

Some of the most innovative entertainment and new media 

specialists resi de at Conjunctive Points. James Tauber, 

President, Anonymous Content; Farida Fotouhi, President, 

Fotouhi Alonso; and Nancy Poertner, President/CEO, Media X, 

represent just a few of the cutting-edge businesses that occupy 

and interact with the dynamic architecture at Conjunctive 

Points. 

Joseph Giovannini 

Joseph Giovannini is an author and critic and the principal of 

Giovannini Associates, a New York City design firm. A 

Pulitzer-Prize nominee, he has written as an arch itecture critic 

and writer for the Los Angeles Herald Examiner and the New 

York Times, is the architecture critic for New York Magazine, 

and has contributed to the New Yorker, Esquire, Vanity Fair, 

Progressive Architecture, Architectural Record, and Architectural 

Digest, among other publi l ations. Mr. Giovannini has received 

numerous writing awards and has lectured widely. He has 

taught at Harvard University, Columbia University, and ·at the 

University of Southern California School of Architecture. 

I I
1. The Umbrella (1999) 

2. The Stea lth (2000) * 

3. Slash and Backslash (2000) 

4. 3530 Hayden Avenue (2000) 

5. 8522 Nationa l Boulevard (1990) 
6. The Beehive (2000) 

*Please note that the Stealth is only open from 6:0 
to guests who have purchased tickets for the recep 



In order to create the 'site, a slot was 

removed from the existing fabric of 

warehouses along National Boulevard 

and the Beehive building was inserted. 

The Beehive is supported on legs that 

alternately bend, fold, and incline in 

order to redirect the position of the 

building horizontally as it grows verti

cal ly. Stee l pipe beams curve horizon

tally, spanning the legs. The form of 

the curve is always establi shed as a 

consequence of the position of the 

legs. Every four vertical feet, there is a 

new horizontal sequence of beams. At 

each vertica l interval, the form of the 

curve in plan alters to accommodate 

the changing ang les of the legs as they 

reposition themselves. 

The collapsed and irregular curvatures 

of the building are covered with a pan

eled skin that is, by turns, transparent, 

translucent, and opaque. The front .of 

the building holds the lobby and con

ference faci l ities with the back of the 

building functioning as commercial 

office space. A sta irway leads to the 

roof, which affords unobstructed views 

of the surround ing buildings and 

mountains. 

The formal expression of the Box 

discusses the simple orthogona l box 

shape both as a traditional precept, 

and as an amended object. 

Pragmatically, the Box has three parts. 

The first is an almost cylindrica l recep

tion area, which cuts the roof of the 

existing wood shed. Parts of the origi

nal roof supports are exposed inside 

the cylinder. Behind the reception area 

is an exterior stair, leading to a second 

level roof deck. The deck is supported 

on the exposed truss system below, and 

suspended over the cylinder. The zone 

between deck and roof cut is glazed, 

lighting the reception space below. Up 

the exterior sta ir, a door halfway 

between levels 2 and 3 connects an 

interior stair to the Box itself, a private 

3rd floor conference space with corner 

views spans to the east and west. 

The w indows in the Box open the 

opposite corners of the conference 

space, roof and walls, to street and sky. 

The entirety of the Box is an almost

b lack cement plaster inside and out. 

Roof, walls, and cei lings are a consis

tent surface. No material distinctions 

are made from roof to wall or interior 

to exterior. 

The Box itself is supported on steel 

legs, which lean, thus forming beams. 

The beams outline a spherical form on 

the second floor deck below the Box, 

so that the box rolls on a stee l sphere. 

The original site is part of the existing 

sawtooth warehouse in the former 

manufacturing zone. The requirements 

for the new tenants, a software design 

company, included office and confer

ence space, computer facilities, and 

open areas for informal interaction. 

The expressive feature that gives the 

structure its name is the 30'x30' wall 

that makes up the front of the build

ing. The wa ll is constructed from one 

thousand B" x B" x B" concrete blocks. 

Each block had to be specia lly cut and 

connected/wired into a complex pipe 

structure that supports the blocks. The 

undulating form of the wa ll is inter

penetrated by three stee l 'windows'. 

Deceptively simp le, the wa ll required 

52 working drawing sheets to produce 

the windows alone. This front element 

of the building serves as a constantly ..... changing surface that functions in 

counterpoint to the extremely regular 

l ines of masonry. The element also 

serves as the front windows for the 

executive offices and creates the space 

for the executive conference room. 

-
On a conceptual level, the wall is a 

meditation on the limitless nature of 

form. However, the technical demands 

of construction expose the paradox of 

freedom versus contro l. 

The building acknowledges the history 

of the area, wh ile moving forward to 

create the headquarters for a digital 

motion picture graphic design company. 

Ancillary bu ild ings were removed 

except for a single brick wa ll and the 

double bowstring truss system. A four 

story stee l frame was built over the 

exposed bowstrings, which now extend 

beyond the south wall. A sequence of 

paralle l wa lls follow the frames which 

follow the trusses. The building is 

enlarged by hooking four office sections 

to the north wa ll. 

The entrance features a tilted cylinder 

which intersects the grid of walls, 

frames, trusses, and roof. Its volume 

extends through the lobby and into the 

first f loor conference room. The energy 

of the lobby is generated through the 

resolution of the cylindrica l space, the 

grid of the building, the existing trusses, 

and the new stee l construction . These 

interactions, along with severa l types 

of workspaces, were designed to 

provide a consistently engaging work 

environment. A tilted cubic block is 

anchored to the west end of the 

lobby, becoming the second floor con

ference room. 

The north elevation has louvered 

screens and bridges between the four 

office sections. The bridges, visib le from 

the interior, create a 'roller coaster' line 

across the top of the north facade. 

The Umbrella (1999) 

The Stea lth (2000) 

Slash and Backslash (2000) 

8522 National Bouleva rd (1 990) 

The Beehive (2000) 

The Box (1997) 

"What Wa ll?" (1998) 

353 5 Hayden Avenue (1998) 

3530 Hayden Avenue (2000) 

Eric Owen Moss Archi tects 
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Two contiguous warehouse structures 

were remodeled and converted to 

production and post-production uses. 

The exterior box shapes remain essen

tially intact. Interiors include two 

lobbies, four avid bays, two conference 

centers, 20 private offices, and large 

open work areas. 

The key conceptual piece of the project 

is 'The Umbrella', an outdoor 

amphitheater space located on the 

corner of the bowstring building, 

cant ilevering over the ramp. This 

experimental piece of construct ion 

is a conceptua l bowl. The edge of the 

Umbrella is defined by a curved stee l 

pipe that terminates the vaulted bow

string roof and begins the new umbrella. 

An irregu lar shaped roof section adjoins 

the seating area wh ich doubles as the 

cei ling for the main conference space 

on the floor directly below. 17 pieces 

of slumped laminated overlapping glass 

panels lifted on a stee l pipe frame 

provide a canopy over the stairway/ 

seating area. 

The primary conference space directly 

below the umbrella has the roof of the 

umbrella as its ceiling. Th is area is 

enclosed by a 25' high glass wall wh ich 

intersects the curving ring beam at 

the roof. 

The initial design strategy was suggested 

by an excavation for requ ired so il 

remediation. One of three existing 

industrial structures was demolished to 

provide access to the area. Next, a block 

wa ll was constructed which encloses the 

two remaining buildings. A garden is 

planned in the excavated area. 

Inside the old structures, a new 

performance stage wi ll face the garden, 

with seating on the stage perimet er 

and in the garden. The stage wi ll hold 

150 seats, the garden 600. 

The block wa ll of the facade has two 

openings: the north opening forms the 

theater proscenium, the south opening 

allows parking and vehicle access at the 

rear of the site. On the north end, the 

new 325 foot long building is three 

sided. The south end is four sided. The 

building section varies constantly over 

its length, three becoming four; four 

becoming three. The building is 

entered through a glass-enclosed lobby 

at grade. The north w ing of the raised 

two-story office block is a large floor 

with an open mezzanine. The south 

wing provides two more conventionally 

enclosed floor leve ls. The area adjacent 

to the lobby will become a garden, sun

lit from the south and west. 

The aspiration was to investigate a 

changing exterior form and a varying 

interi or space: to construct a building 

that re-makes both outside and inside. 

The two office buildings have an 

unusual origin . They were originally 

part of an uninterrupted fab ri c of 

wood frame truss-roofed warehouses 

that had been expanded sporadically 

since the 1940's. The design strategy 

invo lved a "Haussmanization" of the 

origina l agglomeration of buildings. 

Most of the old construction was 

demolished, cut out, and removed 

on structura l support lines using 

dimensions that allowed the requ ired 

interi or footages and on-grade parking 

between the two buildings. 

The sides of the two warehouse build

ings are finished simply with plaster 

and have large, operab le windows. The 

front elevations - sometimes referred 

to as Slash and Backslash - are entirely 

glazed and inclined at ang les which cut 

precisely th rough the origina l wood 

frame/truss, roof/post supported 

structure. The slice exposes the ori g inal 

wood structure in an unusual way - a 

consequence of the inclination of the 

cut. A series of new stee l pipe supports 

and braces were added to the fa~ade 

where the now sliced roof was 

structurally inadequate. 

T,he interiors are large, open, flexib le, 

warehouse areas designed to 

rt a complex variety of program 

new st ee l structure was intro

o deal with latera l loading and 

supported mezzanine floors were 

designed to accommodate additiona l 

On National Boulevard, five adjoined 

warehouses fo rm a sing le bui lding. The 

structures were built over a period of 

20 years, from the 1920's to the 1940's. 

There was never any attempt to co

ordinate an earli er building with a 

later one. 

Samitaur Constructs requested that the 

building be re-constituted and made 

avai lable for commercial use. A stee l 

canopy was stretched across the street 

elevation and propped up on struts 

extended from the existing wa ll. An 

elli ptica l entry court was cut into the 

original bui lding, exposing the t russ 

structure. The wall of the ellipse was 

constructed of concrete block, and both 

truss and ellipse were part ially covered 

with steel. 

A pedestrian ramp leads into the court, 

through the entry door, to a causeway 

organized around an ex isting column 

system. The hallway consists of three 

pieces: a frame wa ll, an arch wall, and 

an occasionally occurring glass wa ll. 

T.he causeway leads to a skylit midd le 

lobby with a perimeter wall of block 

and plaster, related in plan form to 

the entry ell ipse. The second causeway 

to the south leads to a large meeting 

room. A third ellipse (inclined in section) 

has been built into an existing room 

with walls of origina l concrete block. 

The meeting room walls are birch ply

wood, attached to the studs with brass 

screws. Studs are partially exposed to 

revea l construction methods. The ce iling 

is plaster; the floor, orig inal concrete. 

In order to create the site, a slot 111 

removed from the existing fabric c 

warehouses along National Boulev 

and the Beehive building was inse 

The Beehive is supported on legs t 

alternately bend, fo ld, and incline 

order to redirect the pos ition of tt 
building horizontally as it grows v, 

ca lly. St ee l pipe beams curve horiz 

tally, spann ing the legs. The form , 

the curve is always estab lished as , 

consequence of the position of th , 

legs. Every four vert ical feet, there 

new horizontal sequence of beam: 

each vertical interva l, the form of 

curve in p lan alters to accommoda 

the changing angles of the legs as 

repos ition themselves. 

The collapsed and irregular curvat 

of the building are covered with a 

eled skin that is, by turns, t ranspa, 

translucent, and opaque. The fron 

t he building holds the lobby and c 

ference faciliti es w it h the back of 

bu ilding functi on ing as commerci, 

office space. A stairway leads to ti 

roof, wh ich affords unobstructed , 

of the surround ing buildings and 

mountains. 
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In the context of renewed interest in the work of architect. R.M. Schindler and Modernist design. the 
exhibition In Between, Art and Architecture reflects on the radical experimentation of the Austrian 
emigre architect and his contribution to the legacy of Modernism. Schindler's intuitive and prag
matic approach to design defied popular categorization as purely International Style and estab
lished the defining characteristics of California Modernism in architecture. His unique articulation 

(/1 of space as evidenced in his early Kings Road House/Studio introduced new ideas in architecture 
co regarding lifestyle, social relationships, construction and materials as well as design. Schindler's<
"' position at this intersection of the social. the spatial. the material and the conceptual is inspiration::0 
0 
c.. for designers, artists and architects working today. In Between: Art and Architecture reflects this 
"' ? hybrid position between the disciplinary boundaries of art, architecture, design and performance.
c:, 

The decentralized forms of such intra-disciplinary work often defy traditional definition, opening "' [ up new possibilities for generating and understanding creative practice. In Between: Art and 
!;. 

Architecture engages this spirit of artistic experimentation in a series of three exhibitions spanning ;l 
the course of six months. 

j 
"' 

A diverse selection of works including drawing. photography. sculpture. sound. performance. video 
9 
Qi and film are presented in relationship to the architecture of R.M. Schindler in each of the three 
@ exhibitions. The works reflect upon and provide new insights into the design and function of the 
8' 
0 spaces that they inhabit or reference. In Between, Art and Architecture contributes to the expanding 
3 dialogue about intersections of art. architecture and design. 

t 
"l:l The Kings Road House/Studio designed by R.M. Schindler in 1921-22 was conceived as a commu

~ nal living environment for two couples - the Schindlers and the Chaces - with studio space for 
N 
0 each individual as well as a guest apartment for visitors. From the 1920s onward the house was a 
~ 

' • 
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hub of cultural activity featuring presentations of artists' works and hosting an array of renowned 
guests including composer and artist John Cage: writer Theodore Dreiser: art collector Galka 
Scheyer: and architect Frank Lloyd Wright. 

The Kings Road House/Studio demonstrates some of the design principles that later became 
emblematic of Schindler's practice, an integration of indoor and outdoor space: the use of materials 
in their natural state: a self-evident approach to construction: and the rigorous application of an 
expansive geometric grid. Part two of the three part exhibition, In Between, Art and Architecture, 
at the Schindler House presents contemporary works that reflect upon the formal and material 
qualities of Schindler's design as well as the social histories and design concepts that evolved 
from this work. 

MARCH 14-SEPTEMBER 2, 2001 
IN BETWEEN: ART AND ARCHITECTURE, PART TWO 

A "portrait" of the Schindler House is represented in the exhibition by the photographs of Hiroshi 
Sugimoto. His recent black and white portrayals of architectural landmarks are shot with a lens 
focussed on twice infinity so that his subject in the foreground is blurred, thus obscuring its archi
tectural detail and highlighting its sculptural form. A conceptual artist working photographically, 
Sugimoto often photographs his subjects using available light and prolonged exposures to create 
a visual metaphor for the passage of time. His photographs of the Schindler House capture the 
ephemeral quality of the light that penetrates the dense concrete walls as well as draw attention to 
the careful asymmetrical compositions that Schindler created in his elevations. The contrast of 
density and exposure that Sugimoto achieves in his photographs recall Schindler's comparison of 
the house to a cave-like dwelling with one side enclosed by stone walls, while the other side is 
opened to the outdoors. 

Capturing a fragmented and temporal image of the Schindler House, Adrian Schiess' Flache Arbeit 
(Surface Work) reflects the architecture of its surroundings in its mirror-like surface. The highly 
polished, painted panel creates a distorted portrait of the building's elevation, transferring its image 
through the incidence of light to the "skin" of the panel's low, horizontal surface near the floor. 
While its simple geometric form and solid, colored surface is reminiscent of Minimalist sculpture, 
the work evidences its own materiality as painting. At its edges, drips of paint reveal the process by 
which the colored surface was created. 

Julia Fish's Garden Drawings also employ geometric structure as the underlying architecture for 
her organic markmaking. Creating a pattern of abstract shapes on Japanese grid paper, the artist 
abstractly represents a gardenscape as framed by her exacting gaze. The fluctuating transparency 
and opacity of the ink and the rippled skin of the water-sensitive paper establish the materiality of 
the work while suggesting the translucent and ephemeral qualities of their subject. These "framed" 
views of nature suggest a relationship to Schindler's architectural framing of the surrounding land-

scape. Schindler sited his designs in response to the prevailing views of a plot of land, incorporat
ing the surrounding landscape into his diagram. Fish's drawings engage a similar but more micro
scopic act of looking to the landscape for the forms and shapes that she draws upon the grid paper. 

Asserting the presence of intimacy and domesticity into public space, the works of Felix Gonzalez
Torres represent the former private identity of the Schindler House as a home. Untitled (1991)-
a group of identical billboards featuring an image of a rumpled bed with two pillows bearing the 
indentation of the absent bodies of its owners - provokes contemplation of the potentially ideal or 
troubled nature of the suggested relationship of the bed's absent occupants. The image makes 
visible the absence of bodies, drawing an analogy to the hope and abandonment of relationships 
among the former occupants of the Schindler House. Untitled (America) - a string of lights for the 
outdoors - takes different shape each time it is installed. In this installation, Untitled (America) 
acts as a celebratory gesture in the rigorous geometrical design of the architecture of the Schindler 
House. The open form of this and other Gonzalez-Torres' works is in contrast to their simple 
Minimalist or Duchampian appearance. Often using everyday materials or objects, the artist's 
works engage the participation and contemplation of the viewer to inspire a private experience 
of meaning. 

The changing (or unchanging) face of a work of architecture often reflects the identity of the com
munity that it serves. The Schindler House, a historic landmark conserved to its 1922 completion 
and now serving as a museum exhibition space, stands in stark contrast to another noteworthy 
work of architecture, Schindler's Bethlehem Baptist Church (1944), now serving a Pentecostal con
gregation. Sam Durant's observation of these two buildings that share a common public function is 
explored in his photographs, sculpture and video works in the exhibition. An exact replica of the 
sign on the Bethlehem Baptist Church - "Adventure into faith - for we walk by faith, not by sight. 
II Cor 5:7 I believe God." - is displayed on the Schindler House transferring the identity of the 
church's congregation to the community that gathers at the Schindler House. This transference of 
identity is open to interpretation while implying a religious fervor to the reverent regard that 
Modernism is currently being given. Durant's video work documents the two buildings at sunrise 
and sunset, pictured side by side in real time to make visible the communities and contexts which 
imprint these two architectural sites. 

A series of films organized by Christopher Williams creates a web of references that deconstruct 
the identity of the Schindler House as a Modernist landmark, as an architectural construction, as a 
museum space and as an Austrian-affiliated institution. Featuring independent films from the 
1930s through thel 980s, the selection of shorts that address subjects such as architecture, building 
and communities, creates a new context for considering the design, use and identity of the 
Schindler House. Williams' interest in the materiality and self-evident construction of the Schindler 
House is reflected in his selection of films. some of which break with conventional narrative strate
gies to explore a structuralist approach, making the viewer aware of the medium of the film and its 
architectural construction . A poster announcing the film screenings acts as an index in the exhibi
tion. pointing the viewer towards an archive of information (films) that recontextualizes the subject 
of the house and its history. 



Further expanding the identity of the Schindler House, Sharon Lockhart's billboards will promote 
the house as a site for concerts , in particular announcing the performance by artist. Stephen Prina. 
The billboards posted around the city to attract a new audience to the Schindler House, challenge 
conventional distinctions between art and advertising . Stephen Prina 's Los Angeles premier 
performance of Sonic Dan will reactivate the public aspect of the Schindler House. The house will 
serve as the backdrop for his concert involving alternating songs by Sonic Youth and Steely Dan 
interspersed with recorded fragments of Anton Webern's string quartets. Prina's artistic practice 
defies expectations by interconnecting various disciplines and genres to create works that are 
cultural hybrids. Making conceptual connections between historical. cultural and personal subjects , 
his work circumvents localization and prescribed meaning in favor of an expansive network 
of references. 

JULY 20-SEPTEMBER 2, 2001 
IN BETWEEN : OUTDOORS, PART THREE 

Part three of In Between, Art and Architecture presents new site-specific works that engage 
the outdoor spaces of the Schindler House. Working within the parameters of the house and site, 
the artists take inspiration from the existing design, materials and the local community to create 
works outdoors. 

Steve Roden 's longstanding interest in architecture and Modern design has influenced many of his 
works in sound and visual art. His soundscapes created for In Between, Outdoors are abstract rep
resentations of the Schindler House composed of sounds emanating from or generated within the 
building and surrounding landscape. The varied frequencies, pitches, tones and volumes in his 
compositions evoke spatial experiences of intimacy and distance. Projected in various locations on 
the site, the soundscapes occur in relationship to particular views or spatial experiences of the 
house and gardens. Roden's creative process is structured by self-imposed systems that the artist 
establishes to guide the development of form or image in the work. His practice is not unlike that of 
an architect whose designs develop in response to a set of conditions such as site, climate, client 
and function. 

Jorge Pardo's work also crosses borders into the territory of architecture and design. His objects, 
installations and environments, drawing inspiration from the rich history of design innovation in 
Southern California, operate as art and also serve a function . Pardo's lighting design for the sleep
ing porches of the Schindler House are a subtle addition to the architecture of the structure. 
Highlighting these open-air shelters that break the low horizontality of the overall structure of the 
house, Pardo's lighting draws attention upwards to the silhouette of the building encouraging the 
viewer to contemplate a different view. 

Inspired by the Japanese aesthetic of the Schindler House and by the daily tai chi practice of a 
neighbor who gracefully moves through his routine on the front lawn, Inigo Manglano-Ovalle's 
meditation platforms situated within the landscape of the property invite another type of contem-



plation . Designed by the artist in consultation with the local community that uses the Schindler 
House and grounds. the platforms serve as surfaces on which to play. relax or meditate. The instal
lation is equipped with antennas that continually transmit radio waves. This insertion of technology 
within the natural and humble surroundings of the house and gardens reminds the viewer of the 
pervasive presence of technology in human experience as well as suggests our comfort and 
reliance on such technology to transcend human experience. 

The artists of In Between: Outdoors take the Schindler House as their point of departure and build 
their ideas and inspirations into new forms that expand the conventional boundaries of art. archi
tecture. music and design. The diversity of forms. media and practices presented in In Between: Art 
and Architecture defy traditional categories and continue to confound our expectations of cultural 
production. It is such experimental innovation that defines the legacy of R.M. Schindler and that 
continues to shape new developments in contemporary creative practice. 

FEBRUARY 16-18. 2001 
THIS IS MY HOUSE. PART ONE 

This is my house transformed the Schindler-designed Mackey Apartment building (R.M. Schindler. 
1939) into an object for the display of animated images and architectural interventions. Situated in a 
residential neighborhood. the building which is the private dwelling for the MAK Center artists and 
architects in residence became a site (and sight) for the display of works that emphasized the psy
cho-social aspects of voyeurism and exhibitionism implicit in Schindler's Modernist design. The 
building which features a complex composition of large and small window openings on its surfaces 
became a spectacle of enlivened architecture as videos were projected onto each of the window 
"screens." The viewer walked around but could not enter the building, the architecture became an 
impenetrable boundary dividing public and private space. Inviting the viewer's gaze upon its sur
faces but prohibiting his penetration into the interior, the exhibition thwarted Schindler's design for 
spatial continuity between outdoors and indoors. It turned the architecture into a surface for literal 
and metaphorical projection, visually and conceptually flattening the three dimensionality of the 
architecture and engaging it in a dialogue of abstraction in which line defines space on a two 
dimensional plane and simultaneously establishes a border defining inside and outside. 

Organized by Guest Curator. Eugenio Valdes Figueroa in collaboration with the MAK Center Artists ...;
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and Architects in Residence, Susi Jirkuff. Siggi Hofer. Lisa Schmidt-Colinet and Alexander -e 
Schmoeger and Florian Zeyfang. 
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IN BETWEEN: ART AND ARCHITECTURE 
At the Schindler House 
March 14- September 2. 2001 

Sam Durant 
Julia Fish 
Felix Gonzalez-Torres 
Sharon Lockhart 
Stephen Prina 
Adrian Schiess 
Hiroshi Sugimoto 
Christopher Williams 

EVENTS: 

Billboard works by artists Felix Gonzalez-Torres and 
Sharon Lockhart will be on display in various locations around the 
city during the course of the exhibition. 

Two evenings of film organized by Christopher Williams will be 
screened in April featuring the following films: 

Las Hurdes (1932) by Luis Bunuel 
Le Vampire (1939) by Jean Painleve 
Les Maitres Fous (1955) by Jean Rouch 
The Flicker (1966) by Tony Conrad 
Machorka-Muff(1962) by Jean-Marie Straub and 

Daniele Huillet 
A Valparaiso (1963) by Joris Ivens 
Unsere Africareise (1966) by Peter Kubeika 
A study of the relationship between inner and outer space 

(1969) by David Lamelas 

The Los Angeles premier of Stephen Prina 's Sonic Dan will be 
performed live at the Schindler House on August 24 and 25 at 7:00 
p.m. in conjunction with the sound. concert series. 

IN BETWEEN: OUTDOORS 
Installations on the grounds of 
the Schindler House 
July 20-September 2. 2001 

Inigo Manglano-Ovalle 
Jorge Pardo 
Steve Roden 

THIS IS MY HOUSE 
At the Mackey Apartments 
February 16-18. 2001 

Francis Alys 
Carlos Carrera 
Isabel Herguera 
Siggi Hofer 
Gareth James 
Maria Margerita Jimenez 
Susi Jirkuff 
Rachel Mayeri 
Nadia Medina 
Hector Pacheco 
Lazaro Saavedra 
Alex Schmoeger and 

Lisa Schmidt-Colinet 
Maureen Selwood 
Naomi Uman 
Minnette Vari 
Lourdes Villagomez LO 
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