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14-03 
ABSTRACT 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
1nswers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 

.Jach answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Address /?tJ. /31} )( 6C/Y City/State/ZIP 

1. Give a brief overview of the project, including major project goals. 

The Skokie Northshore sculpture Park is a beautifully landscaped park in the Village of 
Skokie, Illinois, just adjacent to the city of Chicago. It is a narrow strip of land 
two miles long and 200 feet wide bordered on one side by McCormick Boulevard, a major 
four-lane thoroughfare, and on the other by the North Channel of the Chicago River. It 
is both a recreational space, with biking and jogging paths and seating and picnic 
areas, and the home of more than seventy world class sculptures by local, national, and 
international artists. The park is a unique collaboration between the Village of 
Skokie,which provides and maintains the recreational and physical amenities of the 
park, and a group of private citizens, forming a board of directors of a 501 (c) (3) 
not-for-profit corporation, which has the autonomy to operate the sculpture park 
component. The board's mission is to choose, display, and maintain a year-round 
exhibition of fine large scale contemporary sculptures and to provide a variety of 
educational programs to enrich the the public's viewing experience. The village and the 
board of directors each work in their own way to continually improve the physical 
beauty of the park, add to its recreational features, and choose the best sculptures 
available far display. At the same time, the board works to broaden and enhance its 
educational programs and publicize them and the park to an ever larger audience. 

2. Why does the project merit the Rudy Bruner Award for Urban Excellence? (You may wish to consider such factors as: effect on the 
urban environment; innovative or unique approaches to any aspect of project development; new and creative approaches to urban 
issues; design quality.) 

The Skokie Northshore Sculpture Park is an especially unusual collaboration 
between loca~ government and private citizens. The park was created and is 
maintained by· this collaboration without the use of expensive outside consultants 
and professionals. In creating it, the community took a blighted area and a local 
eyesore (blighted is an officially recognized term by Federal standards) and 
turned it into a unique and beautifully designed park that is not only a multi
use recreational space but which also provides the diverse community at large 
with the opportunity to experience this special art form as an enrichment of its 
daily lives, enhanced by opportunities to learn more about sculpture through 
extens·ive educational programs. Unlike sculpture parks located in rural areas or 
on private estates or college campuses, the Skokie Northshore sculpture Park is 
an urban park on full view to the public at all times. It is free of charge, has 
two parking lots, and is handicapped accessible. Many people see the park for the 
first time from their cars as they travel along McCormick Boulevard and then plan 
a future comprehensive visit on foot. Combining recreational and cultural 
activities in one location has the added value of exposing first-time 
recreational users of the park to sculpture in this pleasant and non-threatening 
environment. 
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PROJECT DESCRIPTION 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 

,;wers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
;h answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 

on the original form. 

l. How has the project impacted the local community? 

The Village of Skokie and its adjacent neighbors are made up of a very 
diverse, multi-ethnic, multi-racial, and multi-cultural population who 
feel tremendous pride in and connection to the Skokie Northshore Sculpture 
Park. This unique enterprise has become one of the prominent attractions 
in the village and along with the North Shore Center for the Performing 
Arts in Skokie is used to publicize and promote Skokie as a desirable 
tourist destination. Skokie has joined an increasing number of Chicago 
suburban communities noted for their emphasis on cultural activities and 
institutions. The sculpture park has also become a well-utilized 
educational resource for local and regional schools. Programs such as 
slide lectures, docent-led tours, informational packets for teachers, and 
the self-guided tour and family guide available on the park's extensive 
web site have and will continue to enrich the lives of thousands. 

2. Describe the underlying values of the project. What, if any, signifcant trade-offs were required to implement the project? 

The underlying values of the Skokie Northshore Sculpture Park are the 
opportunities for private citizens and local government officials to work 
together to beautify and enrich life in their community. The project's 
development has required, if not trade-offs or compromises, at least a 
willingness ~o go slowly. As with most projects, financing is a major 
issue. The park began in 1988 as a one-half mile long site with one 
sculpture installed. Incrementally, as funds have permitted, the village 
and the board of the park have added to and enhanced the site and its 
amenities, greatly increased the number and quality of the sculptures on 
exhibit, and expanded and enriched the educational programs. Since the 
park is located on land owned by a separate governmental entity, the 
Metropolitan Water Reclamation District of Greater Chicago, it has been 
necessary for the village and the board of the park to adhere to certain 
requirements and demands made by the Water Reclamation District for 
operating the park. To satisfy community concerns, the sculpture selection 
committee created by the board has developed criteria for the types of 
sculpture to be exhibited. Due to·the public nature of the park, the 
sculptures must be able to withstand Midwestern weather, must meet safety 
standards, and must not be offensive to community standards, while at the 
same time challenge viewers with a broad range of contemporary styles and 
media. 
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PROJECT DESCRIPTION (CONT'D) 

3. Describe the key elements of the development process, including community participation where appropriate. 
In 1985, the Metropolitan Water Reclamation District of Greater Chicago asked local cotranunities for 
ideas to clean up and improve the local eyesore that was its land along McConnick Boulevard. The land 
was formerly used for sewage discharge, storm water runoff, and, after work on an extensive Deep Tunnel 
project for the metropolitan area, a dumping site. The Village of Skokie decided to create a 
recreational park with jogging and biking trails on this land. At the same time, a group of private 
citizens came forward to suggest turning the area into a sculpture park. The village arranged for a 
thirty year lease of the the land from the Water Reclamation District. It then made a formal agreement 
with the citizen group allowing it to create and run a sculpture park on some of the land and agreeing 
to partially fund the project, The citizens incorporated as a 501 (c) (3) not-for-profit organization in 
1988. The village, using municipal employees from its engineering and planning departments, designed and 
implemented the clearing and landscaping of a half-mile section of the park area to make it suitable for 
both recreational activities and the siting of sculptures. Only a small portion of the work was done by 
outside contractors. The major portion of the work was completed by the public works department of the 
village. The first piece sited at the park for its opening in 1990 was a Jerry Peart sculpture loaned by 
the Illinois State Museum. The second exhibition consisted of ten sculptures loaned by local artists. As 
time has passed, the sculpture park has added one and one-half more miles of land for display, parking 
lots, signage, benches, and portable toilets. The park now has a growing permanent collection of 
sculptures in addition to the many on loan. 

4. Describe the financing of the project. Please include all funding sources and square foot costs where applicable. 

once the land was leased from the Water Reclamation District, the Village of Skokie began 
the first phase of the development process of the half mile portion along McCormick 
Boulevard from Dempster to Main Streets. The village applied for and received $60,000 from 
the State of Illinois Department of Conservation for constructing the bicycle paths which 
would eventually connect cyclists directly to the Green Bay Trail leading to the Wisconsin 
border. The village also received a $210,000 Federal Commission Development Block Grant 
for site preparation and landscaping. During this process, the village planted over two 
hundred trees along with shrubs, bushes, and ground cover. A narrow strip of land along 
the river was preserved to perpetuate the native wild flowers and trees of the natural 
prairie landscape. The sculpture park board began a fund-raising campaign by selling $50 
commemorative bricks to members of the community and by soliciting donations from local 
businesses. This initial campaign raised $19,000. While the park has since expanded from 
the original half mile to two miles, the village, using municipal tax dollars, crews and 
equipment, continues to enhance and maintain the landscaping as well as adding two parking 
lots. Today, the Skokie Northshore Sculpture Park operates with grants from the Village of 
Skokie, the Township of Niles, the Illinois Arts Council, several private foundations and 
corporations, and contributions from private citizens. The annual budget for the Skokie 
Northshore Sculpture Park is now just over $50,000. 

5. Is the project unique and/or does it address significant urban issues? Is the model adaptable to other urban settings? 

The Skokie Northshore Sculpture Park is unigue in two ways. It is a sculpture park in 
an urban setting, whereas most similar parks are on private property, part of 
universities, or in rural areas. Many charge admission and require a planned visit to a 
specific destination. The Skokie Northshore Sculpture Park is an open, accessible place 
that is a daily part of people's lives, a living presence in their community. The 
collaborative nature of this enterprise is unique both from its original conception to 
its continuing success. The Board of Directors which runs the park are all volunteers. 
The village of Skokie, as the primary funding source of the park, is unique in its 
ongoing commitment to the cultural life of the community. These two entities have been 
extremely successful working together while still maintaining independence in 
accomplishing their individual goals. The idea of siting sculpture in communities 
around the country is a growing concept. The Skokie Northshore sculpture Park has been 
called upon to offer advice to many communities wishing to begin similar projects. 
Several are currently making plans or have initiated steps to do so. We are happy to 
share our experience and expertise with others. Although not a simple process, it is 
certainly possible for other communities to develop a sculpture park like Skokie's. 



PER~PECTIVE~ 
we have found it necessary to create somewhat different categories for the 
perspective letters you require since there were no outside professionals 
(i.e. architects, designers, consultants) involved in the creation of the 
Skokie Northshore Sculpture Park. The initial design, architectural work, 
and engineering work was done by the planning and engineering departments 
of the Village of Skokie and executed to a large extent by the public 
works department of the village. The individuals and selected areas we 
have chosen are as follows. 

Public Agency Perspective 

1. George VanDusen, Mayor of Skokie, Illinois. At the time the project 
began Mayor VanDusen was a member of the village board of trustees that 
approved the creation of the sculpture park. 

2. Albert Rigoni, then and now the village manager, c.:on-rr-d;,v,eJ +o -rlus 
p,e,rspt! ctive. 

Design Perspective 

Joseph Folise, designer in the engineering department of the Village of 
Skokie. Mr. Folise has been involved in the project since its beginning. 
As an employee of the village, he played a major role in designing the' 
park. He was then asked to be the liaison with the citizen board of 
directors of the park and subsequently became a member of the that board. 
He is currently employed by the sculpture park as an independent 
contractor to oversee installation of new sculptures and other technical 
matters. 

Community Perspective 

Lewis Weinberg, President of the Board of Directors of the Skokie 
Northshore Sculpture Park. Mr. Weinberg originally became involved with 
the sculpture park as a collector who loaned and then donated several 
notable sculptures to the park. As the former CEO of Fel-Pro, Inc., 
located just across the street from the park, he was instrumental in 
creating close cooperation between his company and the sculpture park. 

Other Perspectives --(us-,V\4 Grnrnt)n,+j Per;;;pec.-h,Ve -f~rm) 

1. Judith Ruhana, language arts teacher in Evanston, Illinois, who has 
utilized the sculpture park for several very successful multi-disciplinary 
projects with her students. 

2. William Macbeth, teacher in Skokie, Illinois, who has taken students on 
tours of the park. His groups participated in the on-site creation and 
installation of a sculpture by Patrick McDonald. 

3. Patrick McDonald, sculptor. Mr. McDonald was commissioned by the Skokie 
Northshore Sculpture Park to create and build a concrete and steel 
sculpture on site in the fall of 2002. 
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PUB LIC AGENCY PERSPECTIVE 
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, ame George Van Dusen Mayor 

Org,initation Village of Skokie Telepho,w (847 ) 933-8269 

Address 5 127 Oa kton Str eet C1ty/Staw/ZI P Skokie , IL 60077 

Fax ( 847 [-mail george . van . dusen@skokie.org 
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2. Ho,, w.1~ Ihis pro1c•tt intended Lo benefit vour citv? \\ha! 1r,1dl'-oits ,ind compromises \\ere required to implement 1hc pro1cct? Hm, 
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PUBLIC AGENCY PERSPECTIVE (CONT'D) 

3. Describe the project's impact on your community. Please be as specific as possible. 

I 
/ 

Please see attached 

4. Did this project result in new models of public/private partnerships? Are there aspects of this project that would be instructive to 
agencies like yours in other cities? 

Please see attached 

f 

l 

5. What do you consider to be the most and least successful aspects of this project? 

Please see attached 



Public Agency Perspective - Skokie Northshore Sculpture SNSP 

1. What role did your agency plan in the development of this project? Describe any requirements 
made of this project by your agency (e.g., zoning, public participation, public benefits, imp.act 
statements). 

While the Skokie Northshore Sculpture SNSP (SNSP) is located within the Village of Skokie, the actual 
property on which the SNSP is located belongs to the Metropolitan Water Reclamation District of Greater 
Chicago (MWRD). The property is adjacent to the North Shore Channel of the Chicago River on the 
eastern edge of Skokie's corporate limits. Over the years, the area had taken on an unkempt, blighted 
appearance that was not a credit to the surrounding community. 

In the early-1980's, the Village of Skokie negotiated with the MWRD in an effort to gain control over the 
land and improve its unsatisfactory appearance. The. Village has 40 years remaining in its current land lease 
agreement with MWRD through which the Village agrees to maintain and improve the property within 
certain guidelines stipulated by the MWRD. The Village, in tum, has an agreement with the SNSP's board 
of directors regarding use of the property for sculpture display. 

Improvements to date include sculpture and landscaping installation and maintenance and the addition of a 
walking/biking/running pathway. In addition, the Village installed a Flags ofNations display at the north 
end of the site. During the year flags from the numerous countries involved in the Village's annual Festival 
of Cultures are flown at the site. There are so many countries, and room for only 14 flagpoles, so the flags 
are rotated throughout the year. This flag display is an important, valued symbol of the Village's pride in 
its harmonious diversity. 

2. How was this project intended to benefit your city? What trade-offs and compromises were 
required to implement the project? How did your agency participate in making them? 

The SNSP was intended to both improve an unsightly area of the community and to strengthen Skokie's 
image as the cultural arts center of the North Shore. The SNSP has been successful on both fronts. 

The primary trade-off is the staff time spent by Village personnel on the project. Initially, this involved the 
City Manager, Corporation Counsel and other administrative staff who negotiated with both the MWRD 
and the SNSP's Board of Directors. With the agreements in place and the SNSP in operation, Public Works 
staff now spends time maintaining the SNSP's landscaping and assisting with sculpture placement and 
removal. 

3. Describe the project's impact on your community. Please be as specific as possible. 

Establishing the SNSP has greatly increased Skokie's reputation as a community that values and invests in 
culture and the Arts. People from all over the area come to the SNSP to view the sculptures; run, walk or 
bike on the path and to view the Flags ofNations display. The SNSP has brought many more people into 
Skokie, which has enhanced Skokie's image as a vibrant, multi-cultural community. For the past four years 
the Village has placed advertisements in Midwest-area tourism publications, with the SNSP featured in all 
of the ads. Recently, the Village joined with two other area towns to form Chicago's North Shore 
Convention & Visitors Bureau. The new bureau is intended to increase business and leisure travel to the 
area, and the SNSP is among the cultural attractions that will be highlighted in bureau marketing outreach. 
From both economic and cultural perspectives, the SNSP is an integral and valued component of the 
community. 



4. Did this project result in new models of public/private partnerships? Are there aspects of this 
project that would be instructive to agencies like yours in other cities? 

The SNSP project resulted from the Village entering into negotiations, and ultimately agreements, with 
both another governmental jurisdiction and the SNSP's board, which is a not-for-profit corporation. Both of 
these agreements were new models to the Village relative to land use. The spirit of cooperation between all 
parties involved serves as an excellent example of how working together toward mutually beneficial goals 
can produce positive results for everyone. The Village gained the benefit of cleaning up a blighted area of 
the community and providing cultural and recreational enrichment for Skokie residents; the MWRD was 
able to divest its responsibility for upkeep on the property and the SNSP board gained the opportunity to 
showcase sculptures and promote the Arts both in Skokie and the entire North Shore area. The project 
serves as a model of cooperation for other communities to follow when faced with common goals shared by 
agencies with differing interests. 

5. What do you consider to be the most and least successful aspects of this project? 

The least successful aspect of the project has to do with the lack of sufficient resources to both continue 
infrastructure improvements and to make permanent acquisitions to the SNSP's sculpture collection. The 
Village provides as much funding as possible, including contracting with a consultant to develop a five
year improvement plan for the SNSP. The Village also contributes as many in-kind services as possible, 
but its budget is stretched thin in light of the current difficult economic conditions and ever-increasing need 
for social service and community infrastructure improvement programs. 

The most successful aspect of the project is found in the greatly improved overall appearance of the SNSP, 
the establishment of Skokie as community committed to culture and the Arts, the recreational and cultural 
enrichment the SNSP provides Skokie residents and all who visit. These benefits were made possible by the 
cooperation of the Village, MWRD and SNSP board to initially establish the SNSP, and continue to be 
made possible by the ongoing cooperation between the Village and the SNSP board and the tireless 
dedication of the SNSP board volunteers. 



ARCHITECT OR DESIGNER PERSPECTIVE 
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This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other ser
vices. Copies may be given to other design professionals if desired. 
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The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any 
purpose whatsoever, the mat rials submitted. Th"e\l:pplicant warrants that the applicant has full power and authority to submit the 
applicati I tt ma 1als a I to grant these rights and permissions. 

design concept of this project, including urban design considerations, choice of materials, scale, etc. 

SEE 117TllCIIGP 51-/EET 

2. Describe the most important social and programmatic functions of the design. 

SEE flT,/JCHEJJ SI--/EET 



ARCHITECT OR DESIGNER PERSPECTIVE (CONT'D) 

3. Describe the major challenges of designing this project and any design ttade-offs or compromises required to complete the project. 

- \ 
) _) ' \ \ \ 

I '-- ..\ \S'el=. lrTTAC/-iE]) S-HE"ET 

4. Describe the way in which the project relates to its urban context. 

SEE fl TTACl--ffr> Sf-/EET 

5. Describe the strengths and weaknesses of the project's design and architecture. 

SfE ATTA(.!../ ED SHEET 



ARCIDTECT OR DESIGNER PERSPECTIVE- SKOKIE NORTHSHORE 
SCULPTURE PARK (SNSP) 

1. Describe the design concept of this project, inclnding nrban design 
considerations, choice of materials, scale, etc. 

What was once a flat, unimproved, vacant parcel of land 200 feet wide and 2.5 
miles in length along the North Shore Channel near the Village of Skokie's 
eastern border would become a premier recreational area and world class 
sculpture park. 
In 1980 the Village of Skokie entered a long term lease commitment with the 
owner of this property, the Metropolitan Water Reclamation District of Greater 
Chicago (MWRD), to beautify the land within design criteria set by MWRD 
guidelines. The MWRD was very supportive of this effort. 
The improvement concept of this design was to construct a continuous bicycle, 
jogging and pedestrian path including an extensive landscaping plan that 
incorporated planting more than 200 new trees as well as shrubs, bushes, and 
ground cover. Landscape materials were selected that would attract native birds 
and provide a better habitat for wildlife and observation. The Village would also 
provide amenities such as benches, trash receptacles and bicycle racks at key 
points along the pathways to accommodate the needs ofbikers and pedestrians. In 
addition, a Flag ofNations display would be constructed to celebrate Skokie's 
ethnic diversity. The park would also have two 20-car visitor parking lots. The 
entire project was designed and all contract bidding was handled by the Village 
staff. 
The Village would also enter into an agreement with the Skokie Northshore 
Sculpture Park, Inc., a not for profit group, who would be responsible for the 
selection, installation, and maintenance of the exhibition oflarge scale sculpture. 
The SNSP would utilize four of the six sections, which make up this parcel, for a 
venue for the ongoing exhibition of large scale sculpture. The new grading for the 
site was designed with berms and rolling hills to showcase the exhibition of 
sculptures and to add interest to walks and bike rides through the park. 
The landscape layout was especially designed to further enhance the art works. 

2. Describe the most important social and programmatic functions of the 
design. 

The SNSP provides a cultural asset to the community and a venue for established 
and emerging sculptors to exhibit their work to the public. Visitors to the park 
have a unique opportunity to experience art in a natural environment with no 
barriers. This type of land use is a benefit and consistent with the Village of 
Skokie's commitment to community cohesion, public recreation use and their 
commitment to the arts. 



3. Describe the major challenges of designing this project and any design trade
offs or compromises required to complete the project. 

Due to the scale of the SNSP project it was necessary to phase the construction of 
all four sections. The entire project was completed in the year 2001. Currently, 
the Village is undertaking a 5-year master plan for additional landscape 
improvements and amenities. 

4. Describe the way in which the projects relates to its urban contexts. 

The project is directly accessible by cross streets and public sidewalks from the 
Village ofSkokie, the City Evanston, the Village ofLincolnwood, and the City of 
Chicago- connecting with an existing bicycle/pedestrian path and McCormick 
Blvd., a major north/south arterial street. 

5. Describe the strengths and weaknesses of the project's design and 
architecture. 

Negative environmental and social impacts from this design were not anticipated. 
The design concept of the SNSP, bicycle path, and landscape improvements only 
had positive effects on the area in question. The design concept took a vacant, 
unattractive and unused property and turned it into a functional and esthetically 
pleasing recreational and cultural asset to be enjoyed by all people. There are no 
significant natural areas, landmarks, cultural/historical resources, or anything of a 
similar nature adversely affected by this development. 
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1. How did you, or the organization you represent, become involved in this project? What role did you play? 

' / 

2. From the community's point of view, what were the major issues concerning this project? 

3. What trade-offs and compromises were required during the development of the project? How did your organization participate in 
making them? 

( 



COMMUNITY REPRESENTATIVE PERSPECTIVE (CONT'D) 

4. Has this project made the community a better place to live or work? If so, how? 

\. 

5. Would you change anything about this project or the development process you went through? 



Skokie Northshore Sculpture Park fills a tremendous need for art and beauty in suburban 
Northshore Chicago.. I would like to describe my former company, Fel-Pro Inc., ofwhich 
I was former CEO, and my personal relationship with the Park . 
For many years Fel-Pro has supported the arts, and promoted an internal arts program by 
employing an artist sculptor -in-residence. 
I, not only instigated this program, but personally started and supported Sho-En Outdoor 
Sculpture Park in Ramona, California 
During this period, a group ofcivic minded arts supporters had started to place sculpture 
on land being improved by The Village ofSkokie. 
When their needs became evident, F el-Pro donated several major pieces ofsculpture and 
I, personally, contributed nine outdoor sculptures. 
When I retired from Fel-Pro, I was asked to join the Board ofDirectors and shortly after, 
accepted the Presidency. 
Skokie Nothshore Sculture Park has since developed into a major artistic attraction and 
is appreciated by thousands ofviewers.. 
Its Board ofDirectors is composed ofdedicated citizens, donating their time and efforts 
to promote beauty and culture in a community. 
Such a noble project deserves support. 
Sincer 

Lewis C. Weinberg 
President 
Skokie Northshore Sculpture Park 
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2. From the community's point of view, what were the major issues concerning this project? I 
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3. What trade-offs and compromises were required during the development of the project? How did your organization participate in 
making them? 



Name Judith Ruhana Title English Department Chair 

Organization EVANSTON TOWNSHIP HIGH SCHOOL 847-424-7400 

Address 1600 Dodge Avenue Evanston II 60204-3494 

FAX (847)492-3872 E-mail ruhanaj@eths.k12.il.us 

I. How did you, or the organization you represent become involved in this project? 
What role did you play? 

I was a teacher at a middle school and had designed a multi-disciplinary project for 
my 130 writing students in 7th and 8th grade at Nichols Middle, Evanston. This project 
looked at various ways to interpret art and the free art at the Skokie Northshore 
Sculpture Park was the perfect place to use to do this project. The unit consisted of 
group projects which included choosing one sculpture to interpret in 6 ways: written, 
visually, representatively with a replica of the sculpture, photographically, orally with 
a presentation of their work, and then through a display set up at school. One bright 
morning we took buses to the park and all 130 students plus teachers and chaperones 
experienced the sculptures from Oakton to Dempster. I did this project three times in 
the ten years I was at Nichols, and I won the JAMES MOFFETT MEMORIAL 
AWARD from the National Writing Project and the National Council of Teachers of 
English in November of 2000 for this project which included $1000 to fund it. The 
students loved this project; the teachers loved this project; the parents loved this 
project. The artifacts produced by the students were amazing! They were all 
presented on a parent's night and believe or not we had 100% attendance! 

2. From the community's point of view, what were the major issues concerning this 
project? 

The major issues for me as a teacher were the fact that this was a FREE museum, 
easily accessible, and wonderfully maintained. I went on-line to get information on 
all the works and was able to utilize this information in a week ofpreparation with the 
students. The experience ofviewing and interpreting PUBLIC ART was wonderful 
for the students, teachers, and parent volunteers. It brought us together as a 
community and made us look at the Sculpture Park as ours. To this day, former 
students who I now see at the high school, tell me when a new sculpture is going up 
in the park. Obviously, this project helped them view the park as theirs and the park 
made art real for them. 

3. What trade-offs and compromises were required during the development of this 
project? How did your organization participate in making them? 

The biggest compromise for us was that we had only one day at the Park and could 
only cover part of the sculptures. If we were within walking distance we could 
regularly use the park in writing lessons. 

mailto:ruhanaj@eths.k12.il.us


4. Has this project made the community a better place to live or work? If so, how? 

Yes on both counts. The students involved in this project, which is over 400 students 
now, have come to recognize that public art is a great asset to the community. They 
tell me that they often visit the park in the summer to look at the sculpture they 
studied and to keep track of additions. I feel it has connected the Evanston/Skokie 
School District 65 to Skokie directly. Certainly anyone who drives along McCormick 
Boulevard and views these sculptures is made better even by views from the road. 
As a teacher, the ability to easily utilize museum quality works ofart is a great asset 
to planning creative lessons. 
Finally, the students who worked on this multi-disciplinary project were made better 
students. Their projects were beautiful and captured the creative ethos of the 
sculptures. They were able to work together to produce projects which involved all 
their various talents and skills. They regularly went beyond what was asked of them 
and found new ways to represent the art: through videos, power point presentations, 
interpretative music, journals. This resource contributed to authentic learning and to 
real world skills as well as educating students in art. 

5. Would you change anything about the project or the development process you 
went through? 

I would try to do the project with two days in the park. This would mean I would 
have to get a larger grant to cover the cost ofbuses. 

I am now a Chair of a huge English Department and I look on this project as one of 
the best teaching experiences ofmy career. My lesson plan has been used and 
adjusted for other classes and grade levels in Evanston/Skokie School District 65 
schools. 
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4. Has this project made the community a better place to live or work? lf so, how? 
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5. Would you change anything about this project or the development process you went through? 
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1. v\'h;11 mle dicl \'llu pl"Y in rhe de1Telo1>men1 of rhi; project? 

Pat is a sculptor. He proposed making a monumental sculpture on site and 
involving the community in the construction. Pat has participated with community 
groups, particularly children, on making collaborative art projects on many 
occasions. His loud, outgoing, gregarious personality makes people feel 
welcome and eager to "pitch in". 

This project genuinely helped the community feel an ownership of the space. For 
a month they watched with curiosity as Pat did prep work. Then, for a week they 
participated with Pat, on site, as he erected the sculpture. Notice of this event 
had been posted in the local media. Some people showed up eager to work other 
just happened to be passing by decided to pitch in. The community has a 
monument which is truly their own. 

l00l/l0/ltQ7t;1NOO::,W:11;1d 99L0099B0l tE:01 
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'CffHER PERSPECTIVE (CONT'Di 

L Wh,11 1rade-0(1s ,rnd comprcimiscs were required dliring 1he dcvelopmenr oi 1hc projec1? Did you par1ic:ipc1tc in milking 1he1n! 

There were very minor trade offs, and Pat was involved in them all. The project 
was designed to fit the budget so there was no monetary trade-offs. The location 
of the piece was dictated by accessibility to the heavy equipment necessary to 
build the sculpture, i.e. cement truck, crane. Also the design of the piece was 
modified slightly to be less top-heavy and safer. It was changed to taper and 
become narrower at the top. But this was not really a tradeoff since it also 
enhanced the appearance of the piece. 

-1. Wh,ll cto vo1.1 <.·onsidcr to be the 1he mos1 and le.JS! successfo! aspects of this pmjec1! 

The most successful part was the community involvement in the construction of 
the sculpture. There really was no negative aspect to the project. The committee 
that oversaw the project could not have been more supportive and the 
community itself was excited and enthusiastic. People driving by would beep 
their horn and give the "thumbs-up". 

1£'01 Z00Z/L0/Zl 
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COMMUNITY REPRESENTATIVE PERSPECTIVE 

1.How did you, or the organization you represent, bec0me involved in tthis projecU What 
role did you play? 

I became involved in this project when I was selected as an artist to display my sculpture in 
the Skokie Northshore Sculpture Park in 1993. Ayear later I was asked to serve on the 
board of the organization. I have subsequently become corresponding secretary of the 
sculpture park. Because of my curatorial expertise I was instrumental in choosing many of 
th~ artists and placing their artwork in the park. I was also a liaison between many of the 
artiSts and the board. 

2. From the community's point of view, what were the major issues concerning this project? 

I was also a Skokie resident for 29 years and came to the board with a citizen's point of 
view. I realized what a tremendous asset the sculpture park was to the community. It is 
unique in that it is one of a few urban sculpture parks that is tree and accessible to everyone!
It contains over 70 works of art for all to enjoy as an outdoor museum. 
It was a difficult project to get underway. The original land was a blighted area near the north 
branch ot the Chicago River. It was miraculously transformed into a viable, beautiful park
with lush landscaped areas. 
The educational component was very important and necessary to enrich and educate the 
community. A great deal of effort went into helping everyone gain a greater understanding
and enjoyment ot the varied artistic creations in the park. An extensive website was also 
created to help in this endeavor. 

3. What trade-offs and compromises were required during the development of the project? 
How did your organization participate in making them? 

It was realized early on that being a non-profit, fledgling organization we could not afford to 
purchase sculptures for display. We therefore started a loan program in which artists loaned 
their work to the park for a two or three year period. At first we could not pay the artists but 
as we have grown, we can now give the artist an honorarium. We also solicited art collectors 
to donate works which are now part of our permanent collection. 

4. Has this project made the community a better place to live or work? If so, how? 

The immediate community as well as the city of Chicago and other suburbs have profited
greatly from having an international, world class sculpture park available to all. 
Children, adults, and seniors are rollerblading, cycling.jogging and walking through the park. 
One can enjoy the beauty of nature as well as creative man-made beauty.Good art 
enriches the body and soul of it's citizens! I know the Village of Skokie is very proud of the 
park. It features it prominently in all their brochures and publicity. Speaking as an 
artist,curator.teacher and citizen ot the community, I am proud to be a part of this project! 

5.Would you change anything about this project or the development process you went 
through? 

It has been difficult for our small organization to effectively raise large sums of money. I wish 
we could have a larger more diverse board of directors. However, I am constantly amazed 
oo,w much has been accomplished, small as we arel 
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The board of directors run an extensive educational 

outreach program, providing assistance, written materials 

and docents for groups wishing to tour the park. 

Slide lectures are given at schools and other locations 

throughout the year. The park also maintains an 

elaborate website (www.sculpturepark.org), from which 

a self-guided tour and a family guide can be obtained. 

The sculptures in the 

park are available for 

purchase. The board 

of directors acts as a 

liaison between 

purchasers and the 

individual artists. 

b:. Sunll i:mhif P" 
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The sculpture park is a virtual museum. The thousands 

of people who visit each year have the opportunity to 

interact with the sculptures and to enjoy the harmony 

of art and nature. 

The Skokie Northshore Sculpture Park 
Contribution Programs 

1. Donors may adopt a tree, a park bench or one of 

our sculptures and can be publicly acknowledged 

in the park for their gift with a personalized plaque. 

2. Personalized bricks are also available for a 

contribution ofSlO0 or more. An area paved with 

bricks is located at the north end of the park near 

the circle of flags. 

3. All contributions are fully tax deductible. 

4. For further information on any of the programs, 

call 847-679-4265. 

N 87 01-0Si " ll"Sl -l l .6'i" Mikr RJthbun 

Skokie Northshore Sculpture Park is located on the east 
side of McCormick Boulevard, between Dempster Street 
and Touhy Avenue in the Village of Skokie, Illinois, 
adjacent to the northshore channel of the Chicago River. 

On-Site Parking is available in two locations-in the 
center of the Dempster to Main Street section and in the 
center of the Howard Street to Touhy Avenue section. 

• Open All Year 
• Fully Accessible to Persons with Disabilities 
• Admission is FREE! 
• Group Touring, Bicycling, Jogging, Picnic Areas 

Dempster 

1-90 

DIRECTIONS: 
By Car: Take the Outer Drive north to Hollywood 
Avenue. Follow Ridge Avenue to Touhy Avenue. Take 
Touhy Avenue west to McCormick Boulevard (the south 
end of the park), or take the Kennedy Expressway 

(I-94 West) north into the Edens Expressway. Exit 
Touhy Avenue-East. Continue to McCormick Boulevard. 

By Public Transportation: The park is accessible by 
public transportation - CTA, PACE, METRA, train. Travel 
information can be obtained by calling 312-836-7000. 

Skokie Northshore Sculpture Park 
P.O. Box 692, Skokie, IL 60076 

(847) 679-4265 
Or contact us at our website at: 

www.sculpturepark.org 

This brochure was desig ned courtesy of W algree n Co., Deerfield, IL 

Skokie 
Northshore 
Sculpture Park 

www.sculpturepark.org
www.sculpturepark.org


The Skokie Northshore The park 
Sculpture Park was showcases 
incorporated in 1988 sculpture in a 
by a group of private wide variety of 
citizens to establish and styles and 
maintain a sculpture materials, 
park in a two-mile long, encouraging 
beautiful, natural, viewers to think 
prairie setting just north about and 
of the city of Chicago. evaluate the 
The park has been ,llt1jltnDrpho1i1 Ray Ka1z creative process 
designed and formally Approximately 20% of and sculpture, 
landscaped to include the sculptures on display in particular. 
bicycle paths, walkways make up the park's 
and seating areas, permanent collection. Anrmo/i ,·( Kinrfir 

surrounded by more The remainder are on 
Rohcrt M.mgol<l 

than 65 large scale loan for various The park, a not-for-profit corporation 50l(C)(3), is run 

contemporary 

sculptures created by 

noted regional, national 

periods of time from 

sculptors or collectors. 

by a private board of directors and is financed by public, 

private and corporate contributions, most notably from the 

Village of Skokie, Niles Township, the Illinois Arts Council, 

and international artists. the Walgreen Company, and several local foundations . R,mu Sheil a Dettinger 

i\'rw Hopt R/1/n' Ken l11tlermark and Gary Froeschn cr 
SpwzJ .t~,r ll'i119.1 Barhara Gohbrni1h Individual donors are recognized through various 

contribution programs. 

The Skokie N orthshore Sculpture Park 1s a virtual museum, a true harmony b e tween art and nature. 

Dix Run William \VareMm Roo1Bcu11J~haRt'cd .~ipire "li:rrcncc Kar powi<""l L011 Rou1r Mikc BaurCh111/m9a I &.21Cd Ga l1 
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