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Please answer questions in space provided. Applicants should feel free to use photocopies oi the application forms if needed. It possible, 
1swers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
1ch answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 

v11 the original form. 

Project Name Rejuvenation of Oakwood Cemetery Location Troy, NY 

Owner Same 

Project use(s)Cemetery, Park, History Museum, Botanical Garden 

Project Size Hundreds of acres Total Development Cost 

Annual Operating Budget (ii appropriate) N / A 
Varies, see 

Date Initiated Late 1998, but formally 12/1999 Percent Completed by December 1, 2002 11 Develop_er 11 

question #6 
Project Completion Date (if appropriate) 10-20 years in future 

Attach, if vou wish, a list of relevant project dates See question #6 on "Developer" sheets. 

Application submitted by: 

Name Theresa Page Title President 

Organization Oakwood Cemetery (Troy Cemetery Association, Inc.) 

Address 50-101st Street City/State/Zip Troy, NY 1 21 8 0 

Telephone ( 51 8 272-7520 Fax ( 51 8 272-7521 

r. mail Weekend Contact Number (ior notiiication): ( 51 8) 2 3 7-21 88 

: ,y Participants (Attach an additional sheet if needed) 

Organization Key Participant Telephone/e-mail 

Public Agencies City of Troy Mayor Mark Pattison 518-271-4401 

NYS Historic Preservation Office, Peter Shaver 518-237-8643 

Architect/Designer Preservation Architecture, Marilyn Kaplan 518-766-2459 

Developer Theresa Page (518) 237-2188 

P~tM~~£a~w~nt Warren Broderick, Botanist 518-235-4041 

William Sammons Lot owner 315-393-7969 

Community Group Rensselaer Polytechnic, Cynthia Smith 518-276-6000 

Hudson Mohawk Industrial Gateway, Thomas Carroll 518-274-5267 

Other Troy Arch. Program, Michael Lopez 518-270-9566 

Fred Erickson-Ass't Principal, Knickerbacker Middle School 518-233-6809 

Please indicate how you learned of the Rudy Bruner Award for Urban Excellence. (Check all that apply). 
_ Direct Mailing _ Magazine Advertisement Previous RBA entrant _ Other (please speciiy) 

Proiessional Newsletter Previous Selection Committee member 
Electronic newsletterOrganization _ Magazine Calendar 
Foundation Center 

, c undersigned grants the Bruner Foundation permission to use, reproduce, or make available ior reproduction or use by others, and to 
pQst on the Bruner Foundation web sites, the materials submitted. The applicant warrants that the applicant has full power and authority 
to. submit th~apcation and all attached ma ials and to grant the rights and permissions. 
. ~ 
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115-03ABSTRACT 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
~nswers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 

ach answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
_n the original form. 

Project Name Rej we.notion Cemed-ery 
Address 50 101 il Jtrl"e:t: City/State/ZIP Troy

1 

1. Give a brief overview of the project, including major project goals. 

The project to save Oakwood Cemetery and return it, as nearly as possible, to its original 
condition, and its rol~ as a city park began in 1998. It may take another fifteen years or more to completely 
rejuvenate and renovate this major urban resource. It is one of the largest of the old "rural" cemeteries in 
the nation, and perhaps the poorest. It has hundreds of acres, twenty nine miles of roads, and 
approximately 60,000 gravesites. It is a place of glorious beauty with 100 mile historic views from the 
bluff, five ponds, and five waterfalls. Oakwood Cemetery is an outdoor museum, a Victorian sculpture 
garden, and a botanical trove. 

The overarching goals are to ensure its present and future financial stability, to restore and repair it 
with materials that are comparable to those used in its original construction, and to increase and enhance its 
use by the general public as a park, educational resource, and cemetery.· 

To those ends, Oakwood has been brought back from the brink of bankruptcy, saving the already 
overburdened city of Troy from assuming responsibility for the cemetery. Attempts to secure resources 
have resulted in succFssful grant applications, fundraising events, and planning for a campaign to increase 
Oakwood's endowment in 2003. The hook-up to city sewage has allowed the public to use the Earl 
Chapel. The Queen Ann Victorian Lower Gatehouse has received a new roof and restoration of the 
building is complete. Innovative programs have been initiated to encourage the public to visit the 
cemetery. 

2. Why does the project merit the Rudy Bruner Award for Urban Excellence? (You may wish to consider such factors as: effect on the 
urban environment; innovative or unique approaches to any aspect of project development; new and creative approaches to urban 
issues; design quality.) 

The Oakwood Cemetery project is deserving of the Rudy Bruner Award for Urban Excellence because it is 
creating a redefinition ofurban green space. This project can serve as a model by helping other cities 
recognize cemeteries as resources that create civic pride, and a sense ofhistory in all citizens, but 
particularly, in urban children. The elements of art, landscaping, personal and national history, 
volunteerism, and education that come together in this extraordinary place offer respite, at no cost, to 
anyone who enters the park. It offers experiences that bond a community together; such as: a great-great
grandson ofthe original stone cutter loaning a model ofthe Earl Chapel to the cemetery for display; 
volunteers realizing that each has an ancestor buried at Oakwood; urban children being taught to restore, 
rather than vandalize, gravesites; young women learning about health risks of childbearing in the Victorian 
Era. The care that is being taken to restore Oakwood's buildings and monuments, and rediscover its 
original landscape design and plantings, rather than accepting quicker solutions, is informative to others 
interested in historic preservation. The project's reliance on volunteers, rather than government, is a 
hopeful beacon to those deciding how to begin an urban site rescue. In addition, this cemetery provides the 
opportunity to learn that our national icon, Uncle Sam, was a real person who had a genuine desire to be of 
assistance to the men who served our country. His final resting place is Oakwood Cemetery. 

I 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills - economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

Previous applicants may re-apply. 

~ 

Notice: 
Pr~Jet'tsifronl,,the'Ci,ty. of Boston, Massa

chusett(arii ~ofel_igible for the 2003 
Awar'd:(yCJe di.ie lo:the participation of 
Mayox, Mehinf? _on-the-Selection Commit
tee.-:We"\velcoITle Boston projects in future 
year,1i:,.~-::;: .,-"J ·-- ,' 

ProjE!c_ts·_receivin~ffunds from the City of 
Chicago'--are not eligible due to the partici
pation of Commissioner-Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives$50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 

Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist ( 

people who were involved in the project in de'.,,_ J 
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com-
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are no: 
used and answers are typed on a separate pag1 
each answer must be preceded by the questiorc '
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 

• Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by January 151 

2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 
Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 

) 
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PROJECT DESCRIPTION 

1. How has the project impacted the local community? 

There was a time when Troy, New York was one of the most prosperous places in the United States, and 
the inventions that were born here moved the entire country. The Industrial Revolution, the use of water 
power, the Victorian Era all found full expression of their importance in Troy. And a national trend to 
create cemeteries that were also parks flourished here in Oakwood Cemetery. Created in 1850, it is one of 
the largest "rural" cemeteries in the United States. It is the final resting place of Sam Wilson, the flesh and 
blood person behind the national icon, Uncle Sam, as well as many other notables. Walking the grounds is 
akin to taking an American history tour. Its importance as a national treasure has been recognized by its 
listing on the National Historic Register, and the prominence it was given in the PBS documentary, 
"America's First River: Bill Moyers on the Hudson". 

Oakwood Cemetery is now one of the poorest large "rural" cemeteries in the United States; the 
decline of its economic fortune reflects the general decline in the affiuence of Troy which is suffering the 
consequences of many years of poverty and neglect. The beauty ofthe Lower Gatehouse withstood many 
years of neglect: its exterior endured for forty years without being painted, and the building suffered water 
damage from a leaking roof. In 1998, all five of its buildings were in desperate need ofrepair. Thousands 
of graves were invisible because of over-growth, and its central fountain no longer worked. 

Fortunately, the desire to preserve and restore Troy to its former beauty has taken hold in the form 
ofurban pioneering. The city, long rejected by many as an undesirable place to live, is coming alive with 
individual restoration projects, including Oakwood, where community volunteers stepped forward to save 
it. They work tirelessly to perform tasks as mundane as brush cutting, and at the same time over the years 
have gained expertise that they now share with others at conferences on preserving historic burial grounds. 
Oakwood is a treasure; first and foremost, because it helps the city's residents realize that they can take 
pride in living here. No matter who they are and what their skills, they can help reverse the city's decline. 
Those who volunteer to cut brush, or document its botanical rarities, or help restore valuable antiques, be 
they inmates on community service, middle school children, or preservation specialists, all have learned 
that today cemeteries still can be city parks and historical archives. 

2. Describe the underlying values ofthe project. What, if any, significant trade-offs were required to 
implement the project? 

Goals that guide this project are straightforward: a desire to preserve and restore with historic 
accuracy; determination to create financial stability now and for the future; outreach to the public so that 
they may experience the beauty ofthe place, and have the awareness that Oakwood is still functioning as a 
cemetery. Implicit in these goals are values such as reverence for: forebearers, personal reflection, history, 
art, and sanctuary. 

The cemetery was facing bankruptcy in the 1990's. Funds were so constrained that the paid staff 
had been reduced to three full-time employees and five seasonal mowers. When the community volunteers 
organized in 1998 as the Friends of Oakwood, decisions had to be made about where to put their efforts. 
All of the buildings were in dire need; raw sewage was dumping on to the ground; many ofthe graves were 
overgrown to the point of being completely hidden; the perimeter fence was engulfed in weeds and gave 
the appearance that the cemetery was closed; interior roads were becoming impassable; vandals had ready 
access to the property. 

All ofthese issues required difficult decisions to be made. Long range vision continues to guide 
day to day decisions, as well as, plans for the future. The perspective sheets from the architects and other 
specialists describe some ofthe particularly difficult trade-offs that have had to be made, such as choosing 
to repair one building's roof over another's, or having to be satisfied for the time being with a study that 
outlines work to be done in the future. Hundreds of volunteers have come to Oakwood to make these 
changes a reality, but resources are still scarce, and the threat of water damage and structural deterioration 
are real. 
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PRO.JECT DESCRIPTION (CONT'D) 

3. Describe the key elements ofthe development process, including community participation where 
appropriate. 

In I998 Terry Page took a Cornell Cooperative Extension Volunteer Master Gardener course. She 
coupled her love ofgardening with her habit of taking long walks in Oakwood Cemetery, and her 
imagination took hold. The cemetery was in a very bad state of disrepair. She volunteered to start cutting 
brush, and organized other gardeners who joined her. Today, hundreds ofpeople volunteer to keep invasive 
plants under control, and adopt grave sites. Their work is a crucial supplement to the three full-time 
permanent staff members' efforts. 

In 1998 a group called the Friends of Oakwood was formed. The trustees of the cemetery agreed 
to work with them with the stipulation that both groups have the same board oftrustees. The Friends 
organized a conference ofhistoric preservation specialists and had them tour Oakwood's grounds and five 
buildings. These experts candidly informed the group that changes needed to be made in order to save this 
national treasure from further neglect. In 1999, when five board seats were open for election, members of 
the Friends of Oakwood ran against the incumbents and were elected. Terry Page became the President of 
the Oakwood Cemetery Board of Trustees. 

The number ofaccomplishments from 1998 through 2002 is truly impressive. 
In 2000, the Upper Gatehouse and the Earl Chapel were hooked up to the city sewers thus eliminating the 
dumping ofraw sewage on the cemetery bluffs. This accomplishment allowed the Earl Chapel to be used 
for public events. In 2001, the restoration ofthe Queen Anne Victorian Lower Gatehouse was completed; 
including a new slate roof, replacement of rotted wood, and exterior painting for the first time in forty 
years. In 2002, temporary repair ofthe roof and the beginning of masonry repair were accomplished on the 
Earl Chapel. Over the years, thousands of graves have been rediscovered and cleared. Every year 
volunteers expand the daffodil gardens which at this time number over 8,000 plants. 

4. Describe the financing of the project. Please include all funding sources and square foot costs where 
applicable. 

These improvements were possible because of community volunteers donating I000's of hours of 
work, fundraising events, financial contributions, and grants. Fundraising events include: 2 galas have been 
held in the chapel/crematorium, Daffodil Brunch in the chapel, garden tours, crafts made from cemetery's 
pine cones and hydrangeas, wedding business for the chapel, selling excess land. A fundraising campaign 
to increase Oakwood' s permanent endowment will begin in March, 2003. Grants received include: 
National Trust for Historic Preservation, New York Landmark Conservancy, Preservation League ofNew 
York, NYS Council on the Arts, 3 private foundations, NYS Legislative Grant. 

5. Is the project unique and/or does it address significant urban issues? Is the model adaptable to other 
urban settings? 

Nontraditional events have been scheduled so that the public will view the grounds as the park it 
was originally intended to be. Recently, the Earl Chapel held its first wedding; stargazing events for 
children have been offered; historic themed tours of graves bring history to life as actors assume the roles 
of famous Civil War soldiers and accomplished women from Troy; concerts are held in the chapel; and 
administrators at the local schools believe that having students participate in landscaping work at the 
cemetery is a key component to reducing vandalism there and creating civic pride. Reclaiming the 
cemetery has become a vital part of the Character Development curriculum of the Knickerbocker Middle 
School. In 200 I their efforts were acknowledged by the Points of Light Foundation. Students from Emma 
Willard School learned that the area they were clearing had been selected by a local couple as the final 
resting place for their terminally ill child. As the young women cleared the spot, they discovered two 
overgrown graves from the !850's belonging to a mother and her child. This experience taught the 
students a great deal about the value of the work they were doing that day, and about the circle oflife that a 
cemetery helps to close. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills - economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

Previous applicants may re-apply. 

Notice: 
Pr0jects from the City of Boston,,Massa

chusetts are not:el.igible for the 2003 
Awaid cycle due tO'the participation of 
Mayor Menino o_ii the Selection Commit
tee. We welcome Boston projects in future 
years. , 

Projects receiving funds from the City of 
Chicago·are not ·eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives$50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

• All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary tfack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist ( ) 

people who were involved in the project in d(i __ / 
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are m.,"
used and answers are typed on a separate pag 
each answer must be preceded by the questim. ___,.,, 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
• Submissions must be received at the Found

ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by January 15, 
2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 
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Please answer questions iii space provided. Applicants should feel free to use photocopies of the application iorms if needed. If possible,I 
answers to all questions should be typed or wriuen directly on the forms. If the forms arc not used and answers are typed on a separateI page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area

I provided on the original form. 
I This sheet is to be filled out by someone who was involved, or represents an organization that was involved, in helping the project
I respond to n~jghbo cod issu~. 
I Name ,(? I k.(C!( ,cf{/CK5()/I) Title ' - !?TH#/ P1<11vc1Pfll-
I 
I o anization '/ 1 - i(E '<l"ii!cYE I t 5 Tel 

I 
I 

Address ·. ~,Jr? z·r!{ HV£. Citv/State/ZIP '/f<() Y 
/ 
, (VY 

I E-mail 

I The undersigned grants the Bruner Foundation permission to use, reproduce, or make available ;or reproduction or use by others, ;or any 
I purpose whatsoever. the materials submitted. The applicant warrants that the applicant has foll power and authority to submit the 

application and all ~ach~ate~ls an~o grant these rights and permissions.I 
I Si nature · /11, ~;~..-v'\-
I 

1. How did you or the organization you represent, become involved in the project? What role did you 
play? 

During autumn of 2000, our school embraced character education as part of our 
curriculum. In so doing, the Character Education Committee was looking for service 
learning projects. A colleague offered a brochure from Oakwood Cemetery which 
mentioned regular work days to help with basic "yard" chores. After one phone call to 
Terry Page, we were committed to participating in this project. So far, our students and 
teachers have organized to work at the cemetery on five occasions. This volunteer work 
has become a mainstay of our service learning component. I serve as a member of the 
character education committee, and I am responsible for the Oakwood Service Leaming 
Project. 

2. From the community point of view, what were the major issues concerning this project? 

Some of our students have abused parts of the cemetery. It is located a mere 200 yards 
from the secondary complex, so it has been a convenient meeting place for students over 
the years. Breaking the pattern of vandalism has been a concern for our board of 
education and the community in generaL The cemetery was showing alanning signs of 
deterioration. We all felt an urgent need to change the children's attitude regarding the 
cemetery. 
Another issue raised by several parents was the impression that Oakwood was an inactive 
cemetery. With the fountain inoperative and the street side fence overgrown, folks 
driving by thought that the cemetery must have been closed. This perception had to be 
addressed. 

3. What trade-offs and compromises were required during the development of the project? How did your 
organization participate in making them? 

Cultural changes are difficult to engineer, but slowly the message is being passed on to 
our students that they must be respectful of this community treasure. This will be an 
ongoing emphasis of our program. 

The time required to do the volunteer work is also an issue. Though willingly given, it 
takes time not only to perfonn the clean up work, but also to plan and implement the 
project at Oakwood. 
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4. Has this project made the community a better place to live or work? If so, how? 

Our participation in this project has had a positive impact on our school and community. 
Pedagogically, we have emphasized the historical and cultural facets of this area 
whenever we tour the cemetery. Students have become more aware of their 
surroundings, and have a better understanding of the reasons their community developed 
the way it has. Students put forth a great effort during our work sessions and can always 
see the results of their labor. In fact, we were nationally recognized by the Points of 
Light Foundation for our work at Oakwood on Make a Difference Day, October 27, 
2001. 

Character Education highlights traits such as determination, integrity, cooperation, 
respect, caring, perseverance, and citizenship. Our participation in this project has 
presented us a truly wonderful way to teach our students these traits through service 
learning. 

5. Would you change anything about this project or the development process you went through? 

We joined the project after it had started, but in hindsight, the development process 
appears well planned and logical. My personal choice would be to place an emphasis on 
making the fountain functional. So many people see it from Oakwood Avenue as they 
drive by. A working fountain might help to remind people that Oakwood is still open, 
active, beautiful and historic, and perhaps induce badly needed contributions of time and 
money. 
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1. How did you. or the organization yo rep nt, become involved in this project? \.Vhat role did you pla}·?I 

I Four years ago, I joined a group of volW1teers whose simple intent was to clear 
brush from limited areas of this sprawling National Register cemetery. As this 
group has professionalized, taking/n the restoration of key buildings and 
la.,dscaping, my role has evolved a· well. As a preservationist, I have surveyed 
the condition of an important historic chapel, advised the staff about stained glass 
and masonry conservation, and begun the slow task of historic doc\lillentation. 

2. From the communityCs>point oi view, what were the major issues concerning this project? 

Oa.".cwood Cemetery serves many fW1ctions: it is both- park and wildlife sanctuary; it is 
a rich repository of art and architecture, set in a freely available cornrnW1ity space. 
The cemetery administration and staff have t.;.,e difficult task of preserving all 
of these fW1ctions without forsaking any of them. 
The public should enjoy -- and help maintain -- Oakwood's beauty without sacrificing 
its place as respectful burial ground_and life-sustaining sanctuary. 

3. What trade-offs and compromises were required during the development oi the project? How did your organization participate in 
makirig them? 

I have watched the Oakwood Cemetery administration prioritize its ~any needs because 
of great financial constraints. A grander, more public chapel.will be restored while 
work on another equally historic building in worse condition must ,;ait, for example. 
Historic landscaping is on hold as staff·str-J,jgles just to maintain mowing. 

mailto:mlopez@albany.net
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..;_ Has this project made the community a better place to live or work? If so. how? 

Oakwood Cemetery was on the verge of becoming an American ruin, a mere 
remnant of Troy's once-vast wealth .. 
Instead, citizens reclaimed it, deciding that it was t.92. early for the cemetery to 
become a relic, however romantic. 
Today, Oakwood hosts schoolchildren and concert-goers, amateur astronomers and artists. 
The administration ensures that Oakwood events are diverse, paying careful attention 
to black and women's history, for instance. 
And, not to be forgotten, Oakwood remains a."1 active,. non-denominational cemetery 
that nonetheless encourages the celebration of all stages of life. 

-
s. \.Vould you change anything about this pmje<t or the development process you went through? 

Many of my wishes for Oakwood are still to be fulfilled and are anything but 
hindsight. While Oakwood is the burial place for Troy's most prominent forefathers, we 
must continue to explore the unsung. We must continue to reach out to Troy's 
Af~ican American congregations to emphasize and honor our black heritage. We 
must emphasize a respect for the wildlife that has come to occupy Oakwood, undisturbed, 
for decades. 
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1. How did 'fiJ-1, or th~ organization you represent, become involved in this projectl What role did you play? 

The thirty-year-old Hudson Mohawk Industrial Gateway promotes the thoroughgoing and 
sustainable revitalization of this region by educating the public about its internationally 
significant industrial heritage, by encouraging the historic preservation and adaptive reuse of its 
historic structures, and by promoting cultural tourism. Oakwood Cemetery has long been a 
partner with us. We have conducted joint tours, advised on the restoration of the Cemetery's 
outstanding historic architecture, provided guidance about the staging of fundraising events, and 
supplied historical information about some of the famous people buried there. 

From the <;ommunity©point of view, what were the major issues concerning this project? 

Before its recent revival under the leadership of Theresa Page, Oakwood Cemetery had become 
yet another indicator of decline for the region, with dilapidated structures, overgrown 
landscaping, neglected and vandalized gravesites, and no significant outreach. That situation sent 
all the wrong messages to the community and to the outside world. It was a waste of a 
spectacular community resource, replete with the gravesite of Samuel Wilson, the meatpacker 
after whom "Uncle Sam" is modeled, one of the most splendid public buildings in upstate New 
York (the magnificently-appointed Gardner Earl Chapel and Crematorium), and a superb hillside 
garden respite for weary urbanites. The new team has turned that situation around most tellingly. 

3. What trade-offs and compromises were required during the development of the project? How did your organiZation participate in 
making them? 

When Page first became active in the revitalization of Oakwood Cemetery, the place faced a 
staggering list of top-priority challenges, making it difficult to decide which things to do first. 
The group had to make some very tough choices, including some painful housecleaning of its 
oversight board, postponing fundraisers and rentals until a proper septic system was installed in 
their buildings, and closing of an entrance to eliminate some reckless drive-through behavior, to 
name just a few. We helped by advising them about which structural problems should be 
attacked first, by showing them how to hold a fundraiser at minimal cost, by singing their praises 
far and wide, by putting them in touch with Tiffany window restorers and lighting consultants, 
and by suggesting them to volunteer and internship programs at local schools. 
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COMMUN11Y 'REPRESENTATIVE PERSPECTIVE (CONTCD) 

4. Has this projecl made 1he community a better place 10 live or work? If so, how? 

The improvements at Oakwood Cemetery in recent years have made an enormous difference. 
The best indicator of that is that Oakwood was featured as part of a stellar eighteen-minute Troy 
segment in America 's First River: Bill ·Moyers on the Hudson, which aired on national public 
television last April. The attention, indeed reverence, given to Troy in that. television program 
boosted community morale tremendously. Similarly, the upgrading of the restroom facilities at 
the Gardner Earl Chapel and Crematorium has now made it possible for certain events to be 
staged there for the first time, most notably the facility's first-ever wedding about a year ago. 
The increased attention to the facility attracted the Albany Symphony Orchestra there earlier in 
the year for a special concert in honor of the gorgeous Tiffany windows in the Chapel. Cleaning 
the landscape has enhanced the attractiveness of the grounds for the large number of local 
residents who stroll through, many of them from nearby low-income neighborhoods with limited 
recreational space. And the group has'•added to the cultural activities of the area by staging a 
great many new events, such as a welcoming reception for first-year students at Rensselaer 
Polytechnic Institute, botanical tours highlighting the diversity of plantings on the grounds, and 
tours featuring celebrities of various sorts who are buried there. 

s. \.Vould you change anything about this project or the development process you went through? 

There's not much more this group could do to bring the project along more efficiently than they 
have done. I probably would have produced a promotional brochure for the cemetery and its 
chapel a little sooner than they did, and since my doctoral work in history has prejudiced me 
against dressing actors up in period costume to portray historic figures (because it's nearly 
impossible to do justice to historical accuracy with such stunts), I probably would not have done 
as much of that as the leadership at Oakwood has done. But I am very much in the minority in 
that latter sentiment. The public absolutely loves such events, and the people at Oakwood have 
been so energetic about making it work for them that they even cajoled me into playing a noted 
Civil War general for their 150th anniversary event, the only time in my entire life that I've 
agreed to such a thing. They've also been very wise to involve a broad cross-section of the 
community in the development of their programs. On balance, the group has done extremely 
well. If she weren't so wrapped up in the Oakwood work, I would recommend Terry Page to my 
Nominating Committee for service on our Board in a heartbeat, and if it weren't unethical to do 
so, I'd recruit as many of her volunteer team as I could to help out here at the Gateway. There is 
not a more deserving group for this award anywhere in this region. 
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Cynthia Smith Assistant Dean, First-Year Experience 
Rensselaer Polytechnk Institute (518)-276-6864 
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1. How did you, or t/Je organization you represe11t, become involved i11 this project? What role 
did you play? 
I first became involved with Oakwood Cemetery severa l years ago as coordinator of a volunteer 
initiative to restore the gravesite of Rensselaer Polytechnic Institutes's first president, Amos 
Eaton. At that time, Ms. Terry Page was engaged in the initial stages of restoring the cemetery to 
its original and intended grandeur. Amos Eaton's gravesi1e, along with most of the cemetery's 
other gravesites were covered with dense overgrowth, to the extent that root systems had all but 
destroyed the memorials. My role was to coordinate the volunteer initiative and as such recruited 
a number of Rensselaer students to help. 

2. From the community's point ofview, what were the major issues concerning this project? 
I think the biggest chaJlenge with Oakwood Cemetery for some is the leap of faith that they must 
take to volunteer in a cemetery. It has been my experience since the first project we embarked 
upon four years ago that the students, staff and faculty are more willing to take that leap if they 
know something more than just the fact that they will be working in a cemetery. In this case, the 
old adage - you can lead a horse to water but you can't make them drink - does not hold true. I 
have been able to attract them to the cemetery by accurately describing the purpose behind each 
project, e.g., clearing Amos Eaton's or Uncle Sam's grave; creating an awareness that the 
fa milies of the deceased are no longer living or capable of taking care of this priceless resource; 
and helping them to understand the financial constraints of the cemetery. Once they arrive at the 
cemetery, one step in the crematorium to listen to its director of local historians talk about history, 
the architecture and role the park has played in Troy in the past and what is possible for the 
fu ture. 

3. What trade-offs and compromises were required d11ri11g development ofthe project? How did 
your orgn11izatio11 participate i11 making them? 
On average over the past 4 years I have organized at least two volunteer projects at Oakwood 
each year. We are limited to Saturdays since the students do not have classes then, with the 
exception of an annual midweek project we hold there in August with the freshman class and in 
April for our entire community. With each project we have provided essential transportation for 
all the volunteers, lunches and work gloves, as well as commemorative t-shirts. 

4. Has this project made the commwtity a better place to live or work? 1fso, how? 
The volunteer work at Oakwood Cemetery has greatly contributed to the vitality of the 
community. There is an increased sense of pride on account of all the sweat equity invested. The 
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community has begun to use the rural cemetery for its intended purpose "as a response to both the 
physical and moral ills of urban life by providing a unique opportunity for healthful and pious 
recreation. On the numerous occasions I have visited the cemetery as a supervisor, a volunteer 
and as a visitor, I have noted members of the community being enriched in a number of ways: 
once I came upon a group of ROTC students I knew, who on a run through the cemetery had 
stopped for a moment of reflection by the gravesites of the unknown Civil War soldiers; another 
time I enjoyed watching the brothers of a service fraternity frolicking in the leaves they had just 
raked. I was once asked to take a special group shot of a fraternity on the steps of the Russell 
Sage Mausoleum. On many occasions I have seen people walking their dogs and couples walking 
hand-in-hand. I have been amazed at the painstaking care that students have taken in cleaning 
and repairing the chapel's antiques and artifacts. I have observed the wide-eyed looks of 
amazement on the faces of students, staff, faculty, alumni and parents when they see the Tiffany 
Windows, the mosaics and the marble inside the Earl Chapel, and the monoliths and mausoleums 
throughout the cemetery; and I have noted equally impressive responses when they step out to 
the overlook above Lansingburgh and the Hudson River looking out at the confluence of the 
Hudson and Mohawk rivers as they begin to understand the importance of the role that this 
specific area has played in the birth and development of the nation we·revere today. I have taken 
numerous groups of students, including two consecutive freshman cla~s groups to the cemetery to 
work with the committed staff performing meaningful service-learning projects with the goal of 
introducing them to the rich cultural heritage of this region so that they will become excited about 
and fully engaged in the new community in which they will be living for the next four years. On 
a personal level, the most special memory for me will always be one from last year when my 
daughter had an assignment on Roman and Greek columns, and I took her to the cemetery to 
explore the gravestone columns - extraordinary local examples of what she had only been able to 
find in books about Greece and Rome before. Oakwood Cemetery is surely a model of Urban 
Excellence at its best, and I believe that through continued exposure to similar projects and 
experiences at Oakwood Cemetery, the momentum for building excitement and a greater sense of 
community outside the walls of Oakwood Cemetery will continue to increase. 

5. Would you change anything about this project or the development process you went through? 
I would not change a thing in terms of the positive outcomes I have witnessed. The extraordinary 
responses that individuals and groups have to this exceptional urban resource have caused and 
will continue to inspire them to choose to live their future lives in Troy. I believe that the 
director's model for community engagement which has enhanced a sense of ownership in this 
project is part of the magic that has made Oakwood Cemetery re-establish itself as a center of 
urban excellence today - as it was in the past. , 
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1. How did you, or the organization you represent, become involved in this project? What role did you pla>·? 

. ----------------------
Cemeteries have interested me for many years as the "architecture of memorial and remembrance". 
I discover Oakwood several years after moving to the area. It was fairly down at the heels although 
it had many impressive features including a tombstone with a granite eagle perched on it. To me 
it became one of my "10 Best". The down side was someone had broken part of a foot and beak. 
Some years later when I heard about a clean up day at Oakwood, I joined in. I had designed and 
installed flower for the City of Albany and was asked to lead the planting of daffodils for several 
years. In addition. I am part of a team the keeps the pond area in front of the chapel in control. 
Clearing brush is an_instant form of grat,~if"'ic"'a,,tio~nce.,__________ 

2. From the community©point of view, what were the major issues concerning this project? 

From the community's point of view the cemetery had become just another run down part of the city 
and was afraid they might get the ownership of it.Decoration Day became Memorial day in the 40's. 
Changing the name also seemed to change the habit of taking care of family graves and shifted 
most of the responsibility to the cemeteries. Oakwood lacking funds became overgrown and 
unpleasant to visit. 60.000 stories.the History of Troy, ended there. Current efforts are to bring back 
the community to rediscover part of its heritage: i.e. the recent Civil War tours were well attended. It 
is a maior starting resource for the his_tory of_:rroy. 

J. What trade-offs and compromises were required during the development of the project? How did your organization participate in 
making them? 

Developing a project schedule is a lesson in tradeoffs. There is no money for some of the bigger 
repair needs so they get further down on the list.Due to Oakwood's liability insurance any of its 
power tools could not be used by the volunteers so the hard work of reclaiming the grounds has to 
be done by hand. Volunteers are found to help on all the "squeaky wheels" th~~ get little attention. 
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4. Has this project made the community a better place to live or work? If so, how? 

The current efforts at Oakwood have changed what was an embarrassment to 
the city to a real asset. Visitors can now see a good example of a rural 
cemetery with exceptionally fine memorials. The changes have made it an 
acceptable place to be buried. It has become a place to jog or walk in a 
peaceful setting. It also offers exceptional views of the Hudson and Mohawk 
rivers and the communities bordering them ( which served as the basis for 
much of the Industrial Revolution.) Further work will highlight its rich 
botanical content. 

5. Would you change anything about this project or the development process you went through? 

One can always find an "i" to dot and a "t" to cross, but I would not change 
anything. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit At their 
worst they reflect our country's most persistent 
social ills - economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, ne~ or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved·in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

~oti_~Jt'.. ·, . i; .. \·" ··:·>' i . . , -
~roj~¢t~_!from;the_Jfi_ty_ of Bo'ston, Massa

chu'Sett_S?ar'e:rf0feli~itile_:for,,the 2003 
AwilrC(C)'CJe~dUe}t_O;tht:! p'a~icip'iition ·of 
Mii._Yo_i-:Me/ii_n-~:cihJhE! Selecti<?n ~ommit
tee. We~we1corl1"'"e's9sicm 'pr6jeds in future 
year_s'. \"-: ..::.. ::/::/::;'-i-..-". - /_ , -: ·- ··-~ 

ProjeCtS·re"ceiv_illg:fundsJr0nfthe City of 
ChiC3g~--~-~- ri0t eligible-due· to the partici
pation·of Coinmissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives$50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

• All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 
Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist ( j' 

'people who were involved in the project in dt~.._,_ __ 
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are ncf -
used and answers are typed on a separate pag ) 
each answer must be preceded by the questio:0 

~ -

to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8·1n" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 

• Five finalists will be notified by January 15, 
2003, 
Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 
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Plca,e answer qut~tions in space provided. ,\pplican1s ,hould feel free to u~ pho1ocopies of lhe application fonn, if needed. Ir po,sible, I answers to all questions should be typed or written directly on the iorms. If 1he forms are not used and answers are typed on a separate
I page, each answer must be preceded by the question to which it responds, and the length oi each answer should be limited to the area 
I provided on the original form. 

I 
This sheet is to be iilled out bv s1aii rcpre~nlallVe\SI of public agency(iesl who were dircc1ly involved in lhc iinancin~ design review, orI 
public approvals that aiiected this project. I 

ame Peter D. Shaver Title Historic Preservation Program AnalystI 
I 

Organization NYS Hi stod c Pr eservation Office Telephone ( 518 l 237-8643
I 
I Address p . O. Box 189 Peebles Island Ci1v/S1a1c/ZIP Wat erford, NY 12188 

I ~x ( 518) 233- 9049 E-mail peter . shaver@oprhp . state . ny. us 
I The undersigned grants the Bruner Foundation permission 10 use. reproduce, or make available ior reproduction or use bv others. ror anv
I purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority 10 submit the 
I application and all a ached materials an to grant these rights and permissions. 

I Si nature
I 
I 1. What role did your agency play ,n the development or this project? Describe any requirements made of this pro1ec1 by vour agencv
I (e.g., zoning, public participation, public benefits. impact statements!. 

I 
I As the state agency responsible for administering the historic preservation programs of the New York State 
I and the National Park Service, the New York State Historic Preservation Office (SHPO) is supportive of
I the efforts of the Troy Cemetery Association to return this historic urban designed landscape to its past 
I splendor. Oakwood Cemetery is o ne of the largest historic rural cemeteries in the country and one of a 
I small number in New York State that are listed on the National Register of Historic Places. The SHPO is 
I currently assisting the Troy Cemetery Association in preparing the documentation necessary to designate 
I the cemetery's Gard ner Earl Memorial Chapel and Crematorium as a National Historic Landmark. 
I 
I 
I 
I 
I 
I 
I 
I 

2. How was this project intended to benefit your city? What trade-oifs and compromises were required to implement the project? HowI 
did your agency participate in making them? I 

I 
I Oakwood Cemetery is open lo the public on a daily basis and is an important oasis of green space in the 
I densely built up c ity ofTroy. Because the cemetery is listed on the National Register of Historic Places. 
I any state or federal funds they receive require a review by the SHPO to assure any restoration and 
I rehabilitation work is done following historic preservation guidelines. The Troy Cemetery Association ha 
I already shown a strong commitment to this through the thoughtful restoration or the lower gatehouse and 
I its commissioning of various planning documents by well kno wn preservation architects to assist in the 
I overall restoration of the cemetery. 

I 
I 
I 
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3. Describe the projectG impact on your community. Please be as specific as possible. 

The preservation efforts thus far at Oakwood Cemetery have had a positive impact on the residents of the 
city of Troy, bringing a sense of pride to natives and visitors. The public programs offered at the cemetery 
provide education and recreation for school groups and residents. 

4. Did this project result in new models of publidprivatc partnerships? Are there aspects of this project that would be instrUOle to 
agencies like yours in other cities? 

The Troy Cemetery Association has reached out to other not-for-profits, the City of Troy, the State Historic 
Preservation Office, and many private institutions and individuals to assist them in their efforts to restore 
Oakwood Cemetery. This has resulted in a number of creative activites at the cemetery that benefit not 
only the cemetery but those who participate, such as groups "adopting" cemetery plots of well known 
Trojans, sponsoring parades and tours, and having regular volunteer clean-up days. Recently the 
Association was asked to share their successful programs with other managers of historic cemeteries at a 
conference in New York City sponsored by the New York Landmark Conservancy. 

5. What do you consider to be the most and least successful aspects of this project? 

The most successful aspects of the ongoing project to restore Oakwood Cemetery has been the preservation 
of an important historic designed landscape and it numerous fine buildings and sculpture, along with the 
returning of a sense of pride to the community in which the cemetery is located. The least successful 
aspect has been the realization by those involved of the enormity of the task because of the many years of 
neglect that the cemetery had. 
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Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible,I answers to all questions should be typed or wriUen directly on the forms. If the forms are not used and answers are typed on a separate
I page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited lo the area 
I provided on the original form. 
I 

This sheet is to be filled out by staff representative(s) of public agency(it.'S) who were directly involved in the financing, design review. orI 
public approvals that affected this project.I 

I Name Mark P. Pattison Tide Mayor 

I Organization City of Troy Telephone ( 518) 271-4401 
I 

Address One Monument Square Citv/Statc/ZIP Troy, NY -12180I 
I Fax ( 518) 270-4609 E-mail mark.pattison@troyny.org
I 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any
I purpose whatsoever. the materials submitted. The applicant warrants that the applicant has full power and authority to submit the
! application and al a che teri s d to r sc rights and permissions. 
I 

1. What role did your agency play in the development ofthis project? Describe any requirements made of 
this project by your agency (e.g. zoning, public participation, public benefits, impact statements). 

While I was trying hard to tum the city ofTroy away from bankruptcy this group 
ofvolunteers began to try to tum Oakwood around. They have used primarily 
volunteers. I helped them celebrate their 150th anniversary with a parade in the 
cemetery. I have been their auctioneer for their first fundraiser ever in the 
cemetery, and their supporter and cheerleader. The city unfortunately has no 
money for them since they are a private not-for profit. 

2. How was this project intended to benefit your city? What trade-offs and compromises were required to 
implement the project? How did your agency participate in making them? 

Oakwood is probably the largest piece ofland in the city of Troy. In the 1990's 
it was close to bankruptcy itself. Had it declared bankruptcy, the city would have 
had to take it over, compounding my problems. I was grateful when the group of 
volunteers began cutting brush and raising funds to tum Oakwood around. It is a 
critically important part of this city-our history, our art, our sense of'place', our 
park. Furthermore, this is a unique site in terms of its history (American 
Revolution, Civil War, American Industrial History, Burial site for Uncle Sam) 
and its extraordinary riches of architectural wonders. 

mailto:mark.pattison@troyny.org
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3. Describe the project's impact on your community. Please be as specific as possible. 

Oakwood was overrun with brush, drug dealers and vandalism when these 
volunteers began. Most citizens did not even know Oakwood was still a working 
cemetery. These volunteer have worked to connect the cemetery to its city and 
environs - tours, work days, speeches to community groups, drawing schools and 
colleges in to help, brunches and fundraisers drawing tourists into the city. 

4. Did the project result in new models ofpublic/private partnerships? Are there aspects of this project 
that would be instructive to agencies like yours in other cities? 

This is a fine example of the benefit of partnerships between the municipal 
governments and the civic infrastructure. By harnessing passions of those with an 
interest in this marvelous site, we have enhanced the civic organization's ability 
to stay vibrant without undue burden on the municipal entity. 

5. What do you consider to be the most and least successful aspects ofthis project? 

The partnership has generated significant funding that would not otherwise have 
been available. This funding is the result of thousands of hours of free expert 
consulting and other volunteer support. The ultimate benefit is the renewal of the 
civic structures that are re-empowered to take on the task of maintaining and 
enhancing this vital community asset. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills - economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

Previous applicants may re-apply. 

Notice: 
Pr0je_cts from th_e-_(ity of Boston, Massa

chus'etts·'are n'0t'eligible for the 2003 
Award Cycle dUe to the participation of 
Mayor Menino on the Selection Commit
tee. We_ welcome Boston projects in future 
years; 

Projects_receiVing funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpfu_l, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives$5Q,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

• All finalists will be featured in award: cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

.2003 Selection Committee 

Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, Fl 

Perspective Sheets 
Perspective sheets are provided to assist ,/ ' 

people who were involved in the project in de\___ ) 
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com-
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not-fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro-.. -
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are no",,
used and answers are typed on a separate pagii 
each answer must be preceded by the questioi 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 
Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by January 15, 
2003. 

• Site visits to finalists will take place in 
January, February and March, 2003. 

The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 
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The undersigned grants the Bruner Foundation permission lo use. reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever. the materials submitted. The applicanl warrants that the applicant has full power and au1hority to submit the 
application and II attached materials and to grant these rights and permissions. 

1. What role did you or your organization play in the development oi this project? Describe the scope oi involvement. 

The whole project began because I spent many years walking in Oakwood Cemetery. Upon completing the Cornell 
Cooperative Extension Volunteer Master Gardener training, I had to do a pro-bona project for the community. I asked the 
Oakwood trustees for permission to cut brush. It took them several months to decide if I was good enough to cut their brush. 
The rest is history. 

Oakwood is 152 years old, has hundreds of acres, miles of roads, 5 ponds, 5 waterfalls, about 60,000 graves ( +/- ) and only 
enough money to hire 3 full-time, permanent staff. We are among the poorest of the large "rural" cemeteries in the nation. 
Thousands of graves were invisible, obliterated by wild grapevine and "ailanthus", which looks like sumac, is deadly invasive 
and can grow to 80' tall. We have used hundreds and hundreds of volunteers over the past 4 years to cut brush away from 
gravesites. We have been blessed with help from the National Guard, the Telephone Pioneers, students from Knickerbocker 
Middle School and Tamarac and Emma Willard and Rensselaer Polytechnic Institute, as well as prisoners and court-ordered 
community service people. After beginning to make a dent in the brush, we did a Brush Conference to bring experts in to 
counsel us as to how to KEEP the brush down. 

Then we asked the Oakwood trustees for pennission to form a "Friends" group. Reluctantly, they agreed, on the condition that 
the cemetery trustees also had to be the trustees of the "Friends". To begin to tackle the deteriorating condition of the 5 major 
buildings, we held a day-loog cooference for the large group of historic preservation experts who live in this area. They were 
taken into all 5 of our buildings and given a tour of the cemetery: they immediately told us that we (Oakwood) did not know 
what we owned, were terrible stewards, and needed to change or re-invigorate the board Shortly thereafter, we ran an 
alternate slate of candidates for 5 board vacancies at the annual meeting, and changed the majority on the Oakwood Board of 
Trustees in Nov. 1999. (The Friends has ceased, since its trustees were also the trustees of Oakwood, which is the active 
corporation now.) 

2. What trade-offs or compromises were required during the development of the project? 

The first trade-off required WM to be quiet littl~ ladies so that we could cut brush. and oat 
rock the boat. That lasted until we had a small revolution and became the majority on the 
marn board. Then we could move ahead and begin to tackle all of the issues named in 
# 1-11 in question 6. The biggest compromise we have had to make has been to hold back because of lack of money. 

3- How was the project financed? What, if any, innovative means of financing were used? 

Grants from - National Trust for Historic Preservation Non-traditional fund-raising (for a cemetery) 
- New York Landmark Conservancy - 2 galas in the chapel/crematory 
- Preservation League of New York - Daffodil Brunch in the " 
- NYS Council on the Arts - Garden tours 
- 3 private foundations/ trusts - Making crafts from our natural materials 
- NYS Legislative Grant (pine cones & hydrangeas) and selling them 

downtown at the Victorian Stroll 
- tours 
- trying to develop a wedding business for 

the chapel 
- selling off unneeded excess landSolicitations to donors 
- Lar~e campaign to increase our permanent endowment 

Will begin c. 3/2003 
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4. How did the economic impacts of this project on the community compare with or differ from projects you have been involved in? 

We are not typical "developers", and therefore, this is an atypical project. Its impact on the 
community has been to save Oakwood from having to be taken over in bankruptcy by the City of 
Troy, thereby adding an intolerable burden to an already precarious city government. We have 
attempted to stabilize Oakwood so that it does not become a burden to taxpayers of Troy. 

5. What about this project would be instructive to other developers? 

This writer has already served as an unpaid consultant to 2 cemeteries and a speaker at a large 
conference by the NY Landmark Conservancy on cemetery preservation. The message has been 
"The Power ofPositive Thinking: You CAN Do It! Patience, persistence, and hard work WILL 
pay off. And have fun while you are doing it." 

6. What do you consider to be the most and least successful aspects of this proje'ct?
• 

The most immediate successful aspects have been to begin to meet our goals, one by one. 

Our goals have been to: 
I. Cut brush away from the thousands ofhidden gravesites - 75% accomplished. 
2. Hook up the Upper Gatehouse and the Earl Chapel to the city sewers to eliminate the pumping 

of raw sewage onto the ground - I00% accomplished. 
3. Restore the Queen Ann Victorian Lower Gatehouse. (New slate roof, all rotted wood replaced, 

painted for the first time in 40-50 years) - 100% accomplished. 
4. Celebrate our I50th Anniversary with pizzazz - I00% accomplished. 
5. Begin the multi-million$ job ofrestoring the Earl Chapel. (All architectural drawings done, 

bid spec. done for exterior renovation, Existing Condition Survey done, Part One of exterior 
masonry repair done.)- 5-10% accomplished. 

6. Save Warren Chapel (private mortuary chapel) (Structural report done. Bids coming in now for 
temporary stabilization work.) - 5-10% accomplished. 

7. Repair cremation retorts - 2000 did newer, 2002 about to do the other one. 
8. Restore front pond and repair fountain which is an important public symbol. (Bids coming in 

now for cleaning banks ofbrush and some dredging)- 5-10% accomplished. 
9. Repair roads and drainage - terrible shape - Building repair has precedence. 
I0. Stop or slow down teen drinking parties and vandalism in Oakwood after dark. (Cooperative 

new program with City and police and surrounding schools via signage, letters to students and 
parents, increased patrols, etc.) - Joint program with Troy police. 

11. Market the cemetery better. (We have cleared the fence so passersby could see that we are still 
an active cemetery. Have planted approximately 8,000 daffodils to entice people in, do a 
widely circulated newsletter, tours, etc.) - 25% accomplished. 

Most successful: I. Involving so may facets ofthe community, from school children to retirees, 
from prisoners to Volkssporters (large walking groups), and the privilege ofwatching faces of all 
ages radiate when they see the history and beauty of our natural and built landscapes. 2. The 
knowledge and proof that when many people work together towards a common goal, miracles can 
happen, and even a cemetery can be turned around! 3. The reaching out to help the community 
understand what a tremendous historical, botanical, architectural, and sculptural treasure we have 
here at Oakwood. 

Least successful: The difficulty in being taken seriously when we try to raise money for a 
cemetery. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills - economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into.creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for .a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any.type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
Projects from the.City of Boston, Massa

chusetts are not eligible for the 2003 
Award cycle due to the participation of 
Mayor Menino on the Selection Commit
tee. We welcome Boston projects in future 
years. 

Projects receiving funds from the City of 
Chicago are not eligible due to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of.the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation.and-are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 

Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist / \ 

people who were involved in the project in de1, j 
scribing their personal or organizational point -
of view. It is important that as many people as 
appropriate from the following categories com-
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspec!ive;_ 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other'! for 
people who do not fit into the categories pro- • 
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are no~~ .._) 
used and answers are typed on a separate pag{ 
each answer must be preceded by the questior 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 

• Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by January 15, 
2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 
Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 

) 



I 

I 

I '115-03( 
I PROFESSIONAL CONSULTANT PERSPECTIVEI 

Please answer questions in space provided. Applicants should feel free lo use photocopies of the application forms if needed. Ii possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded b>· the question to which it responds, and lhe length of each answer should be limited lo the area 
provided on the original form. 

This sheet is to be filled out by a professional who 1,vorkcd as a consultant on the project, providing design, planning, legal, or other ser
vices. Copies may be given lo other professionals if d1..'!>ircd. ·-. 
Name 'iZ O \:,,e, r·t I 00le.. 

·-' oo e' 

Address 2-l5 Citv/Stale/ZIP S:Jvertogl'\. '3pl'"iYlgs CIJ '( rm~ 
Fax (519 ) E-mail E-obevimioole.@ t'\.O \ , c..01-v-..., 

The undersigned he Bruner founda · n rmissi to use, reproduce, or make available for reproduction or use by others, ior any 
purpose whatsoe e t warrants tliat the applicant has iull power and authority to submit the 
application and a a ----"<', d permissions. 

Si nature 

1. What role did you or your organization play in the development of this project? 

Beginning in autumn, 2000, the consultant, Robert M. Toole, Landscape Architect, 
undertook a scholarly study of the historic landscape at Oakwood Cemetery. Mr. Toole 
specializes in historic landscape studies and at Oakwood he completed comprehensive 
research, mapping and preparation of a summary report (dated: September I, 2001). As a 
result of the study, the cemetery's landscape is now recognized as the physical setting of 
the cemetery's myriad ~chitectural, sculptural and botanical assets. This better 
.\Jilderstanding of the lanclscape will allow Oak~ood to be experienced and managed as a 
singular entity, a total that-is more_ than the sum of its parts. With the completion of the 
Preli)ninary Landscape Study, Oakwood's initiaLl850's development as ~ne ofAp1~rica's 
influentiaJ_"Rur'\I Cemeteries'~ has been recognized. . :i-,;J . 

2. From your Pe~pectiVe, how was the project in~ended to benetitithe' ui-b~rl' en~ironment? · 

The Preliminary Landscape Study of Oakwood Cemetery was intended to define and 
present the landscape as a historic artifact, rather than only as a run-down modem facility. 
This was a pivotal step in recognizing the cemetery's importance to today's community. 
In the recent past, considerable preservation focus and concern has been expended on 
individual components of the cemetery (such as deteriorated mortuary buildings and 
monuments), but the designed landscape itself has been overlooked. The study articulated 
the historic significance of the landscape and prepared an initial agenda for preservation, 
rehabilitation and restoration of the landscape resource. 

3. Describe the project©impact on its communit}'. Please be as specific as possible. 

The Oakwood landscape studies have introduced the public to the overall importance of 
the site as a unified entity. · Also,' it has 'allowed the·cemetery managers to plan for the 
cemetery's ne\:,9S · in .a more ,knowledgea_ble and effective way. These benefits are 
enha,v.cef by the' sound: founda,tjqri of. historical d~cume1.1tation,. In this way, ,histo,ry is 8: 
gui4~ !Q ,the future. :·;Tl!e P.reliminary L~ndscape Study also' provided oyerall g9al(an_d 
o_bjective~ so that routine main_tenance and special projects in the landscape can: be 
effectively pursued.- So, for example, volunteers have help to clear views documented 
from the historical analysis. 



PROFESSIONAL CONSULTANT PERSPECTIVE,coNT001 
4. What lradL-'-OffS and compromises were required during the development of the project? How did your or ganization participate in 

making them? 

The Preliminary Landscape Study provided the scholarly basis for matching separate areas 
of the c~metery with appropriate remedial treatments. For example, the 140 (of a total 
332) acre core of the cemetery was documented as of special significance, it being the 
original cemetery designed in 1850 using the antebellum "Rural Cemetery style" by 
pioneering landscape designer James C. Sidney. As such, the historical distinction of this 
core area argued for special provisions that require compromises and trade offs. For 
example, additional burials in the cemetery are to be promoted to help finance ongoing 
operations, but modern use of the historic core needs to be carefully restricted to insure 
that the historic landscape character (in the initial historic period, burial monuments were 
not allowed to overwhelm the park-like landscape) can be preserved for future enjoyment 
and appreciation. In turn, modern sections of the cemetery can accommodate added use 
without havi.r1g an adverse i.rnpact on Oakwood's ,defining historic importance .. 

5. How might this project be instructive to others in your profession? 

Often, urban places engender community values that extend beyond contemporary 
usefulness. Historic places are attractive resources unto themselves because they are 
touchstones to the past, understood for their role in creating heritage that can enrich the 
lives of ordinary citizens today and into the future. In approaching development in older 
urban settings, community leaders and their design consultants ( architects, engineers, 
planners and landscape architects) can often uncover historic assets and themes that will 
enhance contemporary facilities, if there is a conscious effort to instill, and even exploit, 
preservation values. 

6. What do you consider lo be the most and least successful aspects of this project? 

The most successful aspect of the Preli.rninary Landscape Study of Oakwood Cemetery 
was the ability to generate a clear, documented history of an urban place whose past was 
previously little known or appreciated. Archival material kept in the cemetery's records 
vault had never been investigated for historic landscape purposes. These materials proved 
highly valuable, persuasive and exciting, and have inspired a renewed understanding of the 
cemetery as a separate and all-encompassing landscape entity. This story was summarized 
in a concise report that allows the study findings to be disseminated to a wider audience. 
The least successful aspect of the project resulted from limitations on the scope of the 
study. For the moment funding precludes an in-depth analysis and documentary 
investigations that has the potential of guiding specific treatments options. For·example, 
evidence is known to exist that would identify historic vegetation and vie'"'.J)oints as they 
existed in the original pre-Civil War cemetery grounds. This analysis, which was beyond 
the scope of the preli.rninary study, would give a rationale for introducing new plantings 
and restoring of the site's spectacular viewpoints. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

• Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
'PrOj€¢!sJro'm· the City.of Boston, Massa

chusetts ·are•riot._eligible for the 2003 
Awaid cycle due tq.the participation of 
M~Yor _Menin·o.on the Selection Commit
tee. we·•welcdiri1i'B6ston projects in future 
yea~s:\•> r,-- '~ _" _,,. , 

Project_s receiving funds from the City of 
Chica'.go are not ·eligible· due· to the partici
pation of Commissioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

All winners are promoted by the Bruner 
Foundation and are included in books 
that are published by the Foundation. 

All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 

Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
✓ 

Perspective sheets are provided to assist ( )' 
people who were involved in the project in de-, 
scribing their personal or organizational point 
of view. It is important that as many people as 
appropriate from the following categories com-
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other'' 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pro
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are no" .r -~ \ 

used and answers are typed on a separate pag11 
; 

each answer must be preceded by the questior, --
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 

Submissions must be received at the Found
ation no later than Monday, December 16, 
2002, 

• Five finalists will be notified by January 15, 
2003, 

• Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003, 

https://Chica'.go
https://Menin�o.on
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I ARCHITECT OR DESIGNER PERSPECTIVEI 
I 

Please answer questions in space provided. Applicants should feel free lo use photocopies of the application forms if needed. f possible,I answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate
I page, each answer must be preceded by the question to which it responds, and the length of each answer should be_ limited to the area 
I provided on the original form. 

I This sh~et is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other ser
I vices. Copies may be given to other design professionals if desired. 

I 
Name MA!;/L-YN /sAPLAN Title f~t N C-1 PAL-I • 

I Organization &!i:Sf,12-YATl('N /\IZCi-h7f(71JQ.f Telephone 

I 
I 

Address IZ-12 City/State/ZIP VA 1,.A1 /£- N '( 12 i ftl.J 
I 
I 
I The undersigned gra ls t eB~ r Found e, reproduce, or make available for reproduction or use by other.;, for any 

purpose whatsoever., the ate i Is subm· licant rrants that the applicant has full power and authority to submit heI 
application and all a ac ed at rials a ese rig ls nd permissions.I 

I Si ature 

I 
I 1. Describe the design co c t o this project, including ~r an design considerations, choice of materials, scale. elc. 

The essential concept of this ro· ct is the maintenance and restoration ofthe buildings and landscape ofthe Oakwood Cemetery to its 
illustrious 19th century condition, recreating an urban place that first served its citizens more than 150 years ago. While I have worked on 
many smaller and less ambitious restoration projects, in many respects the Oakwood Cemetery project stands alone. The cemetery is a 
large and complex historic resource project in critical condition, and its rescue is being mastenninded by a recently reconfigured nonprofit 
sponsor. The project requires the sponsor to look beyond the decades of neglect; to envision a re-emerged community resource defined by 
the interrelatedness of landscape, buildings and cemetery structures; and to sort through layers of administrative requirements. This is not 
a project for the faint of heart, and the Association continues to demonstrate its fortitude, creativity and energy. Its members have 
"'"'ingly tackled difficult issues ranging from ownership and voting powers to physical conservation needs to changing the public's 

eption of what had become an undesirable and unsafe facility. 

In many respects, physic.al restoration of the buildings and landscape are the simplest ofthe tasks involved. The brilliance of the original 
design of the landscape and buildings demands nothing less than a pure restoration approach: less committed rehabilitation attempts will 
simply not do. One advantage is that both the buildings and site will retain their original uses. Unlike many rehabilitation projects, the 
cemetery's resources need not be compromised by the imposition of functional aspects such as new building systems and code· 
requirements. 

2. Describe the inost important social and ·programmatic functions of the design. 

I consider the cemetery restoration to ·have fo'ur critical components: an understanding of historic and existing conditions; a master plan 
to guide the project; tha funds to undertake the needed restoration •..vork; and the informed commitment creativitv and enthusiasm of the 
sponsors. The last of these is already in place and fuels the continuing work on the three other compon~nts. Despite extremely limited 
resources, the A,;sociation has accomplished strategic and complicated work in a short time period in a manner that respects the breadth of 
ongoing documentation and planning needs. 

' 
' Restoration of the buildings and landscape is but a vehicle for reestablishing a sorely needed urban park. Work undertaken to date has 
targeted the initial needs of making the cemetery presentable and safe. While the re-integration of the cemetery with the community has 
begun, this will be an ongoing process paralleled by technical efforts related to building and landscape repair. The extent to which the 
sponsors are broadly engaging the community in the work---from the politicians to middle school children---is impressive. Community 
ownership is deeply felt to be essential for reestablishing the cemetery as a valued and accessible public resource. The efforts the 
Association has demonstrated toward this goal ~re heartfelt and much more meaningful than a rote public relations gesture. 

https://physic.al


ARCHITECT OR DESIGNER PERSPECTIVE (CONTOD) 

3. Describe the major challenges of designing this project and any design trade-0ffs or compromises required to complete the project. 

From an architectural perspective the challenges can be simply stated. While the buildings have survived extreme neglect because of the 
high quality of the original design and materials, the costs of restoring these high quality materials---particularly in a nonprofit context--
are daunting, We have recently estimated the cost ofrestoring one chapel alone at hundreds of thousands of dollars. 

The As~ociation demonstrates an intuitive understanding of the importance of setting the highest restoration standards. This can be seen 
~n their recognition ofthe necessary documentation and planning components, as wel1 in their refusal to compromise with materials of 
lesser quality and cost. The decision to provide the Lower Gatehouse with a new slate roof is particularly impressive when viewed 
against the common selection ofless costly materials by better-funded entities engaged in rehabilitation projects. This is not to say that 
hard looks at alternate approaches have not been demanded of the architect, or that difficult choices have not been considered. But, as an 
architect I appreciate the careful deliberations and discussions that have occurred, and the weight the sponsor's exemplary vision imposes 
mi t)le decision making process. 

4. Describe rhe way in which the project relates to its urban c~ntext. 

The ·cemetery is one ·of the largest properties in this struggling northeast city. Its deterioration reflects the attitudes of the city government 
and'the efforts of the previous stewards. ln contrast, the positive efforts of the Association provide a citizen-generated vision ofthe city, 
arguably assuring greater success than one imposed by a municipal or political body. The restoration of the cemetery is a beacon that will 
encourage and influence other community-generated efforts. It adds one more 'project to the small roster ofthose that inform the outside 
world that the value ofthe city and its resources are not forgotten. I believe it is projects such as these that will lead the ·city and its 
nrivate institutions to consider restoration an~ revitalization as viable alternatives. 

s. Describe the strengths ~nd weaknesses of the projectO; design and architecture. 

The project's greatest asset is the sense of place created by the interrelatedness of its architecture, cemetery features and landscape design. 
The uniqueness and integrity of the resource have brought it recognition as one of the most elite of the resources listed in the National 
Register ofHistoric Places. The cemetery incorporates quality materials ofconstruction, and a quality ofdesign execution ranging from 
the organization of the landscape and burial features to the smallest elements ofdecorative stained glass. Because the cost of maintaining 
these features is so high, in less appreciative eyes these irrepla.ceable features would be considered a liability. 

Similarly, one could note as weaknesses the volunteer nature of the organization and its lack ofexpertise in historic preservation and with 
the numerous agencies and organizations typically involved in such projects. Instead, I consider these as the greatest strengths of the 
project: the volunteerism represents personal commitments that will weather many storms and override the pains borne by bureaucratic 
processes. The commitment of the Association members is terribly contagious, and many recognized professionals in the region have 
willingly contributed their time. The Association has jumped in, quickly learned to swim, and will never again permit mediocrity to 
ascend. 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At 
their best they showcase the rich diversity, 
cultural achievement, and democratic values 
that characterize the American spirit. At their 
worst they reflect our country's most persistent 
social ills- economic disparity, hopelessness, 
neglect and abandonment. Yet there are those 
places that are developed with such vision and 
imagination that they transform urban problems 
into creative solutions. The Rudy Bruner Award 
for Urban Excellence (RBA) seeks to discover 
those special places and to celebrate and 
publicize their achievements. 

Excellence exists in every city. It can be 
found in downtowns, neighborhoods, and 
parks. The Rudy Bruner Award searches for 
urban places that embody excellence, and 
celebrates their contribution to the richness and 
diversity of the urban experience. These places 
often transcend the boundaries between 
architecture, urban design, and planning. They 
are born through processes of transformation -
the renewal of something old, or the creation of 
something new that resonates in the history of 
community life. 

The Rudy Bruner Award considers form only 
one aspect of urban excellence. An excellent 
urban place involves the interplay of process, 
place and values. Processes may be inclusive, 
innovative or participatory. Places may be 
grandiose or modest, new or historic, but they 
must be well designed. Values guide the 
inevitable trade-offs involved in bringing a 
project to life. The Award seeks to illuminate 
the complex process of urban placemaking, so 
that it may be strengthened to better reflect the 
balance between form and use; opportunity 
and cost; preservation and change. 

Eligibility/Who May Apply 
• The project must be a real place, not just a 

plan or a program. Since site visits are 
integral to the award process, the project 
must have been in operation for a sufficient 
amount of time to demonstrate success. 

• The project must be located in the contigu
ous 48 states. It is not feasible to conduct 
site visits at international locations. 

• There are no distinct categories. Projects 
may include any type of place which makes 
a positive contribution to the urban 
environment. 

Urban environment is broadly defined to 
include cities, towns, or villages; a neigh
borhood within a city; an urban county; or 
an officially recognized region made up of 
two or more cities. 

• Applications may be initiated by any person 
who has been involved in the planning, 
development or operation of a project. 

• Previous applicants may re-apply. 

Notice: 
Pr__oJe'~ts' fr6_~·_the,City_ of Boston; Massa

diUSetis~'.,ilf'e'.~oi/~!}gible for the 2003 
Awar~Itycle _du(t<?, the participation of 
May_tir" f-..1enill_o_._on.the Selection Commit
te_e',·=Wfw"elC0ITie__'BOsi0n projects in future 
yea'rs:t:k:c-.~---·\ ..',:; i/:);\'. ·-. :._. 

P?Oj'ectSl~eCC_iVi11&':fu'nds. from the City of 
Chi!;%g~f~~re:l\~.te~jg_ible due to the partici
pation:of C0riimiSsioner Berg. 

Completing the Application 
The application is designed to give each 

project the opportunity to state its story in its 
own words, and to elicit multiple perspectives 
on project development. 

Applicants are urged to concentrate their 
efforts on providing a clear description of their 
projects and responsive answers to the ques
tions on the application forms. Expensive pre
sentations are discouraged. Although visual 
representations of the project such as drawings, 
photographs, plans, and maps are helpful, 
judgments will be based upon the quality of the 
project, rather than on the elaborateness of the 
presentation. 

Prizes and Presentation 

The Rudy Bruner Award for Urban Excel
lence is given to five winning projects in each 
biennial award cycle. 

• One Gold Medal Winner receives $50,000. 

• Four Silver Medal Winners are awarded 
$10,000 each. 

• The winning project may use prize 
money in any way that benefits the project. 

• All winners are promoted by the Bruner 
Foundation and.are included in books 
that are published by the Foundation. 

• All finalists will be featured in award cere
monies, and in a media outreach effort. 

2001 Winners 

Gold Medal: 
The Village of Arts and Humanities, 

Philadelphia, PA 

Silver Medals: 
Lower East Side Tenement Museum, 

New York, NY 

New Jersey Performing Arts Center, 
Newark, NJ 

South Platte River Greenway, 
Denver, CO 

Swan's Marketplace, Oakland, CA 

2003 Selection Committee 

Alicia Mazur Berg, Commissioner, Dept. of 
City Planning and Development, Chicago, IL 

Kofi S. Bonner, Executive VP, Business 
Operations & Chief Administrative Officer, 
Cleveland Browns, Berea, OH 

Gary Hack, Dean, Graduate School of Fine 
Arts, University of Pennsylvania, 
Philadelphia, PA 

Thomas M. Menino, Mayor, Boston, MA 

Maurice Lim Miller, Director, Family Indepen
dence Initiative, Oakland, CA 

Gail L. Thompson, Director, Performing Arts 
Center of Greater Miami, FL 

Perspective Sheets 
Perspective sheets are provided to assist (- \ 

people who were involved in the project in d:""' _ ) 
scribing their personal or organizational point 
of view. lt is important that as many people as 
appropriate from the following categories com
plete perspective sheets, and a minimum of 4 
sheets is required as part of the application. If 
it is not possible or appropriate to submit 4 
sheets, please explain why not. Applicants may 
use their discretion to identify which categories 
are most pertinent to the project: 

• Community Representative perspective; 

• Public Agency perspective (from local, 
state or federal government agencies); 

• Developer perspective; 

• Professional Consultant perspective; 

• Architect or Designer perspective; 

• Other perspective (which might not fit 
above categories). 

Please obtain as wide an array of pers
pectives as possible. More than one "Other" 
perspective may be submitted if appropriate. 
Use the perspective sheet marked "Other" for 
people who do not fit into the categories pr.9.-_:___ 
vided or for a unique point of view that will 
enhance your submission. The completed 
perspective sheets must be included in the 
application package. 

Applicants should feel free to use photo
copies of the application forms if needed. If 
possible, answers to all questions should be 
typed directly on the forms. If the forms are ni)--, 
used and answers are typed on a separate pag: _) 
each answer must be preceded by the questio \. 
to which it responds. The length of each 
answer should be limited to the area provided 
on the original form. 

All information in the application should 
be placed in an 8-1/2" X 11" 3-ring binder. To 
assist the Selection Committee in reviewing the 
submissions, arrange the pages of the appli
cation and supplementary materials in the 
order indicated above. Please include one 
additional copy of Abstract, Project Data, and 
an image to be photocopied and sent to the 
Selection Committee for review. 

Key Dates 

• Submissions must be received at the Found
ation no later than Monday, December 16, 
2002. 
Five finalists will be notified by January 15, 
2003. 
Site visits to finalists will take place in 
January, February and March, 2003. 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2003. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
June of 2003. 

_) 



OTHER PERSPECJJYE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application fonns if needed IfJX)Ssible, answers to oil 
questions should be typed or written directly on the forms. Ifthe forms are not used and answers are typed on a separate pige, each ans\\"ermust be preceded 
by the question to which it responds, and the length ofeach answer should be limited to the area provided in the original fonn. 

Name WaqenF. Broderick Title Member 

Organization Rensselaer-Taoonic Land Conservancy Telephone (518)235-4041 

Address P.O. Box )24 Lansingbµrah Station City/State/Zip Troy New York 12182 

Fa, E-mail 
Toe undersigned grants the Bnmer Foundation pezmission to use, reproduce, or make available for reproduction or use by others, for any purpose whatsoc\u, 

the materials submitted. The applicant warrants that the applicant has full power and authority to submit the application and all attached materials and to 

granttheserightsandpennissions. 4 .. __ ~ _ _ /J!
Signature "'l./~ 

1 ~~~C:.C, / 

I. What role did you play in the development ofthis project? 

Through my involvement with the Rensselaer-Taconic Land Conservancy (a land trust) and the New York State 
Museum, I have been involved for the past five years in identifying the natural resources ofthe area occupied by Oakwood 
Cemetery. More specifically, I have identified and collected specimens of plants representing 628 distinct botanical taxa 
found growing wild in the cemetery's 331 acres and have identified and mapped 33 different ecological communities. Both 
the boundaries of these communities and the locations ofthe individual plant collections have been mapped and analyzed in 
a geographical information system (GIS). Earlier this year I issued a detailed report on the subject and provided copies not 
only to Oakwood but to selected libraries and other repositories. In the process of conducting this study I studied the 
current landscape of the cemetery in relation to the natural landscape that existed prior to the cemetery's establishment, as 
well as the original landscape plan ofthe mid-nineteenth century. I have led interpretive hikes to natural areas in Oakwood 
Cemetery and provided literature on Oakwood's natural resources to participants. In addition, I have been monitoring the 
removal ofinvasive non-native plants which have just begun to impinge on some ofthe unique grassland areas. 

2. Describe the impact that this project has had on your community. Please be as specific as possible. 

Oakwood Cemetery comprises one ofthe most botanically and ecologically diverse localities in the Capital District 
region, containing some unique prairie grassland habitats which are very uncommon in the northeastern United States. The 
cemetery contains some diajunct populations ofmore western or southern species that are generally not found in this part of 
the state, or plants found at the eastern or northern limits of their natural range. Twelve state-listed rare, threatened or 
endangered native plants, and even a greater number of county-rare plants, have been found at Oakwood. In addition, in 
the century and a half since ornamentals were first planted in the landscaped rural cemetery, a number ofunusual garden 
escapes have become naturalized in both lawns and wild areas. In addition, Oakwood Cemetery probably commands the 
most spectacular scenic location of any rural cemetery in the United States, being situated on the western escarpment of 
hills overlooking the Hudson River valley. Use of this land as a rural cemetery has impacted the existing ecological 
communities ofthe area far less than would have the traditional residential or commercial development ofthe era. Thus an 
area of considerable botanical and ecological significance has been preserved. Not only were large patches, totaling about 
200 acres of the cemetery property, left undeveloped, but small open grassy patches and "copses" of woodland were 
preserved at various locations as shown on the original plan. 



OTHER PERSPECTIVE CCQNfTil 
3. What trade-offs and compromises were required during the development ofthe project? Did you participate in making 

them? 

Because of the assistance of other volunteers and the cooperation of Oakwood Cemetery 
staff little had to be compromised to complete the project. Only funding limitations prevented the 
publication of more than 100 copies of the final report on the Botanical and Ecological Resources of 
Oakwood Cemetery, which would have given it even wider distribution. 

4. What do you consider to be the most and least successful aspects ofthis project? 

A detailed report was issued on the Botanical and Ecological Resources of Oakwood 
Cemetery which mapped the ecological communities in detail and included a plant list identifying a 
very large number of plants, including rare and threatened native species. Only a very few plants 
known to grow in Oakwood were not actually located as part of this project. Another volunteer is in 
the process of producing a CD-ROM version of this publication. The other most significant 
accomplishment was the increase awareness of the importance of these natural areas and the plants 
found there among both Oakwood Cemetery board members and employees as well as the general 
public. 



OTHER PERSPECTIVE 

The unders to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever, the t warrants that the applicant has full power and aulhority to submit the 
application and all attac ·ghLS an · · 

Si nature 

1. What role did you play in the development of this project? 

1. In the 1930's, on Sundays, my father and I walked through most of Oakwood, 
where his family, my mother, and her family were buried. In July 1998, on the occasion of 
the Oakwood interment of my first cousin, I was profoundly shocked and greatly incensed 
by Oakwood's appearance. 

I remembered Oakwood as a beautiful park, far and away the nicest in the area. The 
roads were groomed, water was readily available for the tended properties. The buildings
and the statuary were an architectural education. 

In 1998, my cousin's interment site was the only mowed grass in view. The 
roadway was rutted. Oakwood then made a lasting distasteful impression: "neglected" is 
too polite a description. Three months later, on returning to a 60th reunion, I chided local 
area classmates· on the present state of what was once an inspiring and respect-generating 
asset.. I was given the name of a "Friend of Oakwood" trustee. That person told me the 
sad story of an extended period of cemetary-trustee insensitivity. I then encouraged that . t-,,_ 
"Friend of Oakwood" person to revitalize the board, That same person now provides \,.N \ 
indefatigable leadership for the gigantic renaissance of grounds and buildings. 

I 
2. Describe the impact that this project has had on the your community. Please be as specific as possible.I 

I 
I -

2. IJIJhen an o!der person, by example and enthusiasm, in today's culture, can secure 
the willirig ..effortot young.ladies.at a distinguished preparatory school, and of 
undergraduates afa.preeminent technology university, plus the efforts of innumerable 
others, to engage in as un-worldly a project as simple restoration of park-like beauty. I judge \\.. 
the community impact to have been eye-opening, with a ranking second to 9/11 and to the v-,.J , 
area's industrial decline, but second to little else. 

https://young.ladies.at


OTHER PERSPECTIVE (CONTOD) 

3. What trade-offs and compromises were required during lhe development of the proJect? Did you participate in making them? 

3. As I understand the project from a distance, the principal compromi~e has been the 
continued and very regrettable postponment of the massive restorations required for the 
historic buildings in favor of the "sprucing-up" immediate need of the grounps. External ~ 
appearances, it is reasoned, lend assurance that the larger undertakings are worthy goals. ,t-,J , 

4. What do you consider to be the the most and least successful aspects of this project? 

4 Because I am not a resident of the area, nor do I frequently visit this relatively distant 
location, I feel unqualified to comment fully on this question. · 

Surely two of the most successful aspects of the project are the broad distribution of 
personnel support, and the restoration of dedicated leadership to the trustee body. ~ 



PHOTOGRAPHS 

Page One .................................Exterior of Earl Chapel 
Tiffany Window in Earl Chapel 
Tiffany Window in Earl Chapel 
Lower Gatehouse Before Restoration 
Lower Gatehouse After Restoration 

Page Two .................................Before and After Photos of Reclaimed 
Gravesites 

Page Three .•......•••.•.••.•..........•. Two photos of brush removal 
Knickerbocker Middle School children repair 
Gravesite of family ofLansingburgh's founder 

Page Four................................Trojan Women 2002 Tour 

Page Five •.....••.•••.••••.••.••.....••... Costumed Tour Guides for gravesites of Historic 
Women of Troy 

SUPPLEMENTAL MATERIALS 
Insert One and Two ••.••••...•.....•.•. Oakwood Cemetery Newsletter 2000 

Insert Three and Four ................Oakwood Cemetery Newsletter 2002 

Insert Five ..•...•.•.•..••.......•....•.•. "Everything You Always Wanted to Know 
About Cremation" 

Insert Six ......•..•.......••...•.•.......• "Evening at the Earl" Program 

Insert Seven •••......•....•.....•••••.•• Brochure for 150th Anniversary of Oakwood 
Cemetery 
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Earl Chapel 
Oakwood Cemetery 

Troy, New York 

Earl Chapel lighting by students from Rensselaer Polytechnic Institute 



The Earl Chapel and Crematory - Probably one of the most important and 
beautiful buildings in New York State. Filled with 

Tiffany stained glass windows, marble mosaics. and marble and onyx from all 
over the world. National Register building. Built in 1889. 

Problems - I. Extensive water damage on all four walls of the interior of the 
chapel. (See bottom 2 photos). Needs a new roof. 

2. No sewage - All the sewage generated from its bathrooms was 
going straight out pipes onto the ground, about 10" away 
from the porch of this building. Illegal and unsanitary. 

The Upper Gatehouse - Our Administrator's residence, for family of 5. 
(f 151 g 1 .pAt Oakwood Avenue entrance. 
National Register building. Built in 1860 . 

Problems - 1. Roof leaking 
2. Raw sewage from 5 people going straight out onto 

the bluff. Illegal and unsanitary. 
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BEFORE and AFfER. 
This is the same location (with the same sto1 
as an identifier) before volunteers worked or 
and after. Suddenly, the many gravestones 
and monuments are now visible. 
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BEFORE and AFfER. 
This is the same location (with the same sto1 
as an identifier) before volunteers worked oc 
and after. Suddenly, the many gravestones 
and monuments are now visible. 
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Oakwood Cemetery 

Tro_v Cemder:v , 
A nonseclarian. not-for-profil cemelery i\ssocialion. Inc. j -, ·, 

·"'•:a);.

150 years of hislory ~· . .. 
, 

_,,,-; ... 
. ,- 3 

50 101.sl 8treel. Troy. New York 12180 (5 18) 272-7520• . ~] ·1~ . 

-- --·-·-·-

"Trojan Women" - 2002 Tour 

On Saturday, July 20, at 9:00 a.m. 
there will be 8 women in costume at 
their gravesites at Oakwood Cemetery 
in Troy telling their life stories.Attendance 
is limited. Call 272-7521 to register. 
Wear sturdy shoes. Cost - $12.00. 

Pictured above are 3 characters from the 2001 Trojan 
Women Tour. I. to rt. - Trudy Hanmer, Ass't Head of 
School, Emma Willard, playing Eliza Kellas, first 
head of Russell Sage College; Aggie Stillman of 
RusselllSage College, playing Margaret Olivia 
Slocum Sage, founder and benefactress of Russell 
Sage College; and Trudy Hall, Head of School or 
Emma Willard School, playing women's education 
pioneer, Emma Willard. 

Participants in the 2002 tour will be Sandy GuJI, Katie Haviland, Theresa Page, 
Diane Roosa, Aggie Stillman, Kay Tivnan, Joan Warrender, and Dawn 
Weinraub. 
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Metropolitan Museum of Art 
comes to Oakwood 

· · · -· · 150years,of history .'Y 
-- "\-~-. - S-uinmer -fall ·2000 ·,; if 

·50·:.101;,{&tr~~~Tfoy,NewYork:12lJ~0-(518) 272,7520. -_ ,·; 

Oakwood was 
blessed to have a 
surprise visit from 
Alice Cooney 
Frelinghuysen 
(Nannie), a curator 
from the Metro
politan. She curat
ed the most recent 
Tiffany stained 

t::~ ~x::~:ts~~:: 
here with Warren 
Roberts, a profes-
sorofhistoryat
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• archer m Tiffany glass. They are inspecting one of the three 
Tiffany windows above the altar in the Earl Crematory. She was 

amazed at the beauty of the building interior and its furnishings. 

CAN YOU IDENTIFY THIS WELL-KNOWN 
AREA TV STAR AND COLUMNIST ? 

He was at Oakwood over 
the Memorial Day weekend 
and did a TV piece on the 
difficulties which cemeteries 
nation-wide face. He used the 
Earl Crematory as a back
ground. 

Oakwood has seen other TV 
personalities in recent days 
also. Norm Sebastian, the 
Channel 13 weatherman, used 
the promontory on our bluff 
as a weather promo recently. 
It also co-incidentally fea
tured an indigo bunting, a 
somewhat rare bird, which sat 
still while Tom Wall, the cam

eraman, was filming Nonn. Did you guess that the mystery person
ality in the photo is Fred LeBrun? He writes for the Times Union 
and is a commentator for Channel 10. He will be the master of cere

monies for the October 15 sesquicentennial. 

· , -- _ . - - 1 

Is Oakwood REALLY 150 Years Old? You bet it 
is!' Just read how we_ are going to celebrate. Be 
sure to mark yo~r calendar. 

Sunday, October 15 - 1:30 p.m. at Oakwood . 
There will ,be a mini-parade and major ceremonies; 

with bai-ids, choruses, soldiers from every war, .. 
famous' residents like Uncle Sam and Emma Wiliard, 
and VIP's· The music will be joyous, patriotic, inspi~ 
rational, and easy sing to along with. Come and help . 
us celebrate 150_ years of history. 

October If - December 6 
Exhibit at C:;:ity hall of historic photos of Oakwood 

a~d a IOO_year0 old stone model of the Earl . ' 
Crematory made.by the original Adam Ross. Shown . 
jointly y.'ith Rensselaer Couuty Historical Societyc · " 

TOURS 
Satm,-ilay, September 16, 10:00 a.m. Industrialists 
North of the·Lakes. Done by Rensselaer. Co. · . 
Hist(lrical Society, The Gat~way, and Oakwood ... · 
274~5267 to register. $6.00 mernber, $8.00 non-mem- · 
ber. ·. · 

_Saturday, September 30, 10:00 a.m. Hidden 
Treasures a!ld Secret Pleasures. Delightful things you· 
probably never knew were.in Oakwood, led by Terry 
Page.'-274-1225 to register, call 3:00 to 8:00 p.m. · · · 

·$6.00. ' ' 

Saturday,_October 28 10:00 a.m. Tales of the 
ToJ:!lbstones·. Repeat, led by Michael_ Barrett. : • _ , 
274-1225 to register, ca!L'l:00 to 8:00 p.rn. $6.oo:-_·'· 

WORK l\!IORNINGS .- Meet at the flagpole just · · :: : 
pas(- theBond.Wea~ long pants,' long-sleeved shirts, ,' ' 
gloy~s, ll?d sturdy shoes.Rain or snow cancels. _-,; ' 

Saturday,.September .9 8:30 ;i.m. 
· Saturday; October 21 9:00 a.m. · 
'Saturday;_ November 18 9:00. a.m. 

CJ 



Have you seen the Soldiers Plot ? 

It is a stirring sight to behold, with all the graves marked with flags. 
These are the people responsible for all those flags, the men and women 
of the Veterans of Lansingburgh, shown here placing the flags on 
Memorial Day morning. Thank you all. 

Jr---· -.... - - -'• ---- - -"' -- ~~ .... ,........_.. ',j 

jts it possible for me to be buried at Oakwood, if [ 
if am a Catholic? 

Yes. Oakwood is a non~sectarian, non~profit cemetery 
open to all. We have people of all faiths buried here. The 
priest accompanying a Catholic funeral in Oakwood 
cemetery will bless the gravesite. ~- .. ---- . .. .; 

A HIGH SCHOOL USING THE CEMETERY? 

You bet ! New York State now requires 
schools to leach students at certain grade 
levels to do research using primary 
sources. Lansingburgh High teachers 
teamed up with the Fulton Street Gallery in 
downtown Troy to seek a grant from the 
RCCA for a project involving one of Byron 
Moak's American History classes. They ., 
paired with photographer-teacher Susan JI 
Myers of the Fulton St. Gallery. They won 
the grant. The students used Oakwood 
Cemetery as their main primary source 
for research on the lives of famous resi-
dents. Each student chose a famous Trojan, 
photographed a gravestone or a building 
associated with their person, and did a 
written research report on that person. The 

resulting reports and photos were exhibited at Lansingburgh High School and at the Fulton Street Gallery. A great way to use Oakwood as 
an historical resource. 

Congratulations to all! 

The Telephone Pioneers of Troy ( retired) 
are back. 

The Telephone Pioneers ofTroy (retired) have come back. Our first 
Adopt-a-Plot volunteers came back this spring to follow-up on their 
cleaning and raising of the stones ofTroy's founder, Jacob D. 
Vanderheyden and his family. 
This year they even expanded their cleanup area. Well done! 

1tor. back row - Bill Broderick, Ron Simpson, Sandy Fratianni, Sue 
Giesselmann, Dick Allen, Kathy Provost. Front row, Bev Freemantle, 
Sandy Walthousen. 



--------------
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Civil War history comes alive at Oakwood ! - This is Bob 
Mulligan, noted Civil War historian, who gave an inspired read
ing of Rice Bull's memoirs at Bull's gravesite. Bull was a young 
soldier wounded several times at Chancellorsville whose mem
oirs record the horrifying conditions he faced after his wounding. 
His memoirs, Soldiering, are counted among the 100 best books 
ever written abut the Civil War (from among 15,000.) Among 
those listening to Mulligan's program on Rice Bull were 
Mrs. Jack Bauer and daughter, widow and daughter of the RPI 
orofessor who edited Rice Bull's memoirs. If you missed this 

gram this year, watch for it again next summer. (Photo by Bfrm 

ag) 

-:.:'-iuil War visuals come to the cemetery. Brian Gosling, a noted 
War re-enactor, accompanied Rice Bull (Bob Mulligan) to 

rn6 5 ..-avesite, with all the accoutrements which a soldier would 
have carried: hard tack to eat, a knapsack, a haversack, a musket, 
etc. There were many questions from the audience for both 

Mulligan and Gosling. 

HOW CAN YOU HELP ? 

You can make a contribution with a check 
made out to: 

''Oakwood Restoration Fund" 
50 101st Street 
Troy, NY 12180 

Clip this part of the page out and 
enclose it with your check. 

:-----------------: -----------------------------------: 

Your name 

Street Address~---------

City, State, Zipcode--------

Phone number 

Oakwood Cemetery 
(Troy Cemetery Association, Inc.) 

is a tax-exempt, 
not-for-profit, nonsectarian organization. 

Note: All contributions at the following levels 
received by September 12 will be acknowledged ! 

in the Oakwood 150th Anniversary Souvenir : 
Book of Historic Photos. ' 

Oakwood Society $ 10,000 and above 
Oakwood Benefactor $ 1,000 $9,999 
Oakwood Associate $ 500 $999 
Oakwood Friend $ 150 $499 
Oakwood Donor $ 50 $149 

.. 
;I! 

Do all faiths allow cremation at Oakwood's 
:Crematory? _ 

We do not know of any" that opposes cremation. After 
1Vatican !I in 196D's the Catholtc Church opened the door for 
:the acceptance of cremation for its members. You may recall 
'that John Kennedy, Jr. and his wife were both recently 
/cremated. 
; 

l 



MEMORIAL DAY PLANT SALE. The plant sale drew many people onto 
the grass circle near the Crematory to buy the perennials and annuals which 
were for sale. The net proceeds went into The Restoration Fund for the 
cemetery. 

Many thanks to all who volunteered on the Memorial Day weekend ! It 
was fun and made the cemetery look lively. Some of those who worked 
hard to help I. to r. Tom Gibson, Superintendent of Grounds, Terry Page, 

trustee, April Dowd, trustee, Diane Simmons Williams, trustee, Sandy 
Linendoll, trustee, Tom Linendoll, volunteer. 

OAKWOOD CEMETERY 
50 101st Street 
Troy, New York 12180 
Cemetery: (518) 272-7520 

or visit, www.oakwoodcemetery.org 

A CONTEST! 
Can you guess 

who this man is ? 
Ifyou can guess 

who this resident of 
Oakwood is/was, 
drop a note to ·us at 
50 IOlstStreet 
with your name, 
address, phone #, 
and HIS name. 
The winner will get 
a front row 
reserved seat at our 
Sunday, October 15 
Sesquicentennial 
celebration. Ifmore 
than one person has 

the right answer, we 'II do a drawing on October 14th 
and notify the winner. (Family members, Oakwood and 
Rensselaer County Historical Society employees and 
trustees, and anyone who has already seen the photo-
NO FAIR!) 

PRESORTED 
STANDARD A 

U.S. POSTAGE PAID 
PERMIT350 

TROY,NY 

www.oakwoodcemetery.org
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Oakwood's First Annual Gala 

The 2001 "Evening at the Earl" 
was a huge success. Its purpose was to raise money 
towards a new roof for the Earl Chapel. Senate 
Majority Leader Joseph Bruno was the guest of 
honor. Also with us were Lt. Governor Mary 
Donohue, Deputy Commissioner of NYS Office of 
Parks and Recreation Winthrop Aldrich, 
Assemblyman Pat Casale, County Executive Kathy 
Jimino, and District Attorney Kenneth Bruno. 
Mayor Mark Pattison was the auctioneer for the live 
auction. Fred Lebrun, TV commentator and Times 
Union editor was the MC. We thank all who 
contributed or attended. 

NYS Lt. Governor Mary Donohue. 

NYS Senate Majority Leader, Joseph Bruno. 

~e1, ,,er County Executive Kathy Jimino 

(I. to r.) Fred Lebrun, Mayor Mark Pattison, District 
Attorney Ken Bruno. 

All photos on this page by Photography by Tom Woll. 

www.oakwoodcemetery.org
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Tours - Any non-Oakwood group or 
individual wishing to conduct a tour or 
an event, whether small or large, in 
Oakwood should call the office at 
272-7520 well in advance to discuss 
their plans. 

Office Hours 
Monday - Friday 8:30 a.m. - 4:30 p.m. 
Saturday - 8:30 - noon, except dur
ing July and August. 

Speed Limit - 15 mph. 
It takes some practice and getting 
used to to go that slowly, but it is the 
law at Oakwood. It protects our staff 
and visitors from accidents caused by 
careless drivers using our roads as a 
pass-through or the Lebanon Valley 
Speedway. 

Ga:t:~-, _-:.:_-'~L:~~-- ..-.•-~ ·.~- · :::c t-:._; ~-~- _,,:~ :J 
Oakwood Avenue Gate-Open 365 
days a year, 8:30 a.m. - 4:30 sharp 

101st. Street Gate (Lower Gate) 
The gate is open during office hours 
but there is no longer any through 
traffic. The vast majority of vehicles 
(we have counted up to 50 per hour) 

using the cemetery's private roads 
to speed through at 30 - 50 mph on 
the way to someplace else. And 
often the drivers were throwing 
their garbage out the windows onto 
our roadsides. 

After Hours - After 4:30, walkers, 
joggers and dog walkers with dogs on 
leashes are welcome to enjoy 
Oakwood. 
But, between sunset and sunrise, 
Oakwood is closed. If anyone is 
found in the cemetery between sun
set and sunrise, they are trespassing 
and are subject to arrest 

Parties - Oakwood is not an after
dark party hangout. Consumption of 
alcohol is prohibited 



Sunday, May 26 - My Favorite Wednesday, August31 - Stargazing -
Places.12:30 - 2:30 p.m. Walking tour 7:30 p.m.sharp at.the Oakwood Avenue 
with Terry Page, head of Oakwood. Wear gate. (No one will be admitted after 
sturdy shoes. Call 272-7521 to register. 7:35 p.m.) Come and see the night sky R~i~1 with the Albany Area Amateur 

Aay, April 14 - Daffodil Brunch -
Woa.m. to 1:00p.m. Enjoy individual 
custom omelets at the Earl Chapel. Then 
take the self-guided tour of the many 
varieties among the thousands of daffodils 
that we have planted.$10.00 per person. 
Call 272- 7521 to register. 

Friday, April 19 - Stargazing- 7:30 p.m. 
sharp at the Oakwood A venue gate. (No 
one will be admitted after 7:35.) Come 
and see the night sky with the Albany 
Area Amateur Astronomers (AAAA), for 
away from light pollution. Bring your 
telescope, binoculars, boots, warm jacket 
and hat, and flashlight. Children welcome. 
$5.00 per person. Call 272-7521 to regis
ter. The AAAA programs are tobacco, 
alcohol and drug-free programs. 60% cloud 
cover cancels. 

Saturday, May 4 - Major Work Day -
aa.m. - noon. Come help rake and cut 
• h. Wear sturdy shoes, long pants and 
long sleeves. Bring gloves. All volunteers 
welcome. 

Sunday, May 12 - Wildflowers and 
Waterfalls. 12:30 - 2:30 p.m. With 
naturalist Warren Broderick. Wear ygcy 
sturdy shoes. Bring your mother for 
Mother's Day. Meet at the Earl Chapel. 
$10.00. Call 272-7521 to register. 

Sunday, June 9 -_Veterans, Famous and 
Unknown. 12:30 - 2:30 p.m. Military his
tory with Bob Mulligan, retired Associate 
Curator of Military History for the NYS 
Museum. With many stops, including a 

. Spanish-American War grave, General 
George Thomas (Civil War Hero, "Rock of 
Chickamauga"), and important local diarist 
Rice Bull. 

Saturday, July 20-Trojan Woman-9: a.m. 
Trojan Women - A repeat of last year's 
sellout tour of 8 famous Troy women in 
costume waiting at their gravesites to 
tell you their stories. Attendance limited 
Wear sturdy shoes. Call 272-7521 to 
register. $12.00. 

Tuesday, August 13 - Highlights of 
Oakwood - 9:30 - 11:30 a.m. 
Co-sponsored with the Hudson-Mohawk 
Industrial Gateway. Meet at the Earl 
Chapel, with sturdy shoes. $12.00. Call 
272-7521 to register. 

Astronomers. Bring your telescope, 
binoculars, boots and a warm hat. 
Children welcome. $5.00. Call 272-7521 
to register. 60% cloud cover cancels. 

Thursday, September 19 - 2nd Annual 
Gala, "Evening at the Earl". 5:00 - 7:30 
p.m. Honoring Lt. Governor Mary Donohue 
at the Earl Chapel. Come and see the 
original stone model of the Earl made by 
the original Adam Ross, a stone cutter 
from Scotland. Call 272-7521 to receive 
an invitation. 

Saturday, October 5 - Civil War Tour -
10:00 a.m. - 12:00 p.m. Famed lecturer 
Michael Barrett. See how filled Oakwood 
is with Civil War generals, writers, and a 
surgeon/photographer. $10.00 . 
Call 272-7521 to register. 

Saturday, October 26 - Daffodil 
Planting- 9:00 - noon. Major work day. 
Come help plant, rake, laugh. All are 
welcome as long as you have sturdy shoes 
and smiles! 

RPI Community Service Days at Oakwood- Over the past several years, Oakwood has been blessed with a monumental amount of 
work by RPI student volunteers, under the co-ordination of Cynthia Smith of RPI. RPI has painted part of the fence, cut brush, 
cleaned up the old greenhouse foundation area, hauled a .huge rug out of the chapel, etc. With the students, in the center of the 
front row, is RPI Program Coordinator for the IT Program, Gail Gere, who is also an Oakwood trustee 
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Trojan Women - A sell-out crowd participated in the 
2001 "Trojan Women" tour. 8 women costumed as 
important Troy women were at their gravesites telling 
their stories. 

OAKWOOD CEMETERY 
50 101st Street 
Troy, New York 12180 
Cemetery: (518) 272-7520 

The women in the photo ar:e (clockwise, from 
the lowest step): Trudy Hanmer, Assistant Head 
of School at Emma Willard, playing Eliza Kellas, 
the first president of Russell Sage College anc' 
head of Emma Willard at the same time; Stac) 
Draper, Curator at the Rensselaer County 
Historical Society, playing Betsy Hart; Kathy 
Sheehan, Registrar and Volunteer Co-ordinator 
for the RCHS, playing Julia Dickenson Tayloe; 
Trudy Hall, Head of School at Emma Willard, 
playing Emma Willard; Aggie Stillman, Archivist 
at the Russell Sage College Library, playing 
Margaret 0. Slocum Sage; Theresa Page, 
President of the Oakwood Board of Trustees 
playing Hannah Gardner Earl. Missing from the 
photo were Jane Gale, a descendant of the 
Warren family, playing Mary Warren; and Kay 
Tivnan, Head of the Lansingburgh Historical 
Society, playing Deborah Powers. If you missed 
the 2001 tour, join us on Saturday, July 20, 
2002 for the next one. See page 3 for details. 
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Oakwood Cemetery 
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Release for May 27, 2002 

Everything You've Always Wanted to Know About 
Cremation 

But Were Afraid to Ask ! 

On Thursday, June 6 at 7:00 p.m. there will be afree information talk about 
cremation at the Earl Chapel, just off of Route 40 (Oakwood Avenue) at 
Oakwood Cemetery in Troy. 

Panelists will be Craig Bryce of Bryce Funeral Home, Jack Sanvidge of John J. 
Sanvidge Funeral Home, Michael McLoughlin of McLoughlin & Mason Funeral 
Home, and a member of Oakwood's management. Questions such as these will 
be answered: 

-Can I have a regular funeral with viewing and then be cremated ? 

-What are my family's options when they receive my cremated remains? 

- What does it cost ? 

· - Will my religion allow cremation ? 

The program i_s free but the seating is limited. Please call 272-7521 to reserve a 
space. Guests will also have an opportunity to see the spectacular Earl Chapel, 
filled with Tiffany stained-glass windows and marble from all over the world. 

Contact information - Terry Page at 237-2188. 
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EVENTS 

T A UCTlO 5:00 - 6:45 

6:00 

Fred Lebrun, Ma,;tcr or Ceremonies 

Theresa Page, President, Board of Trustees 

lnlroducin)? 

Lt. Governor Mary Donohue 
Brief remarks by 

Kathleen 1\1. Ji111ino, County E" ecutive 
Carmella fantcllo, Greenway Director 

Murk Pattison, T roy M ayor 
Harry Tutunjian, T roy City C ouncil President 

LIVE A U TJON 6:45 
Auctioneer 

Ralph F. P~L<;sonno J r., CAI-Uncle am A CTlO S & Really, Inc. 
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This is vour Bidder Number 

Auction otcs 

There will be a Guaranteed Winning Bid amount IISlcd in the lower 
righl-hand comer on each of Lhc silent auction bid sheets. fl will be higher 
than the donor value. rr you absolute ly want that item, hid the guaranteed 
price ; tha t will stop others from hidding and you will be the immediate 
winner. 

Rid s heets will be collected dunng the evening. IThe auctm necr w ill make an 
announceme nt prior to the c lose of a particular sccuon). We will contact you 
1f you arc not present al the end, so yo u can pay for and picl-. up 11ems you have 
won. 

Pavmcnt and Pickup When both auc tio ns have finished we will put togethe r 
An invoice for you for everything you have won. Then you pay the cashier, 
take the invoice and pick up your winnings. Cash, checks and credit cards 
arc acceptable. 

* Fro m Page 2, Honorary Comm1t1ec contribul<lrs as of September I 0, 2002 

Printed by the ALCIIAR PRINTING GROUI' .~. 

The Program For 

Evening at the Earl 
Thursday, September 19, 2002 From 5:00 to 7:30 P.M. 

At the Earl Chapel in Oakwood Cemetery 

Honoring Lt. Governor Mary Donohue 

Oakwood Cemetery opened in 1850. It is among the largest ··rural cemeteries" 
in the nation, with hundreds of acres. miles o f roads, 5 ponds. wate rfalls. and about 
60.000 burials. Robert Toole, in his preliminary hi storic landscape survey, says 
.. Oakwood in Troy- for its early histol), for its size and spectacular site. and for its 
well-observed. artistic design- by a notJbll: period designer- is a promincnt example 
and one o f the premier historic rural ccmctcries in America ... his a nonsectarian nOL• 
for-proftL cemetery, among the poorer of the large rural cemeteries in the nation. 

The Earl Chapel was built as a chape l and crematory by William and Hannah 
Gardner Earl in memory of their only child. Gardner Earl. Their son died in 1887 at the 
age of 37. His parents took his body 10 IJulfalo Lo be cremated, according 10 his wishes. 
On their return. they decided to have this chapel constructed. Since they were well-to
do collars-and-cuffs manufacturers. they hired noted architect Albert Fuller and gave: 
him in~uuctions Lo build the most rnodcm, strongest, and most beautiful build ing of its 
kind in thc world. The building contains Tiffany stnined-glass windows, marble and 
onyx from all over the wor ld. and marble mosaics. ft opened in January, 1890. The 
embellishment of the side "recc:ption room" took place in the 1890's. after the 2 retons 
were moved lo the addition, just behind lhc bronze and onyx doors. The building is not 
open except for memorial services for all faiths, and during tours. 

The Trustees ofOakwood Cemetery 

Gail Gere Sandr,1Llnendoll Sibyl Ross 
Rel. Col. Charles Johnson Paul Macari Jnne Smilh 
lleid1 Norio n Khnowski Thoma., Maggs IIJrry Taylor 
Chris Know!.::, Thcrc.'ill Page Diane Sammons Willaam, 



Congratulation,s to Oqkwood Cemetery _ 
on 150 Years .ofHistory -

( \ 

· Dear. Fric;mds1 

- - - - . I . 

It is my distinct pleasure to join in Troy'.s commemoration of the 
- )50th Anniversary of Oakwood Cemetery. 

The ert~re community is celebrating this milestone which I 

recognizes Oakwood's rich and'historic past. For 150 years, the . 
cemetery has been one of the most lovely areas ofTroy, with hundreds 
of scenic acres, winding pathways and memorials to ·some ofthe city's 
most famous citizens. ' - , 

I • 

A place of such local and national significance deserves 
recognition and I applaud the dedication of all those who have arranged · 
this important tribute. I ·am pleased to not only share in this event, hut to 
support the extensive restoration of the cemetery which will soon be 
gettjng underway. The project is another exciting part ofTroy's . 
revitalization and a special gift to future generations, who will be able to 
enjoy Oakwood's beauty and history for year,s to come. 

Sincerely,_ 

Joseph L. Bruno -
• i ' ( ' 

Published By The RECORD Friday October 13, 2000 
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Oakwood Cemetery 
Thanks Th~se Contributors 

To Our Restoration Fund 

Oakwood _Soci~ty 
Stephen J. Gravitt 

Oakwood Benefactor 
Doris M. Ehrlich Robert & Sibyl Ross 

Paul & Alane Hohenberg Want Ad Digest 
Theresa Page Diane Simmons Williams 

Popeyes Famous Fried Chicken and Biscuits 

Oakwood Ass-ociate 
Jane Gale Herbert A. Page 

Godthaab Lodge #183, Inc. Claire K. Schmitt 
W.J. Lyons Funeral Home George & Claire Steiner 

Robert & Judith MacChesney 

Oakwood friend 
Albany Steel, Inc Jane T. Freihofer 

Robert & Marta Andersen Harold· & Frances Hall 
Lawrence & Sue Cahrenger Thomas & Sandra Linendoll 

William & April Dowd Martin, Shudt, Wallace, DiLorenzo & Johnson 
Emma Willard School Bernard & Jill R. Schmelz 

Oakwood Donor 
Kenneth E. Aldous 
Timothy S. Allred 

Meric & Alice Arnold 
Ruth N. Backus 

Sussane S. Blom 
Ethel D. Bowen 

Sylvie C. Browne 
D. Wallace Bryce 

Mr. & Mrs. E.J. Cardish, Sr. 
Margaret B. Davis 

Bert & Ruth Devoe 
Arlene C. Dinova 

William & Lois Edmiston 
Michael J. Flynn 

The Fort Miller Service Corp. 
William G. Foulks 

Peter & Elaine Grimm 
Mr. & Mrs. Frank E. How·e 

Robert & Naomi Ingalls 

as of October 3, 2000 

Earl & Janet Jones 
Richard & Carole Keith 
Neil & June Kelleher 
Catha! H. Kennedy 
Karl & Dolores Kniele 
Hope D. Knight 
H. Russel Kunz 
Theresa Landry 
Andy &"Helen Maier 
Elliott F. & Leita A. Marinstein 
Denise Maurer Interiors 
Ann C. Nussbaum 
John Ray & Son, Inc. 
Warren & Anne Roberts 
Mary J. Smith 
John H. Lyons 
Troy,Police Benevolent & Protective Assoc. 
Richard & Cynthia Whiteside 

In Addition to the 0onors1 Oakwood 
Would Like to Thank The Following 

Senator Joseph Bruno 
For a generous member item to begin the enormous 

job of restoring the Earl Crematory. The grant will be 
used to hire preservation architects to prepare construe

. tion documents and bid specifications, so that we will be 
ready to raise major restoration funds . The entire ceme
tery is on the National 'Register of Historic Places, so all 
restoration must adhere to national' standards. 

The Howard & Bush Foundation 
For a generous grant which helped Oakwood pay for 

hooking the Earl Crematory and the Upper Gatehouse up 
to the main sewer line on Oakwood Avenue. 

The Friends of Oakwood 
Photo by S. Linendoll 

For brush cutting, fund-taising, and raising aware
ness in the· community of the value of Oakwood. . Associationfor Preservation 

Technology, NY Chapter 
The Preservation League . For a pro bono Preliminary Existing Conditions 

ofNew York State Survey of the Earl Crematory. 

For a grant to do a preliminaiy historic landscape 
survey, which we hope will help us with major restora New York' State Council of the Arts 
tion fund-raising. The study will be in 2001. For a grant to help obtain an Existing Conditions 

Survey for the Lower Gatehouse. 
The Sacred Sites Program of the 

New York Landmark· Conservancy The National Trust for Historic Preservation 
For a grant to help with temporary repairs to the roof For a grant to sponsor a conference seeking advice 

of the Earl Crematory. from historic preservation specialists. 

Thanks Also to _th~ Following lndividu~ls And CJroups1 
Who Have Made This Celebration Possi.ble 

· The Troy Record The Times Union 
CDTA Hedley Park Place 

Douglas Dyer The City of Troy 
Rensselaer County Historical Society Bob Mulligan 

Uncle Sam Chorus John Rustin 
Carl Erickson Wings of Serenity 

The Want Ad Digest The Troy High Band and Student Council 

And The Se5quicentenniaf Committee 
Robert MacCfiesney Diane Simmons Williams 

Jane Smith Fred Schonenberg . 
Sibyl Ross' Florence Strang 

Sandra Linendoll Terry Lasher Winslow 
Heidi Klinowski Jill Ross Schmelz 

April Dowd Gail Gere 

µ· Yi . l:. 

· emetery 150th,Anniversary -The RECORD 
i<;l:1 ' _;,•• , . • 
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Oakwood Cemetery 
4 How ·D1d -It Get Started? 

Before- Oakwood - In the 1700's and early 1800's, 
burials were usually in churchyards or in small city 
graveyards, which -' were becoming overcrowded, 
unsightly and health hazards. Cities began to search for 
alternative places for burial. By the early 1820's and 
1830's, there ,wtls al~o ·- ~-movement in the arts called 
"Romanticism," in which the beauty of nature came to be · 
viewed as an ideal, and as closest to God. 

In the !!arly 1830's, the problem and the romanti
cism were combined and ·· Mt. Auburn Cemetery "in 
Cambridge, Massachusetts, was opened. Mt. Auburn was 
the first "rural cemetery" in this country, meant to be a 
beau,tift.!1 r_esting place for th_e dead and a park for the liv
ing. Barbara Rotundo, president of the Association of 
Gravestone Studies, and formerly a professor at SUNYA, 
believes that these "garden . cemeteries," such as 
Oakwood, were also inspired by the great landscaped 
estates in England. These were "landscaped" not neces
sarily with flowers , but with curving roads and with vis
tas full of surprises. Both she and Warren Broderick of 
Troy, believe that of all the "rural cemeteries" in the 
U.S., Oakwood has been gifted with the most abundant 
natural beauty. Oakwood has five ponds, several water
falls, and is built on a spectacular ridge overlooking' the 
Hudson and Mohawk Valleys. 

How Did Oakwood Begin? In the i840's, state law 
was changed to permit rural cemeteries to be corpora
tions. That allowed John Paine, ~- Thomas Vail; George 
M. Tibbits, Stephen E. Warren, Isaac McCoriihe and 

John B. ·Gale to meet and form the Troy Cemetery 
Association. John Paine owner of the brownstone on 2nd 
Street called "The Castle," was elected president. A 
bronze bust of Paine is located across from the Lower 
Gatehouse. Over time Oakwood has purchased over 600 
acres, making it one of the largest "rural" cemeteries in 
the nation. The original land purchases were from the 
winne family and Mr. _and Mrs. George Vail. J.C. Sidney, 
an engineer from Philadelphia was hired to lay.out the 
design of the cemetery,_with its curving roads, grpves of 
trees, knolls, ponds, etc. The cemetery has his original 
map.. The first burial was in 1850. In the ensuing 
decades, many of the downtown cemeteries were closed, 
and the remains re-interred in Oakwood and other newer 
cemeteries. Oakwood has many graves of people who 
died in the 1700's. One such is the grave of Jacob D. 
Vanderheyden's mother and father, Dirk "Derrick" and 
Elizabeth, who died in the l 700's. 

What Are We Celebrating Today? - Today we are 
celebrating the 150th Anniversary of the October 16, 1850 

.ceremony of Dedication and Blessing of the Cemetery. 

How Was Oakwood Used by the Living? As the 
wealth of Troy grew, from 1850 onward, Oakwood was 
used very much as a park for the living. Large family 
plots were purchased and often enclosed with an iron 
fence or a low granite wall. These became summer 
places for families to take picnics and to escape the heat, 
smog, and industrial pollution of the city below. The idea_ 
of public parks actually came from the popularity of 

Oakwood<?¢qiete!y ,f5Qtli~ni}iv
.s~:=>c::=• .,,...;,: · ., .). 1:c❖ ?.'-;<,-.;-:-;, _· · ·~,·;:. 



these early rural cemeteries. Citizens would also bring 
their horses and carriages and promeirnde on "Long 
Drive," part of which still exists. The bridge which went 
over the eastern of the double ponds was apparently torn 
down and melted for the war effort during World Wai" II. 
In l 908 the Cemetery Board started a stage service 
between the Oakwood Avenue and I 14th Street gates, . 
consisting of two horse~drawn "carettes," each weighing 
two tons and taking 20 passengers. 

Why Has Oakwood Gone Downhill In Recent 
Years? There are many reasons for the decline. First, 
mirroring the city itself, much of the industry in Troy left 
and went south or offshore. The economy ·of the city 
sank, which was then reflected in less money spent on 
and in the cemetery. Attitudes towards death changed. 
And perhaps most importantly, state laws changed to 
ease restrictions on building crematories. From 1890 

· until the 1970's, Oakwood had the only crematoi:y in this 
part of the state, and it was a major source of income. Bi1t 
in the l 970's, crematohes wJ re built in Albany, 
Schenectady, Newburgh, Glens Falls and Pittsfield, 
resulting in drastically reduced income for Oakwood. 
Large numbers of staff had to be laid off. With less 
money and fewer staff, grou,ids maintenance and build
ing repair could not be kept up. 

I. 
Why Should I Care What Happens To Oakwood? 

Oakwood is gorgeous. It is an historic jewel. It is a 
.potential tourist mecca. It is a national treasure hidden 
right here in Troy. It is a botanical garden, a history 
museum, a sculp\ure garden and a park . It is the final 
resting place of many important people in the nation 's 
history: Uncle Sam, national symbol; Emma Willard, 

one of the first believers that young women could be 
educated; General Georg~ Thomas, the only Union gen
eral never defeated in the Civil War, Its ridges.and bluffs 
look out over a God's-eye view of history, including the 
birthplace of the American Industrial Revolution and 
original Erie Canal. 

What is That Huge Gray Building? It is the Gardner 
Earl Memorial Chapel · and Crematory. William and 
Hannah Gardner Earl's only child, Gardner Earl, died in 
188_7 at the age of 37. He had asked to be cremated, so 
they took his body to Buffalo, one of the nearest crema
tories. Upon their return, they decided to hgve a crema
tory built in his honor, to serve this part of the state. 
Because the family had substantial money froni the col
lar and cuff industry, they told the architects to make it 
the biggest, strongest, most modern and most beautiful in 
the nation . The interior of the building is filled with 
Tiffany windows, marble from all over the world, sump
tuous carved oak furnishings and marble mosaics. Before 
the building opened in 1890, it is rumored that the Earls 
were embarrassed about the final cost and ordered 
everyone to destroy all cost records. 

Its current condition? It is leaking badly, needs ·a 
new roof, substantial masonry and exterior wood work. 
Oak\yood is trying to raise the money to do this. 

What is the Church-Like Building on the Knoll 
in the Center of the Cemetery? That is the Warren 
Chapel, built in 1860 by three branches of the Warren 
family, who made their mohey in the Fuller & Wafren 
firm making world-famous cast iron stoves. I~ is English 
Country Gothic, and has all the family burials under · 
marble gravestones set in the floor. It is in urgent need of 
a new roof and other major repairs. 
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~se1.ll11ea11hco~oratcs 150 ytars 

of caring for our community, we would 

like to recognize the 150th anniversary 

of Troy's historic Oakwood Cemetary, 

final resting place of an American icon, 

"Uncle Sam" Wilson. 

ST. MARY'S HOSPITAL 
11111850 - 2000 -

+SETON 
. HEAL1H 

Celebrating 150 years ofcatingfor body, mind &spirit 

1300 Massachusetts Avenue 
Troy, New York 12180 

518/268-5000 

www.setonhea1th.org 

www.setonhea1th.org
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The Budding 
I. Of The. [arl 

Chapel&; 
Crematory 

Adam Ross 
Shown to ,the left, a recent anival from 

Scotland, worked as a stone cutter· for the con
struction of the Earl Crematory at Oakwood durI. ing 1888 - 1889 .. (Note in the construction photo 
above that the original roof was slate. Also that 
the construction was done before the use of 
cranes.) 

Adam Ross went o~ to form Adam Ross 
Cut Stc;me in Albany, still owned and run by the 
Ross family. 

Model O Earl Cremato 
The model to the right is made com

pletely of stone, and was built by Adam 
Ross during 188-1890. It is about 4" Jong · 
and will be displayed at Troy City Hall in an 
exhibit by the Rensselaer County Historical 
Society. The exhibit is from October 11th 
through early December. The model is on 
loan from David Ross, President of Adam 
Ross Cut Stone Inc. 
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Morris-Stebbins-Miner & 
Sanvidge Funeral Home 

312 Hoosick Street 
Troy, NY 

(518) 272-3930 

Gordon C. Emerick 
Funeral Home 
1550 Route 9 

Clifton Park, NY 
(518) 371-5454 

John J. Sanvidge Funeral Home, Inc. 
Lansingburgh, NY 
Speigletown, NY 
(518) 235-0952 

Nealon & Sanvidge 
Funeral Home 
6114thAve. 

Watervliet, NY 
. (518) 273-1404 

White-Sanvidge 
Funeral Home 

58 Leversee Road 
Speigletown, NY 
(518) 235-8997 

'?~ -~amt~ 
-auece-.1 K96, we 4taffli ·,ieadef ta ae,i~ .· 

eµJ« ut -~ tune °' ,reed. 
John J. Sanvidge, Sr. 
John J. Sanvidge, Jr. 
Kathleen A. and Kelly T. Sanvidge 
Gordon C. Emerick 

, Michael J. Barna 
Francis Miner . 
Robert E. Miner 
Jason A. Montarello 
Robert M. _Baker 
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Much 
Needed 
.Repcdrs 

Water Dama e 
As seen here there is a need for a 
new roof and repair work to the 
walls and wood work. 

Photo by A. Dowd 

., 

Ouestions We Are Often·Asked.. ~ 
.ls Oakwood still an active cemetery? 

Absolutely! We have room for hundreds of years of burials. We cleared the Oakwood Avenue 
fence so that people could see in and know we are still active. 

· When will you turn the fountain on? 
That is a hard question . There is no longer a source of free water as there ·was when it first was 

built. It will require thousands of dollars to dredge the po,ncl, bring power to the· pond, buy a large 
recirculating pump and repair all the old piping. I 

·May all religions be buried at Oakwood? 
Yes. Oakwood is a non-sectarian, not-for-profit cemetery, welcoming to all faiths. For Catholics, 
a priest usually accompanies the funeral and blesses the ground. 

May we come and walk at Oakwood? 
Absolutely! Park slightly off the road and onto the grass, lock your car, and walk in this 
gorgeous scenery. 

When is Oakwood open? 

365 clays a year, from about 9:00 am to 4: 15 pm. Be sure to be out by then , as the gates are locked. 
The I 14th Street Gate is closed for the winter as soon as bad weather sets in , in the late fall. 

ry 150thAnnivefaary - The RECORD 
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Congratulations Oaf(woocf! ! 
Celebrating 

.150 years togetfier . 
• 

Named a "National School of Excellence" 
by the ·u.s. Department of Education 
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Chickamauga." He was born in Virginia and met his 
wife, a Kellogg from Troy, while he was at West Point. 
When his birth family learned that he would fight for the 
North, they disowned him. Thomas died in 1870 and was 

Famous People at 

Oakwood 
' 

·· Cemetery 
. 

town to its current campus on Pawling. Emina Willard 
was also a writer of hymns. 

Russell Sage - A major firia
1
ncier ~ho' li~ed in both 

Troy and N.Y.C, he' was often alli~d ~ith Jay Gmild in 
major financial acquisitions natioliwide·. Duri'ng · theI 
Millen'nium 2000 list-making fervor, 'Rus~ell' Sage was 
listed as the 19th wealthiest Artierican ever. His widow 

I 9livia Slocum Sage, becam~ a beloved· pllil~nthropist: 
giving to causes he was known to dislike ,l ·such as _higher · 
education and education for wo'men. Almost always, she 
put his name· on the endowecl item, as in Russell Sage 
College. She had him buried in a lovely Roman-temple 
mausoleum by himself, with no name on it 'but with a 
stone bench next to it, carved· with the he~d- of 
Medusa...snakes and all. 

. General George Thofua's - The only U~iori general 
never defeated in the Civil War. Nicknamed "Rock of 

"Uncle Sam" Wilson - During the War of 1812. 
against England, Troy brickmaker and butcher Sa~ 
Wilson received a contract to provide meat for the 
American soldiers. He stamped the oak barrels with 
"U.S.," meaning "United States." But soldiers from this 
area, knowing Sam's reputation for good quality, told 
everyone the "U.S." stood for "Uncle Sam" and therefore 
meant good quality. This saying spread i·apidly through 
the army and the young nation, and fairly quickly, polit
ical cartoons depicting "Uncle Sam" as the symbol of i 

America began to appear. England had the "John Bull" 
character, so Americans needed a national symbol also. 
His bi1thday is celebrated every September at his grave site. 

I Emma Willard - One of .the first person in the 
nation to believe that females were educable beyond 8th 
grade and would not faint. After trying to operate a sucI cessful school for young women . in Vermont and 
Wate1ford, Emma found a welcoming community in 
Troy, where she began her Troy Female Seminary in . 
1814. It is Troy's oldest institution. Olivia Slocum Sage 
paid to have Emma Willard School moved from down-

brought to Oakwood Cemetery to be buried. His birth 
family refused to attend the funeral, but 10,000· other 
people did, including President Grarit and most of the 
Cabinet, making it the biggest event in upstate New York 
at the time. 

Jacob D. Vanderheyden - Founder of Troy. Owner 
of the best of the three Vanderheyden farms in down

.. town, on the highest ground, Jacob D. finally relented 
·.rt/ after _many pleas from ·New Englanders moving west 

after the Revolution, and agreed to lease some of ·his 
land. He had it surveyed·into the exact streets of down
town Troy today, and began the settlement of what he 
hoped would be called "Vanderheyden." But the early 
residents decided on a nan:ie both easier and more classi
cal- - thus, the name "Troy" was born in 1789. 

This early national political cartoon shows the fame 
of our rersidents. "Uncle Sam" on the left, is trying to 
collect income tax 'from a miserly trio, who are crying 
about having to part with any money. Second from left is 
our own Russell Sage, then Hetty Green (who lived with
ing 30 miles of Troy), and on the right, · George Gould, 
son of Rusell's partner, Jay Gould. · 

•DEGRMF·BRYCE 
·<;funeral:Yfome · 

- INC• 

Bryce Funeral Home Inc. Route 150 
276 Pawling·Avenue North ofthe four corners 

Troy 272-728! West Sand Lake 674-5790 

·The Brycefamily has served Oakwood Cemetery in 
all capacitiesfor 85year$ and3 generations 

'How we do our work, matters' 

We honor Bernie Vogel, Tommie Gibson 
and the dedicaJed staffl 
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Schedul~ Of [ vents ,A Poignant Story 
1: ]~pm The mini-parade will leave from near the 

Warren Chapel and proceed to the Earl 
Crematory. The parade will have many . 1 

dignitaries and several costumed characters. 

1:30 The ceremonies begin at the front of the 
Earl Crematory. The ceremonies will 
honor 150 years of Oakwood · Cemetery , ) 
history, but also honor the 150 years of 
history for the Troy Public School 
System, LaSalle Institute and St. Mary's 
Hospital. Master of ceremonies Fred 
Lerun will introduce many dignitaries. 

3:00 The costumed characters will be at their 
gravesites as soon as the ceremonies are 

, over, so you can walk about and talk with 
them. You will also be free to leave at 
this time. 

3:30 Exactly 1/2 hour after the ceremonies finish, 
the Hudson-Mohawk Industrial Gateway There will also be cosiumed 
will do a free walking tour of the part of characters associated with Oakwood · 
Oakwood north of the double ponds. President Abraham Lincoln Joe Fama 
Meet there. General George Thomas Alan 

Jacob D. Vanderheyden Joe Conners ' 
. Amos Eatory David Haviland 

Garnett Baltimore Eddie Knowles 
Olivia Slocum Sage Kathy Sheehan 

Emma Willard Stacy Draper 
Uncle Sam Fred Polnisch 

When should I arrive at the Cemetety? 
We strongly urge you to be at the 
Crematory before I :00. 

Which Gate should I use? 
The best gate to use is the Lower Gate, at 
IO I st Street. Turn East off of Second 
Avenue, which becomes. River Street 
right at IO I st Street. 

Where will I park? 
Right at the Lower Gatehouse. A shuttle 
bus will take you to the Crematory, and 
bring you back afterwards . 

W~qt should I bring ? 
A blanket to sit on in case the chairs are 
all taken already. Walking·shoes. 

ry - The RECORD 
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During 1999, Mrs. Joy Went of Texas· con
tacted Oakw9od and Grethen - Cahrenger 
Memorials and F11ther Fredic Leach of Trinity 
Episcopal in Lansingburgh. Mrs. Went is the 
grandniece of Captain William Van Schaick, who 
was born in the Van Schaick mansion in Cohoes 
in 1837. He had the misfortune to be the captain 
of the General Slocum, which sank in New York 
City -in 1904, in New York state's worst maritime 
disaster ever, with 1021 people lost. Captain 
VanSchaick was sent-to Sing-Sing Prison. A huge 
petition-d~·ive eventually freed him from prison, 
after- it was acknowledged that the disaster· was 
not his ' fault. But his reputation was suHied for 
the rest of his life. He was buried with no grave 

·marker. M.rs. Went came back to honor him 
and paid for a marker which reads: 

"Captain ·william Henry Van Scliaick, . 
1837 -1927. Vindicated." 

McLouGHLIN & MAsoN 
FUNERAL HOME, L.L.C. 

8-109TH STREET, TROY, NEW YORK 12182 
PHONE 518 / 235-1722 

Congratulations
to the Troy Cemetery Association and Oakwood Cemetery 

on this Historic event. Special thanks to your dedicated staff, Bernie, 
Tom, Rich and the rest, for years of faithful, excellent service to the 
families at Oakwood. // 

E.·Michael Mcloughlin
Mary E. Mcloughlin 

Oakwood Cemetery 15Qth AnniversJfy'~ 
, ;, ->.: , 



Oakwood Averiue, Route 40 

I 

,tBoston & Maine Railroad," 
Bike Trail 

Visitor Parking At l0lst, Gate 
& Shuttle Bus 

Parade Assembles At "Yourt" 

' 
Ceremonies At Earl Crematory 

r.-~~~---=~ )
101 St. Street 

O G 

. I 

Costumed Characters At 
Gravesites Aftenvards 

Emma Willard 
P,~wa 7/,U(V prm K11clv.1flo1011d 1/VM t/10/ ,(q S0/01/de ' 

0 General George Thomas 
& President Lincoln 

G Olivia Slocum Sage 

e Rice Bull & Civil War Group 

0 Amos Eaton & Garnett Baltimore 

e Jacob D. Vanderheyden 

e Uncle Sam · 

CD Meet For Gateway Tour 1/2 Hour 
· · -After. C~remonies End 

Cl) Shuttle Bus Stops 

I i 



The Lower Gatehouse -

Then - The elaborate Queen-Anne Victorian 101 st 
Street Gatehouse was designed by Fuller and Wheeler of 
Alba11y_in 1884. It has served for the past 115 years as 
the office of the cemetery. Upstairs is an apartment hous
ing the superintendent of grounds. The lower 'gate was 
enhanced at that time with new granite pillars, the bronze 
bust of John Paine specimen trees such as co·pper beech 
an<;! magnolia, and the covered bridge over the railroad ' 
tracks. 

Oakwood's Hopes for the Fu(ure - Because the 
cemetery is on .the National Register, all repairs must be 
carried out according to National Historic Preservation 

, standards, which are expensive. 

I . Earl Crematory - Needs a new roof, extensive 
masonry work, i-estoration of exterior woodwork, new 
electric, heating and plumbing systems, restoration of 
stained glass windows. 

2. Warren .Chapel - Needs a new roof, extensive 
\ 

masonry repair, stained glass repair, structural stabilization. 

3. Lower Gatehouse - Needs new slate roof, i_nsula
tion, exterior repairs. 

At 101st Street 
Now - The Lower Gatehouse is in disrepair, having 

had open holes in the roof through which rain and snow 
poured and i·otting exterior wood. The covered bridge 
burned in the 1960's as a result of arson. 

la~ion, exterior repairs. 

5. Roads - Anyone who has driven over Oakwood's 
29 miles of roads knows that they need desperately to be 
repair~d, along with their drainage systems. The vision is 
for annual work on the worst sections. 

-6. A maintenance and storage building - Oakwood 1 

has no building now to store and work on vehicles and 
major equipment, which must stay out all winter. 

7. The fountain - Needs a large recirculating pump, 
power brought to the pond, renovations inside the foun
tain itself, the pond dredged, etc. 

What if you cannot .help by cutting brush? How else 

llow Can can you help? Use the form on page 31 to send your 
donation. Or on October 21 at 9:00 am, come help us

You Help? plant more daffodils: 

What else can you do? Talk with your elected offi
Adopt An Area - All of these people have adopted cials at the state, county and city and ask them to help 

areas or plots at Oakwood and will come back once. or 
Oakwood's restoration. 

twice a year to maintai n th.em. 

Happy 150th Birthday 

Thank You For The Service 
To Our Community and the 

Preservation of Local History 

8. The fence along Oakwood Avenue - It needs ·badly to 
4. Upper Gatehouse - Needs partial new roof, insu- be replaced. 

Oakwood Cemetery 150th Anniversai 9 . etery 150th Anniversary - The RECORD 
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The/de PlotI 

' ' 

Be ore & Ater 
The Earl terrace, with 2 long 

granite walls and 3 granite staircases. 

At left is the before, volunteers 
cutting trees & bri.1sh. Above is the 
"After." 

John Casale discovered this unknown but 
nationally important Troy inventor, and has adopt
ed the family plot, cleaning it, and paying for the 
1iew bronze plaque honoring Phelps. 

"George Phelps, a machinist who specialized in 
telegraph instruments, developed what became the ' 
standard printing telegraph in American offices. 

Smithsonian Institution National Museum 
ofAmerican Histo,y, Washington, D.C." 

The National Guard 
The National Guard Counter 

•J;)rug Corps has been an enor
mous help in clearing trees & 
brush away from gravesites. 

·toNGRATULATIONS 
TO 

OAKWOOD 
-CEMETERY 

ON 
YOUR 150TH 

ANNIVERSARY! 

-MARK P. PATTISON 
MAYOR, 

CITY OF TROY 

These two sisters, · 
Je nnifer Heggen and 
Stephanie Witman have 
been chainsawing and 
draggi ng brush away to 
beautify this lovely col
lars-and-cuffs area. 

Sam Wilson 
Sept. 13, 1776-July 31, 1854 

Uncle Sam Lives 
at the 

Troy Pub & Brewery 
41 7 River Street 

Troy • 273-BEER 

I , r 



Be ore & Ater 
A section near the 

Knickerbocker monument. Note 
the same dead tree in both photos. , Oakwood 

·Volunteers 
At Work 

Restoration o· The Past 
Thousands of graves have been overrun 

with weed trees, vines and brush. Thousands 
of graves had not been mowed in decades. 
About -18 months ago, the volunteers began 
chainsawing and clearing gravesites. 60 to 70 
volunteers have worked steadily on this, with · 
additional help from community groups. The 

I 
,· 

two photos shown here are examples of the 
work being done before and after. 

Above is the "BEFORE." Note ~he large 
gravestone at the left of the photo. At the 
right, note the sa,~e stone in the "AFTER" 
photo. 

11 
I 

Congratulations 
to 

Oakwood Cemetery 
on their 

150th Anniversary 
G lMC, 

Do one thing. Do it well. 1
M 

2702 Sixth Ave. 
"Troy, NY 

274-7240 
www.gt1 .com 

After volunteers have cut 
trees & brush away. 

Oakwood Volunteers 
Hard at work clearing the 

. brush & trees near the Paine 
mausoleum. 

*CEMETERY STONE TOPS FROM $25* 

*CEMETERY CONES $8.99 & up* 
IN FALL COLORS 

*CEMETERY BLANKETS $28.99 - PLAIN* 

(DECORATED AVAILABLE) 

*WREATHS ON STAND $11.99&UP* 

*CHRISTMAS STONE TOPS $25 & up* 
(AVAILABLE DECEMBER 1ST 

ORDER EARLY!) 

Harmony Trading Co. Flower Shop 
381 Saratoga St., Cohoes 

111 235-6424 ~ 
,;.,.; .-.A: 

Oakwood Cemetery 150th Anniversar nhiversary - The RECORD . .~ 
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A Btt .Of Htstory 
Troy, N.Y. August 14, 1915 

My dear Mr. Cook:-

In compliance with your request of a few weeks ago, 
in reference to modification of the Cemetery rules, 
regarding Automobiles, I beg to submit the following:-

That Automobiles be admitted to the Cemetery at1all 
hours that the Cemetery is open to the Public, and that 
this includes Sundays and holidays. 

It seems •to me that the time is past when horses are 
frightened by Automobiles, and Automobiles have now 
become such a common means of conveyance that it is 
an unjust and unfair hardship to restrict their use. 

I would suggest further that Automobiles be admit
ted through all entrances, including First street, 
Lansingburgh. The condition of the brick pavement on 
Oakwood Avenue is deplorable, and where t_he street is 
unpaved, the road is equally bad. If only for these rea
son's, Automobile owners should not be forced to take the 

long and often muddy'" ride over 
Oakwood Avenue. 

I would further suggest that 
lot owners be given, upon request, 
Automobile passes that are good 
for any Automobile that the lot 
owner may choose to go to the 
Cemetery in, and that unless 
revoked because of infraction of 
other rules and regulations. 

Now the present rules are 
somewhat contradictory - For 
instance: Rule I permits me to 
visit Lot IO in Section 11 in an 
Automobile, but it does not pro
vide that any member of my fami
ly can visit that lot, and by a strict 
interpretation of the rule, I should 
be in the car with my pass to permit.any member of my 
family to go to the cemetery, also if my wi(e wanted to 
go to her family lot, is she required to have an addition
al pass because my pass would not permit her to go to the 
Gleason lot? I don't suppose these rules are meant to 
work that way, but certainly they could be so interpreted. 

Now there are many times when lot owners would 
like to visit the cemetery, and might go there .either in 
taxi-cabs; rented cars or the cars of their friends, yet 
according to the rules, they would be prohibited from so 
doing unless the rented car or their friends car had pass-

I · es, and even if they did have passes, how could the lot 
owners, by a strict interpretation of the rules, visit his lot 
because the pass says he can only go to the lot of his 
friend. _ 

I would suggest that Rule 9 be changed to prohibit 
the use of either the 'siren or he Klaxton, and that only th~ _ 
Reed bulb be used. 

, 
If I have not made myself clear on any of these 

points, I should be glad to have the opportunity of a per-

Congratulations Oakwood Cemetery 
on your 1?,9th Ap~iversary! 

Honorable Henry F. Zwack- ·county Executive 

sonal interview. 

CONGRATULATIONS 
ON YOUR 

150th ANNIVERSARY 
.( 

:Bowen 
!Juneral Jloille 

established 1933 

518-273-4162 

97 Old Loudon Rd. 
Latham, NY 12110 

600 Fifth Avenue 
Watervliet, NY ·12189 

Arthur E. Bowen 
Lori Q. Purcell 

Daniel D. Purcell Ill 

a~w90~:,~~1ll.etery 150th Anniversary - The RECORD 
0 Oakwood Cemetery 150th Annivers~ry ~- The,; 
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Major Qeneral 
John Ellis Wool 

Born February 29, 1784 - DieiNovember 10 1869 
. ' 

The gallant soldier, the ab le commander, 
and the patriotic citizen, distinguished in 

many battles, and to Sarah Moulton, 
his excellent and worthy consort. 

John Ellis Wool was commissioned 
in the United States Army. 

Captain, Apri I 13, 181 2 

Major, October 13, 18 12 

Lieutenant Colonel, September 11 , 1814 

Colonel of Cavalry and Inspector General , 1816 

Brigadier General, 184 1 

l Brevet Major General, 1847 

Major General , 1862 

Ii I 

r~ 150,thAnniversary - The RECORD 
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Into a solid 65;,, long obelisk. A single 
piece of stone, it was quarried at Vinal Have,J,, 
Maine, put on a ship for the long journey 
down the Atlantic and up the Hudson River. 
It was rolled up Hoosick Street & erected on 
the bluff at Oakwood without a crane. 

=s:===-----=== 
Wm. H. Young t,\onun,ents, Inc. Hudson Mohawk 

Industrial GatewayLARGE DISPLAY OF 
Putting the Past to Good UseFINISHED MONUMENTS in the 

Silicon Valley of theAND MARKERS-BRONZE Nineteenth Century 
Over A Century At Same Location · 

Burden Iron Works Museum330 8th St., Troy, N.Y. ~ 
Foot of Polk Street(Located at the end of Collar City Bridge) Troy, New York 12180-5539 

voice and fax 518-274-5267 
email carroll@rpi.edu- 274-4851 -= 
www.rpi.edu/-carroll/OPEN DAILY • SUNDAY AND 

EVENINGS BY APPOINTMENT 
=z==,=-=c. 

Oakwood Cemetery 159th Anni:yersaix 

www.rpi.edu/-carroll
mailto:carroll@rpi.edu


(Oakwood), have set up definite rules and regulations the responsibility of the management to its thousands of 
which have been · filed with the sate of New York, lot owners, Oakwood appealed to the sfate legislature to 
Division of Cemeteries, and signs have been erected at enact laws to permit cemeteries to appoint policemen toCemetery A tdes Gtven Police each of the 3 entrances emphasizing certain rules. The patrol and protect cemetery property. 
following signs appeat: at all entrances: 

Power In War On Vandalism 

Oakwood Ce111etery "Police"- Eight "policemen" for Oakwood Ce111etery, Troy, .N.1'., are sworn in under a 11e111 law introduced by Sen. Douglas 
Hudson and signed into /a111 by the governor on April 18, /967. This is a move to stop vandalism in the cemeteries. From left to right are James 
Lewis, Earl Seith, Harold Alge,; Superintendent Elbert A. fiojf111a11 of the ce111ete1y, Marshal Teal, County Clerk Marian Stack, Milton Clark, 
Robert O'Brien, Hansell Johnson and Police Chief Ja111 es W Doherty. Stack swore in the cemete,:y police. Chief Dougherty gave instrnction in 
police procedures. 

Cemeteries are laid-out and designed for the last 
resting place of our departed loved ones - a place of rev
erence, beauty and truly "God's H~llowed Acres." A 
sanctuary where relatives and friends visit and place 
memorials and flower to the memory of those gone 
before. Every community, large or small , looks with 
pride on its beautiful cemeteries and its decent citizens 
are aghast when they see the results of vandalism and 

' desecration by vandals, picnickers and other trespassers, 
who use their cemeteries as if they were public parks and 
play grounds. Laws have been enacted by the state 
Legislature to protect and provide severe penalties for 
acts committed by vandals and other trespassers. Some 
acts felonies , others misdemeanors. In either category, 
penalties are provided by law. 

Periodkally, Oakwood Cemetery has been a target 
of destructive and costly vandalism. Last year, about this 
time, vandals tipped over approximately 100 memorials. 
and in other ways desecrated the graves of departed citi
zens of this community. 

· 

Through the combined efforts of the Troy Police 
Department and officials, the culprits were apprehended 
and brought to trial. One was indicted by the Grand Jury ' 

· on a felony and the other brought to Family Court. Both 
cases are still in the courts. It is interesting to note that 
both defendants have made financial restitution to 
Oakwood to cover the cost of resetting the memorials 
which they wanted only overturned. However, no resti
tution was possible for the heartaches of relatives visit
ing the graves and finding such wanton destruction of the 
family, memorials' or the tears shed through sleepless 
nights of distress over such acts. 

All branches of the Troy Police Department are to 
be commended on their thorough investigation and 
quick, diligent search and appi·ehension of the persons 
involved in the worst type of vandalism. The courts also 
are to be commended for the prompt arraignment of the , 
arrested persons. 

The Ti-ustees of the Troy Cemetery Association 

Private Property 
No Thoroughfare 

Trucks, Commercial Vehicles 
Prohibited 

NO THRU TRAFFIC 
Hours For Visitors 
9 A.M. to 5 P.M. 

SPEED LIMIT-IS Mi. Per Hr. 

The Trustees also pofnt out that the 
roadways and avenues are not public 
thoroughfares and their use as such for· 
"shortcuts", speedways and parking is 
strictly prohibited and violators will be 
prosecuted. 

In addition, the Penal Law of the state ·of New York 
protects cemeteries by the following enactments: 

"I. It is unlawful to trespass on cemetery property. 

"2. It is unlawful to disfigure or remove grave
stones, monuments, works of art, ornamental shrubs or 
remove from any grave or lot in a cemetery flowers, 
plants, or other tokens of affection or things connected 
with them. 

"3. It is unlawful to kill, wound trap any bird, deer, 
squirrel, rabbit or other animal within the limits of. a 
cemetery: -

"4. It is unlawful to take or attempt to take any fish 
from the ponds located within a cemetery." 

With so many acts of vandalism; destruction and 
disregard of the established rules of Oakwood Cemetery 
and th~ cen;ietery laws of the sState, and bearing in mind 

e~7tirt~~ 
/"Id~~ -8~ 

l9biliJJ J. 18nnbtst 
jfuntral ~omt 

133 Broad St. 'A;'aterford, N.Y. 12188 

237-8296 
Our services include traditional funeral services, 

cremation service, pre-arranged funerals and 
trust funds as well as monument services. 
Philip J. Brendese Jr. Geraldine A. Brendese 

Licensed Funeral Directors 

Every mindful of his obligation to his 
constituents, Senator Douglas Hudson 
of this area iritroduced a bill to permit 
any membership corporation cemetery 
to appoint its own policemen and the 
law (Section 23, Membership 
Corporations Law, State of New York) 
was enacted as follows: . 

"By a special act of the 1967 
Legislature and approved by the gover
nor on April 18, 1967, New York ceme
tery corporation·s are empowered to 
appoint policemen to preserve order in 
and about cemeteries and the approach

es there to and to arrest and prosecute any person or per
sons making a loud or unusual noise, or committing any 
breach of the peace, or committing any misdemeanor, or 
willfully violating the established rules and regulations 
of the cemetery corporation. 

"Every so appointed policeman shall take and sub
scribe the oath of office prescribed in the 13th article of 
the Constitution of the State of New York, which oath ' 
shall be filed in the office of the county clerk of the coun-
ty where such cemeteries are situated/" 

' .
Eight employees of the. Troy Cemetery Association 

(Oakwood) have been sworn in by the county clerk. 
These newly created "policemen" have been instructed 
in police procedure relative to the protection of private 
,property by Chief Doherty and his appointees·. 

The Troy Police will continue to protect Oakwood 
with the cooperation of the cemetery's employees, 
with the common purpose of protecting property and 
enforcing the rules and regulations of the cemetery 
association . 

Troy's~er(:>park ~-
(:_} Visitor Center 

251 River Street, Troy, NY 12180-3280. 
voice 518-270-8667 
fax 518-270-1119 

www.rpi .edu/- carroll/tvc/ 

Apart ofthe 
New York St,ate Heritage Area System 

Operated.for the City ofTroy 
Mark P. Pattison, Mayor 

by the . 
Hudson Mohawk Industrial Gateway 
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"It's a long-term effort," said Oakwood Cemetery 
Bo<\rd of Trustees President Theresa Page. "This is justRestOration Of The fountain 

I· 

By Philip A. Vanna The Record 

TROY-As part of its 150th anniversary, Oakwood ''Fountain of Hope," which is located in the middle of the 
Cemetery is attempting to raise about $20,000 to restore pond at the cemetery. 

' a historic fountain on its premises. 

A co1rcert was held near the crematorium in August, 
The Oakwood Cemetery Board of Trustees, is and the board plans to di stribute coin collection canisters 

· beginning an ongoing fund-drive , in order to turn on the throughout the city very soon. 

the beginning." 

·The fountain was originally built in 1948 by former 
Record publisher and cemetery trustee Davi,c:I Plum, in 
memory of his wife Harriet, who had died seven _years 
earlier. : 

Shortly after the fountain was constructed, f>ium 
· died tragically when .he fell o_ver a railing on, the s~cond 

floor of the Record building, and plunged 20 feet to the 
floor of the press room. 

According to Page, the fou11tain needs a large recir-· 
culating pump and power brought from the cre1;1atotium. 

The fountain used to shoot a high jet of water in the 
air for many decades until it was shut down in th,e late 
1970s because it tapped into a water main on Oakwood 
Av.enue. 

Coincidentally, the cemetery's revenue dropped 
around the same time, and the board was unable to reno
vate the fountain. 

Page said that a great deal of 'the fountain's piping 
will probably need to be replaced or at least repaired. 
Also, the pond surrounding the fountain needs to bt; 
dredged, as a large amount of silt and other debris has 
amassed in the water. 

Page and the board are determined to accomplish 
these goals arid are motivated by the encouragement they 
have received from the public. 

"As we have begun to renovate the cemetery, people 
have asked us everyday when the fountain is going to be 
turned back on," Page said. "It is a very beloved symbol 
of Troy itself to a lot of people." 

Congratulations 
to . 

Riverview Funeral Oakwood 
Michael J~~o~~ Director Cemetery
218 2nd Ave. & 104th St. 

(518) 235-5610 

atzons on 1 0 ears 
'As a park for the 

living and a 
beautiful resting 
lace for the dead. 

A National 
Treasure 

Festive Flags &Wall Hangings 
,,,J Oth A,nniversary -Th~ RECORD Oakwood.Cemetery i 
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