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PROJECT DATA 
Please answer questions in space provided. Applicants should feel free to use photocopies of the applicatiOn forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Project Name Old School Square Culture Builds Community. Location Delray Beach, FL 

Owner Joe Gillie, Executive Director- Old School Square Cultural Arts Center of Delray Beach 

Project Use(sl Cultural arts center; community gathering place; heart of Delray Beach for event festivals & entertainment. 

project Size Delray Beach and surrounding community. 

Annual Operating Budget (jf appropriate) $2.5 million 

Total Development Cost $6,939,316 

Date Initiated 1988 Percent Completed by December 1. 2008 100% 

Project Completion Date (if appropriate) 2002 

Attach, if vou wish, a list of relevant project dates (Please see Project Description for time line). 

Application submitted by; 

Name Christopher A. Noe nle Director of Development 

Organization Old School Square Cultural Arts Center 

Address 51 N. Swinton Ave. City/State/Zip Delray Beach, FL 33444 

·relephone ( 561 ) 243-7922 X 312 Fax ( 561 ) 243-7018 

~-mail development@"'--o_ld_s_c_h_o_o_l._or__,g'-----------'-IA'--''e"'e"'ke"'n"'d'--'C"'o"n"'ta,c"t-'-N"'u"'m-"b'-"e-'-r"lf"'or'--''"''o'-'t"'ifi"'c"'at'-'io"n"'l:~5-6_1_-_8_4_3_-9_0_0_3 ____ _ 

Key Participants {Attach an additional sheet if needed) 

Organization Key Participant 

Public Agencies City of Delray Beach, Bob Barcinski, Assistant City Manager 

Architect/Desianer Robert G. Currie, FAIA 

Developer Bill Branning, BSA Corporation 

Professional Consultant N/A 

Community Group Frances Bourque 

Other 

Telephone/e-mail 

561-243-7812 

561-276-4951 

561-272-7933 

561-731-4311 

Please indicate how you learned of the Rudy Bruner Award for Urban Excellence. {Check all that appl}'). 
__ Direct Mailing ~Magazine Advertisement X Previous RBA entrant ~Other (please specify) 

Professional Newsletter Previous Selection Committee member 
Organization _Magazine Calendar Online Notice 

Bruner/Loeb Forum 
The uru:Jersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, and to 
post on the Bruner Foundation web sites, the materials submitted. The applicant \\'arrants that the applicant has full power and authority to 
submit the application and a !I attached materials and to grant these rights and permissions. 

Signature 
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ABSTRACT 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. lf the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Project Name Old School Square Culture Builds Community. 

Address -~!_N. SV:!~ton Av.e·-------·----···-__ _,C'"'itv"-/~tate/ZIP Delray Beach, FL 33444 

1. Give a brief overview of the project, including major project goals. 

Old School Square Cultural Arts Center is the beginning point of a major downtown revitalization in the small 
beachside community of Delray Beach, Fla. Three buildings in the heart of downtown, the 1913 Elementary School, 
the 1925 High School and the 1926 Gymnasium were abandoned in the mid-1980s and left to ruin. Scheduled for 
demolition, their fate was sealed until Frances Bourque, a member of the local historical society, felt there was definite 
honor in the architecture and maybe the revitalization of these buildings could rejuvenate a desolate and decaying 
downtown. She convinced the mayor to form a task team to study the possibility. A group of grass roots locals solicited 
opinions from the entire community and the consensus was a cultural center could possibly change the face of Delray 
Beach. The City of Delray Beach acquired the buildings from the School Board and Old School Square, Inc. with a 
non-profit Board of Directors was incorporated in 1987 with the goal of restoring the three original school buildings. 
When the National Register of Historic Places designation was completed, the community came together to create the 
"Decade of Excellence Bond" to start the restoration process and parallel the downtown revitalization. The citizens 
taxed themselves and Old School Square received $2.1 million for exterior renovations and infrastructure. Since then, 
the project has raised nearly $5 million to complete the restoration. The 1913 elementary school building is now the 
Cornell Museum of Art & American Culture, featuring local, state, national and international exhibits. The 1925 high 
school building is now the Crest Theatre, featuring professional world-class theatre, dance, music and lectures. The 
1926 gymnasium is used for community gatherings and events. Most recently, the Board of Directors created a 
1 0-Year Strategic Plan (see insert). Phase 1: a 2,500-seat outdoor pavilion has just been added to the site. Old School 
Square, referred to by everyone as "the cultural heart of the community," has spawned a downtown revitalization, 
unequaled in the state of the State of Florida. Beyond that, it has unified a community and recaptured our "sense of 
place." 

2. Why does the project merit the Rudy Bruner A~"'·arcf for Urban Excellence? (You may wish to consider such factors as: effect on the 
urban environment; innovative or unique approaches to any aspect of project development; new and creative approaches to urban 
issues; design quality.) 

Imagine a community where at 5 p.m. you could roll a bowling ball down the sidewalk of the entire downtown and not 
hit anyone, where from the streets cape had disappeared. Almost 70% of the downtown stores sat empty and buildings 
were left to ruin. A place where three old, worn-out school buildings sat abandoned in what anyone would call an 
unsafe place to be at anytime, day or night. Now imagine that same community 10 years later. Ninety-nine percent of 
the buildings occupied with beautiful shops, galleries, and restaurants. Thousands of people, both young and old, 
stroll the streets nightly to enjoy the incredible ambiance of the downtown. A place where cultural activities abound at 
the beautiful cultural center and spill over to special events like Art & Jazz on the Avenue, which draws over 20,000 
people on a Thursday night. It is not a dream. It is a reality. It is downtown Delray Beach and it all started with the 
revitalization of three worn-out school buildings in the heart of downtown. Old School Square has sparked a 
revitalization effort that has set the community on a new course and garnered local, state and national awards for its 
redevelopment effort. Community grass roots driven, the unique partnership of preservation, the arts and the city of 
Delray Beach has produced a cultural and economic renaissance. The Community Redevelopment Agency, which 
was created by the city to oversee revitalization, started with about $50,000 in yearly tax increment funds and is now 
up to $10 million annually, to invest in redevelopment. New urban housing has been introduced to the downtown as 
well. Property values in the Downtown Area have quadrupled. Development design guidelines are now in place. 
Communities from all over the United States come to Delray Beach to study the change. More importantly, the 
community has rediscovered itself. Old School Square celebrates the cultural and ethnic diversity of our community. 
Proudly, we have one of the largest and varied ethnic populations in the southeast. They are showcased and 
celebrated at Old School Square. This year there will be over 1,500 cultural activities and over 500,000 people will 
step on this site for a cultural activity. Old School Square was one of the projects that helped Delray win the All 
America City Award in 1993 and again in 2001, the only city in the state of Florida to do so. In 1994, the International 
City County Management Association named Old School Square one of its best winners (one of only three nationally) 
for the use of the arts to affect a positive change in the community. Old School Square is proof that preservation and 
nr;J~~rnnt~ innov;Jtinn r.;Jn r.h;JnnP. ;J r.nmmunitv D 
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RUDY BRUNER 
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FOR URBAN 
EXCELLENCE 

American cities embody our nation's greatest 
triumphs and most daunting challenges. At their 
best they showcase the rich diversity, cultural 
achievement, and democratic values that char
acterize the i\merican spirit. At their worst they 
reflect our country's most persistent social ills 
-economic disparity, hopelessness, neglect and 
abandonment. Yet there are those places that 
arc developed with such vision and imaginilti(m 
that they transform urban problems into creative 
sollJtions. The Rvdy Bruner Award for Urban 
Excellence (RBA) seeks to discover those special 
places and to celebrate and publicize their 
achievements. 

Excellence exists in every city. It can be found 
in downtowns, neighborhoods, and parks. The 
Rudy Bruner Award searches for urban places 
that embody excellence, and celebrates their 
contribution to the richness and diversit).' of the 
urban experience. 

These places often transcend the boundaries 
between architecture, urban design, and plan· 
ning. They are born through processes of trans· 
iormation- the renewal of something old, or the 
creation oi something new that resonates in the 
history of community life. 

These extraordinary places enrich the quality 
of the urban experience, and serve as models for 
placemaking in cities across the country. 

Notice: 
Projects from the City of Providence, Rl m·e 
not eligible for the '2009 Award due to the 
participation of Mayor Qavid N. Cidlline 
on the 2009 Selection Committee. We 
look forward to receiving appliCations from 
Providence·in future award cycles. 

Prizes and Presentation 
The Rudy Bruner Award {Or Urban Excellence 

is given to five winning projects in each biennial 
award cycle. 

• One Gold Medal Winner is awarded $50,000. 

• Four Silver Medal Winners are each awarded 
$10,000. 

• The winning project teams may use prize 
money in any way th(!Y choose to benefit 
the project 

• .All winners are promoted by the Bruner 
Foundation and are included in books that 
are published by the Foundation. 

• All finalists will be featured in award 
ceremonies, and a media outreach effort 

2007 Rudy Bruner Award Winners 
Gold Medal: 

Children's Museum of Pittsburgh, 
Pittsburgh, PA 

Silver Medals: 
Artists for Humanity Epicenter, 

Boston, ,\1A 

Columbus Circle Public Plaza, 
New York, NY 

Crossroads Project and Marsupial Bridge, 
Milwaukee, WI 

High Point Redevelopment Project, 
Seattle, WA 

lA Design Center, 
los Angeles, CA 

2009 Selection Committee 
David N. Cicilline, Mayor, Providence, Rl 

Michael Dobbins, Professor of Practice, Depart· 
ment of Architecture, City and Regional Plan· 
ning, Georgia Tech, Atlanta, GA 

Mary Houghton, President and Co-founder, 
Shore Bank, Chicago, ll 

Grace La, Principal, La Dallman Architects, 
Associate Professor of Architecture, University of 
Wisconsin·Milwaukee, Milv·mukee, WI 

jair lynch, President, CEO, lAIR lYNCH Devel· 
opment Partners, Washington. DC 

Martha Welborne, Managing Director. Grand 
Avenue Committee, Los Angeles, CA 

Perspective Sheets 
You have been asked by the applicant to fill 

in a perspective sheet Perspective sheets are 
designed to elicit individual or institutional . 
perspectives on the applicant project. Emphas1s 
should be placed on answering the questions 
in the spuce provided in as clear a manncr·as 
possible. 

Although the application contains many other 
components, individual perspectives provide 
critical information about the project as it is 
reviewed by the Selection Committee. We thank 
you for your willingness to submit a perspective 
sheet, and for participating in the Rudy Bruner 
Award process. 

NB: Perspective sheets can be filled out in 
writable pdf format online at: \'V\VW.brunerfoun· 
dation.org. However, they must be submitted 
to the Foundation (together with other materials 
provided by the applicant} as hard copy, with 
your signature. No e·mail submissions will be 
accepted. 

Key Dates: 
• Submissions must be received at the Found· 

ation no later than Monday, December 15, 
2008. 

• Applications received after December 15 will 
not be considered. 

• Five finalists will be notified by January 26, 
2009. 

• Site visits to finalists will take place in 
February, March, and April 2009 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2009. 

• Presentations of the Rudy Bruner /\ward for 
Urban f.'Cccflence will be made in May and 
june of 2009. 



PROJECT DESCRIPTION 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are t}'ped on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

1. Describe the underl)1ing values and goals of the project. VVhat, if an}', signifcant trade-offs were required to implement the project? 

The restoration of Old School Square has changed the face of our community. Local citizens and business have 
embraced redevelopment and restoration as a means of "keeping the charm." That mantra is now the basis for our 
entire community redevelopment plan. In the 1920s and '30s Delray Beach had a real sense of place. We lost it due 
to the urban sprawl and shopping malls and mega complexes of the '70s. With the restoration of Old School Square, 
the community placed value on its past and created a new sense of place that is being molded by a new generation. 
On a deeper level, Delray experienced race relations issues that were deeply rooted and created dividing lines. 
Those barriers have dissolved at Old School Square, a true community gathering place. One major milestone was the 
moving of the 25-year old Roots Cultural Festival from the black residential community to Old School Square. It 
marked the true realization that the cultural center was there for the community. Along with Roots, we also host the 
Asian Fest, the Caribbean Festival, Cinco de Mayo, and the Haitian American Festival. It showcases the 
organizations in a unique and beautiful setting. There is a total ownership by the community of Old School Square. 
Most importantly, thousands of students come to the cultural center each year for hands-on arts programs. Old 
School Square works in partnership with area schools to bring the children out of the classroom and experience the 
arts. Not only are we teaching them how to be arts patrons, our "Pennies for Preservation" project, where they 
contribute to the cultural center, teaches them the value of preservation in the community. Our demographic has 
changed-the median age went from 65 to 42 years old. Young families attend cultural activities and participate in the 
varied cultural activities at the center. Property values have increased, downtown townhouses are being constructed, 
and a plan for "smart growth" has set our course for the future. The restoration of these worn-out school buildings has 
changed the way we think and live in Delray. 

2. How has the project impacted the local community? 

The cosmetic change certainly set a new standard for the Delray Beach community. It taught us to look beyond what 
was there and come together to save a landmark in Delray. Underlying that, it taught us how to be visionaries. One of 
the most difficult obstacles was to overcome the naysayers who felt the schools should be torn down. It wasn't always 
easy to get the support we needed, but with Frances Bourque as the true visionary behind the project, everyone 
persevered. The sense of unity the project created in the community was overwhelming. The first bond issue passed 
with a huge margin. We envisioned what it could be and, more importantly, it was done by the community, not by 
government dictating what the project would be. More recently, we just passed another hugely successful bond to 
build a parking structure and city park in the downtown. The community support was again overwhelming as they are 
still tied directly to the original vision. Certainly, the value of the arts in the community has allowed us to enjoy a 
deeper appreciation of the day-to-day impact that culture has on our lives. Underlying that is the substantial economic 
impact this facility has on the area. Using an American for the Arts economic indicator, we estimate almost $17 million 
of economic impact to the Delray economy each year. It's growing. The emotional impact as a "common ground" for 
the community certainly has a profound effect. More and more, as challenges with growth of Delray arise, everyone 
wants to meet here at Old School Square. There is this unspoken rule that everyone is on equal ground here and 
their opinions count equally when they are meeting on this site. That says so much for Old School Square as a true 
cultural center of the community. 



PROJECT DESCRIPTION (coNror 

Community impact was critical to the success of Old School Square. France Bourque developed a task team that 
spent countless hours out in the many communities of Delray, gathering ideas about what. if anything, the old 
buildings would be. As Old School Square, Inc. was developed in the 1 980s. its primary function was to continue the 
development process. Two key components emerged. 1) The partnership with the City of Delray Beach and their 
willingness to "invest" in the project. 2) A management firm was hired to conduct a feasibility study, specifically to 
target high-end donor participation. When the bond referendum passed, we used those funds locally to match 
available county and state resources. Both preservation and cultural facility dollars were secured. Parallel to that, 
Frances Bourque just went and asked two important community members, George & Harriet Cornell, who stepped 
forward with the first private donation to the project. It validated the project and other private donors and foundations 
followed. An important management agreement between the city and Old School Square carefully defines our roles in 
the growth of the facility. We are now and always have been a line item with the city budget for general operations. 
Not as a handout, but as an investment that has shown substantial return, both economically and culturally. It is well 
documented yearly. Also unique is our funding from the Community Redevelopment Agency (CRA). Their 
investment reaps large benefits in the partnership. 

The funding for Old School Square has come from private donors and foundations. the State of Florida Division of 
Cultural Affairs and Division of Historic Resources, Palm Beach County and the City of Delray Beach/Community 
Redevelopment Agency. 

Year Use 
1988 
1990 
1991 

1993 

1994 
1998 
2002 

(Renovation or New Construction) 
Exterior renovations and infrastructure (R) 
1913 elementary school (Cornell Museum) (R) 
1926 Gymnasium (R) 

1925 high school, Phase I (Crest Theatre) (R) 

Administrative Offices (R) 
Classrooms (1925 Bldg.) (R) 
Outdoor Pavilion (NC) 

Source Amount 
City of Delray Beach $2,100,000.00 
Private ($300,000); State ($450,000) $750,000 
Div. of Historic Resources ($492,872); 
Div. Of Cultural Affairs ($130,000) $622,872 
Foundation ($500,000); Private ($100,000); 
State ($250,000) City/CRA ($350,000) $1,200,000 
Private $89,000 
Private ($220,000); State ($395.444) $615.444 
Private ($1,062,000); County ($500,000) $1,562,000 

Total: $6,939,316 

In every community in the United States, at some point. they reach this impasse. Save and restore old buildings or 
tear them down and build over. Save them yes, but what do we do with them? So many communities have lost 
valuable landmarks and significant history because the community could not come together to make a decision. That 
is what makes Old School Square unique. History buildings are saved, but the community decided what to do with 
them and that buy-in was critical to its success. We are approached constantly by other communities who have heard 
of our success. We share as much information as possible to assist them in their process. Inevitably, it always comes 
down to people cannot see or envision past the ugly structures sitting there and see the potential. By sharing the 
befores and alters of this facility, we have helped so many communities do the same. As a catalyst for further 
downtown redevelopment, Old School Square has become a significant role model. The fact that they are former 
school structures makes us even more unique and adaptable as many communities also have the same issues. 
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American cities embody our nation's gre<ltest 
triumphs and most daunting challenges. At their 
best they showcase the rich diversily, cultural 
achicvernent·, and democratic values that char
acterize,the American spirit At their worst they 
reflect our country's most pt!rsistcnt social ills 
-economic disp<lrily, hopelessness, neglect and 
abandonment. Yet there are those places that 
·are developed with such vision and imagination 
that they transform urban problems into creative 
solutions. The Rudy Bruner Award for Urban 
Excellence (RBA) seeks to discover those special 
places and to celebrate and publicize their 
achievements. , 

Excellence exisl~ in every city. I!· can be found 
in downtowns, neighborhoods, and parks. The 
Rudy Bruner Award searches for urban places 
!hat embody excellence, ·and celebrates their 
contribution to the richness and diverSity of the 
urban experience. 

These places Often transcend the boundaries 
between architecture, urban design. and plan
ning. They are born through processes of trans
formation -the renewal of something old, or the 
creation of something new that resonates in the 
history of community life. 

These extraordinary places enrich the quality 
of the urban experience, and serve as models for 
placernaking in cities across the country. 

Notice: 
Projects from the City of-Providence, Rl are 
not __ eligible for-the 2009 Award due to.th~ 

, partkipation_of Mayor Davld:N. Cicl!line 
on the 2009 Selection Committee. We 
look forward to.receivi11g 'app!ications.from 
Provldfmce in iuture award cycles, 

Prizes and Presentation 
The Rudy Bruner Award for Urban ExceJ!ence 

is given to five winning projects in each biennial 
award cycle. 

• One Gold Medal \'Vlnner is awarded $50,000. 

• Four Silver Medal Winners are each awarded 
$10,000. 

• The winning project teams may use prize 
money in any way tht!y choose to benefit 
the project 

All winners are promoted by the Bruner 
Foundation and are included in books that 
are published by the Foundation. 

• All finalists will be featured in award 
ceremonies, and a media outreach effort. 

2007 Rudy Bruner Award Winners 
Gold Medal: 

Children's Museum of Pittsburgh, 
Pittsburgh, PA 

Silver Medals: ' 
Artists for Humanity Epicenter, 

Boston, MA 

Columbus Circle Public Plaza, 
New York, NY 

Crossroads Project and Marsupial Bridge, 
Milwaukee, W! 

High Point Redevelopment Project, 
Seattle, WA 

LA Design Center, 
los Angeles, 0\ 

2009 Selection Committee 
David N. Cicilline, Mayor, Providence, Rl 

Michael Dobbins, Professor of Practice, Depart
ment of Architecture, City and Regional Plan
ning, Georgia Tech, Atlanta, GA 

Mary Houghton, President and Co-founder, 
Shore llank, Chicago, JL 

Grace La. Principal, La Dallman Architects, 
Associate Professor of Architecture, University of 
Wisconsin-Milwaukee, Milwaukee, WI 

jair Lynch, President, CEO, lAIR lYNCH Devel
opment Partners, \Nashington, DC 

Martha Welborne, Managing Director, Grand 
Avenue Committee, los Angeles, CA 

Perspective Sheets 
You have been asked b}' the applicant to fill 

in a perspective sheet. Perspective sheets are 
designed to elicit individual or institutional 
perspectives on the applicant project. Emphasis 
should be placed on answering the questions 
in the space provided in as dear a manner as 
possible. 

Although the application contains many other 
components, individual perspectives provide 
critical information about the project as it is 
reviewed by the Selection Committee. We thank 
you for your willingness to submit a perspective 
sheet, and for participating in the Rudy Bruner 
Award process. 

NB: Perspective sheets can be filled out in 
writable pdf format online at: \.,.'\vw.brunerfoun
dation.org. However, they must be submitted 
to the Foundation (together with other materials 
provided by the applicant) as hard copy, with 
your signature. No e-mail submissions will be 
accepted. 

Key Dates: 
Submissions must be received <lt the Found
ation no later than Monday, December 15, 
2008. 

• Applications received after December 15 will 
not be considered. 

• Five finalists will be notified by January 26, 
2009. 

• Site visil~ to finalists will take place in 
February, March, and April 2009 

• The Gold and Silver M£.->cJal Winners will be 
selected and nutifiet.l in May, 2009. 

• Presentations of the Rudy Bruner Award for 
Urban Excellence will be made in May and 
june of 2009. 



COMMUNITY REPRESENTATIVE PERSPECTIVE 

Plca~c Jib\\ cr quc~t1on~ in 'pace prO\ tded. Appltt .lilt~ "houlcl1ed tnx• to u5c photcxopte~ ot the applrc Jtton torm~ ii needed It po,sthlc 
,1nswt>rs to Jll que~ttc>th slwuld be I} peel or" nttPn dtrecth on the tot m<. II riw torm~ Jre not u<t'Ci and an~wer' ,lrt'l\ pt'CI on .1 ~epar.lll' 
p.1ge, eac h answer mu~t ht' precedNI b) the (]li!!\W111 ICJ \\hith 1! re~po11d~. Jnd the length ol e.Kh .1nswer ~houlcl ht! ltmll~·d to tht' Mt'•' prc, 
vided on the orig111,1 l form 

This .;lll'et ~~lobe ttlleJ out hy 'onwonc ' ' ho "·'' tmoiH·d, or rl•pn•,t•11t~ Jn org.trlii'Jtion th.tt ''·" 1molved tn hdptng thc> prO(l'Ct •esponrl 
to netghborhood I ~Slll'~. 

aml' Frances Bourque Title Community Rep & Old School Square Chair Emerib 

Organ1,.,11 ion Old School Square Teltvhone \ 561 ) 731 -4311 

Addre'~ 4 780 S. Lake Dr. Citv St. It ZIP Boynton Beach, FL 33436 
--------------------------------~~ 

lax ( 561 ) 
The undt•rsigned granb th 
am purpo~c what~e\er 
,tppltc,llton and al a ll,l 

Si •nature 

c-111,,11 babiedoc@adelphia.net 
----~------~--~--~----

runer Foundation permi~sion to u<e, reproduce. or make .1vaiiJille for reproduUton or u,e by others, for 
matt>nal~ 'uhmitted I he lirant \\ Jrrant5 that the applicant hJ< tull fXl\\l'r and authoril\ to ~uhmtt thl' 

righb ,1nd permission~. 

I was on the local Historical Society board and was becoming more active in the community. The society chose not to 
take the project on and I left their board and took the role as the person spearheading the project. It was a tremendous 
learning curve, yet I surrounded myself with passionate individuals who understood the possibilities of the project. I 
learned much quickly about the political process and how the very vocal minority can potentially derail an important 
project. I took it on as a labor of love. The buildings were like these majestic old ladies who just needed some special 
love and care. I helped organize a Mayor's Task Force, which gave legitimacy to the project and then began workrng 
toward securing state preservation dollars. I learned that political process as well. I guess you could say I was a 
person with passion and a quick study. 

2. hom tlw communitv\ poml ol \ll'W, whJt WC'r{' tlw mJjor issues rom erning tht~ project' 

As in every community, consensus for change is not always easy. Our downtown was spiraling downward. The major 
issue certainly would be could the revitalization of these old school buildings jumpstart the downtown redevelopment? 
At the time there was not a lot of strong case studies. Furthermore, there was major concern from the city commission 
regarding the sustainability after the restoration. Could the programs support the facility? How could they be 
maintained? Who would be the target audience? What were the intended uses of the center and who exactly would 
the center serve? Of course there was that vocal minority that I spoke of who only saw the buildings as unsalvageable. 
They really felt the buildings should be torn down, as it would not be cost effective to consider restoring the buildings. 
This group was initially successful as the buildings were scheduled for demolition. Fortunately, we were able to get the 
buildings on the National Register of Historic Places. That changed the entire direction of the proJect. 

1. \IVh.tl I I,H ie-off~ Mtd rompromi'l!' \H'IP requirt•d duttng lht> rll'vt>loprnt>nt ol till' projec I? Hm\ did your org.tntl'.llion p.utic ip.Jtt: in 
maktng them? 

We were not experts. I have often said we didn't know exactly what we were doing, but we did have passion and we 
did believe that this was right for the community. From the very beginning there was a lot of "If you do this we will 
guarantee that." Sometimes we did not know what we were guaranteeing and fortunately it always fell into place. We 
chose challenge not compromise. We were asking for community support. We could have done the reconstruction at 
less cost by compromising the choices for materials and design. We felt the community deserved the best and we 
never started a piece without the money to complete it in hand. It took a lot longer but the end result is in the beautiful 
detail that you can't help but notice when you are here at Old School Square. I suppose in hind sight, one of our 
biggest compromises was giving the museum naming opportunities for what a fundraising professional might say was 
a very small amount. At the time, however, it was a very large amount and, more importantly, it gave a legitimacy that 
opened the door for other for private and foundation donors. 



COMMUNITY REPRESENTATIVE PERSPECTIVE (coNro) 

Beyond my wildest dreams! Early on in the process, I made video for Old School Square and I remember stating that 
once the restoration was complete the community would decide what Old School Square would become. That's 
exactly what happened. A phenomenal almost overwhelming growth fuelled by important partnerships has placed Old 
School Square at the center of an economic and cultural renaissance that is envied by all of Florida. The city of 
Delray's investment of both time and resources into this project has created a special place that honors its residents 
and attracts hundreds of thousands of tourists each year. What gratify me most though are the multicultural and ethnic 
celebrations that define our community and are celebrated at Old School Square. We are learning about each other 
and that makes this little beach community a very special place to live. I walked downtown the other night and ate 
dinner at one of the new restaurants on the avenue. Literally thousands of people were strolling, shopping and 
enjoying the 1 00-foot Christmas tree we put up in front of the museum after Thanksgiving. I attended Friday Night 
Flicks at the Old School Square pavilion where over 1 ,000 people, mostly families, sat outside and enjoyed a free 
movie together. Old School Square is exactly what we envisioned! 

One of our biggest challenges was after we secured the bond to do the exterior renovations and necessary 
infrastructure. That changed the look of the facility immediately. That was a blessing and a curse. People would drive 
by and assume the interiors were complete as well. That made it difficult to raise the construction money to complete 
the interiors. It took almost eight years to complete the restoration, but we made it. Also, I would concentrate on 
developing more programming money while we were completing the reconstruction. We basically raised exactly 
enough to complete the buildings and very little programming dollars. Fortunately, we were creative and started 
building programming grants quickly. Now we have almost $4.6 million in program endowment and it's growing! 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At their 
best they showcase the rich diversity, cultural 
achievement, cmd democratic values that char
acterize the American !:>pirit. At their worst they 
rencct our country's most persistent social ills 
-economic disparity, hopelessness, neglect and 
abandonment. Yet there are those places that 
are developed with sud1 vision and imaginiltion 
that they transform urban problems into creative 
solutions. The Rud}' Bruner Award for Urban 
Excellence (RBA) seeks to discover those special 
places and to celebrate and publicize their 
achievements. 

Excellence exists in every city. It can be found 
in downtowns, neighborhoods, and parks. The 
Rudy Bruner Award searches for urban places 
that embody excellence, and celebrates their 
contribution to the richness and divers ito,.· of the 
urban experi('~m:c. 

D1csc places often trcmscend the boundaries 
between architecture, urban dE:'sign. and plan· 
ning. The}' are born through processes of trans· 
formation- the renewal of something old, or the 
creation oi something new that resonates in the 
history of community liie. 

These extraordinary places enrich the quality 
of the urban experience, and serve as models for 
placemaking in cities across the country. 

Notice: 
Projects [rom the City of Providence, Rl are 
not eligible for the 2009 1\tvard due to the 
participation uf Mayor David N. Cicilline 
on the 2009 Selection Committee. We 
look forward to receiving applications from 
Providence in future award cycles. 

Prizes and Presentation 
Tite Rudy Bruner Award (or Urban b.celfence 

is given to five winning projects in each biennial 
award cycle. 

• One Gold r-.·ledal \IVinncr is awarded $50,000. 

• Four Silver Medal Winners are each awarded 
$10,000. 

• The winning project teams may use prize 
money in any way they choose to benefit 
the project. 

All winners are promoted by the Bruner 
Foundation and are included in books that 
are published by the Foundation. 

All finalists will be featured in award 
ceremonies, and a media outreach effort. 

2007 Rudy Bruner Award Winners 
Gold Medal: 

Children's Museum of Piltsllurgh, 
Pittsburgh, Pt\ 

Silver Medals: 
Artists for Humanity Epicenter, 

Boston, MA 
Columbus Circle Public Plaza, 

New York, NY 

Crossroads Project and Marsupial Bridge, 
Milwaukee, WI 

High Point Redevelopment Project, 
Seattle, WA 

LA Design Center, 
Los Angeles, CA. 

2009 Selection Committee 
David N. Cicilline, Mayor, Providence, Rl 

Michael Dobbins, Professor of Practice, Depart
rnent of Architecture, City and Regional Plan
ning, Georgia Tech, Atlanta, GA 

Mary Houghton, President and Co-founder, 
Shore Bank, Chicago, ll 

Grace La, Principal, La Dallrncm Architects, 
Associate Professor of Archilcclure, University of 
Wisconsin-Milwaukee. Milwaukee, WI 

jair lynch, President, CEO, /AIR LYNCH Devel
opment Partners, Washington, DC 

Martha Welborne, Managing Director, Grand 
Avenue Committee, los Angeles, CA 

Perspective Sheets 
You have been asked b)' the applicant to fill 

in a perspective sheet. Perspective sheets are 
designed to elicit individual or institutional 
perspectives on the applicant project. Emphasis 
should be placed on answering the questions 
in the space provided in as clear a manner as 
possihlc. 

Although the application contains rn.1ny other 
components, individual perspectives provide 
critical information about the project as it is 
reviewed by the Selection Committee. We thank 
you for your willingness to submit a pcrspetiive 
sheet, and for participating in the Rudy Bruner 
Award proces5. 

NB: Perspective sheets can be filled out in 
writable pdf format online at: \..,.,..,.,.brunerfoun
dation.org. However, they must be submitted 
to the Foundation (together with other materials 
provided by the applicant) as hard copy, with 
your signature. No e-mail submissions will b'~ 
accepted. 

Key Dales: 
Submissions must be received at the Found
ation no later than Monday, December 15, 
2008. 

• Applications received after December 15 will 
not be considered. 

• rive finalists will be notit!ed by January 26, 
2009. 

• Site visit~ to finalists will take place in 
February, March, and April 2009 

• The Gold and Silver Medal Winners will be 
selected and nutifi~U in May, 2009. 

• Presentations oi the Rud\· Bruner Award ior 
Urban Excellence will bC made in May and 
june of 2009. 



PUBLIC AGENCY PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area 
provided on the original form. 

TI1is sheet is to be filled out by staff representative(s) of public agency(ies) who were directly involved in the financing, design review, or 
public approvals that affected this project. 

Name Bob Barcinski litle Assistant City Manager 

Organization City of Delray Beach Telephone ( 561 ) 243-7011 

Address 1 00 NW 1st Avenue Citv/StateJZIP Delray Beach, FL 33444 

Fax ( 561 ) 496-5370 E-mail barcinski@ci.delray-beach.fl.us 

The undersigned grants the Bruner Foundation permission to use. reproduce, or make available for reproduction or use by others, for 
any purpose what<;oever; the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and all attached materials and to grant these rights and permissions. 

Si nature 

1. What role did your agency play in the development of this project? Describe any requirements made of this project by )'Our agency 
(e.g., zoning. public participation, public benefits, impact statements). 

One of the most critical roles in the development of Old School Square was the acquisition of the property. The Palm 
Beach County School Board owned the three buildings. They closed the school in 1985 and left the buildings to ruin. 
Fortunately, the city was able to negotiate a land swap so that the city took ownership of the property in exchange for 
land the city owned in other areas for school expansions. The city also facilitated changes in the land use and deed 
restrictions, allowing for the cultural center conversion. The city, via the mayor and some of the commissioners, 
supported the project and spoke on its behalf. Once the project had its 501 (c)(3) non-profit status, the city created the 
management agreement between the two, solidifying the relationship. The city was instrumental in the education 
process about the potential of Old School Square. In 1988 the city facilitated a charrette, "Visions 2000," which had a 
very aggressive plan for the parallel revival of the downtown area, concurrent with Old School Square's 
redevelopment. This charrette was community-driven and included stakeholders from every segment of our 
population. The result was the continued growth and funding through the "Decade of Excellence" bond. The city also 
includes Old School Square in its budget each year for operational support. Realizing the cultural and economic value 
of the cultural facility, we support reduced fees and services for other non-profit cultural organizations that use the site 
to showcase their diversity. This year the city will support Old School Square with $205,000 in operational support. 

2. How was this project intended to benefit your city? \.Yhat trade-offs and compromises were required to implement the project? How 
did your agency participate in making them? 

The downtown area of Delray had fallen into major disrepair. By the mid-1980s many of the buildings were 
abandoned, there was no streetscape and many streets were in need of infrastructure repair and maintenance. From 

. the very beginning, it was perceived that if Old School Square could be realized, it could jumpstart the redevelopment 
of the downtown. The CRA was just being organized by the city at that time and was charged with the task of 
overseeing the redevelopment effort. Our CRA director, along with several of their board members, supported Old 
School Square and, parallel to that, offered several low-interest loans and incentives for redevelopment in the area. 
The Old School Square Historic District was formed and business and redevelopment grew rapidly because of the 
successful growth of the cultural center. The tax increment funding for the CRA went from $104,896 in 1987 to $5.3 
million in 2003. The jumpstart that the city was looking for was realized! 



PUBLIC AGENCY PERSPECTIVE (coNro) 

The visioning process worked! We have since held two more visioning processes to plan for everything from design 
guidelines to school issues to race relations. Old School Square was one of the three projects that helped the city win 
the coveted All-America City title in 1993 and 2001. It is the only city in Florida to have won twice. Old School Square 
has provided an outlet for cultural growth of the community, particularly grass roots minority organizations that have 
traditionally not had the venue or resources to grow. The city now partners with Old School Square to showcase a 
variety of cultural and ethnic festivals. It has increased tourism to the downtown and increased mixed-use downtown 
occupancy to record levels. More recently, 1,000 new townhouse units have been constructed and more are coming 
within a five-block radius of the cultural center. The arts have had a quantitative and qualitative impact on Delray 
Beach. In 2006, the City of Delray Beach opened the new 530 space Old School Square parking garage allowing 
guest use of the cultural center and resolving major parking issues for the downtown area. 

--:. !)id tl·1h pn )jeci. r\''Sult f11 nt;w n'odt.-b uf pubi ir:-Jp1 \:tJte pari-t;cr~hi]h? :\tt;~ 1·her~~· .aspects cJ this project 1·h,11 '.vuu!c! b.: ins:ruc~ive tn 
AW!<i;_-i(:~ ! 1h: yours ·i·l o1h:-:'· cities( 

The City of Delray Beach/Old School Square partnership is a commanding success. The city recognizes and 
documents the return on their yearly investment. By anchoring the redevelopment with the arts, we have proven that 
the partnership is extremely valuable. We have presented our downtown success story to the International City/County 
Management Association as well as to the National City Managers Conference, Transforming Local Government. We 
are constantly approached, particularly the mayor, the CRA and Joint Venture, to present our story, including Old 
School Square, to communities both statewide and nationally. The redevelopment of abandoned schools is certainly 
topical in many areas of the country. 

Some of the most successful aspects relate to the growth and revitalization of the downtown area. Old School Square 
has become the center point of cultural activities and also a community gathering place. The city holds charrettes, 
summits, and town hall meetings at Old School Square. The center is the driving force behind our economic and 
cultural rebirth. Success is the hardest thing to manage. Parking issues, neighborhood growth and revitalization versus 
continued downtown redevelopment issues, rising production costs, maintaining historic structures and dedicated 
revenue sources are our most challenging issues. 



1(0)(0}9) 
RUDY BRUNER AWARD 

DEVElOPER 
PERSPrECT~VrE 

RUDY 
BRUNER 
AWARD 

FOR URBAN 
EXCELLENCE 



2009 
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AWARD 
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American cities embody our nation's greatest 
triumphs and most daunting challenges. At their 
best they showcase the rich divel!iity, cultural 
achievement, and democratic values that char
acterize the American spirit. At their worst they 
reflect our country's most persistent social ills 
-economic disparity, hopelessness, neglect cmd 
abandonment. Yet there are those places that 
are developed with such vision and imagination 
that they transform urban problems into creative 
solutions. The Rud)' Bruner Award for Urban 
Excellence (RBA) seeks to discover those special 
places and to celebrate and publicize their 
achievements. 

Excellence exists in every city. It can be found 
in downtowns, neighborhoods, and parks. T11e 
Rudy Bruner Award searches for urban places 
that embody excellence, and celebrates their 
contribution to the richness and diversity of the 
urban experience. 

TI1cse places often transcend the boundaries 
between architecture, urban design. and plan
ning. TI1ey arc born through processes of trans
formation -the renewal of something old, or the 
creation of something new-that resonates in the 
history of community life. 

These extraordinary places enrich the quality 
of the urban experience, and serve as models for 
placemaking in cities across the country. 

Notice: 
Projects· from lhe City of:Providcnte, Rl m·e 
not eligible for the 2009 Award due to the 
participation of Mayor David N. Cicilline 
on the 2009 Selection Committee. We 
iook for.Vard to receiving applications from 
.Providence in future award cycles. 

Prizes and Presentation 
The Rudy Bruner Award for Urban Exce/lence 

is given to five winning projects in each biennial 
award cycle. 

• One Gold Medal Winner is awarded $50,000. 

• Four Silver Medal Winners are each awarded 
$10,000. 

• The winning project teams may use prize 
money in any way they choose to htmefit 
the project. 

• All winners are promoted by the Bruner 
Foundation and are included in books that 
are published by the Foundation. 

• All finalists will be featured in award 
ceremonies, and a media outreach effort. 

2007 Rudy Bruner Award Winners 
Gold Medal: 

Children's Museum of Pittsburgh, 
Pittsburgh, PA 

Silver Medals: 
Artists for Humanity Epicenter, 

Boston, MA 
Columbus Circle Public Plaza, 

New York, NY 

Crossroads Project and Marsupial Bridge, 
,Milwaukee, WI 

High Point Redevelopment l'roject, 
Seattle, WA 

LA Design Center, 
los Angeles, CA 

2009 Selection Committee 
David N. Cicilline, Mayor, Providence, Rl 

Michael Dobbins, Professor of Practice, Depart
ment of Architecture, City and Regional Plan
ning, Georgia Tech, Atlanta, GA 

Mary Houghton, President and Co-founder, 
Shore Bank, Chicago, ll 

Grace La, Principal, La Dallman Architects, 
Associate Professor of Architecture, University of 
Wisconsin-Milwaukee, Milwomkee, WI 

jair lynch, President, CEO, JAIR LYNCH Devel
opment Partners, Washington, DC 

Martha Welborne, Managing Director, Grand 
Avenue Committee, los Angeles, CA 

Perspective Sheets 
You have been asked by the applicant to fill 

in a perspective sheeL Perspective sheets are 
designed to elicit individual or institutional . 
perspectives on the applicant project Emphasts 
should be placed on answering the questions 
in the space provided in as dear a momncr as 
possible. 

Although the application contains many other 
components, individual perspectives provide 
critical information about the project as it is 
reviewed by the Selection Committee. We thank 
you for your willingness to submit a perspective 
sheet, and for participating in the Rudy Bruner 
Award process. 

NB: Perspective sheets can be filled out in 
writable pdf format online at: W\'V\v.brunerfoun
dation.org. However, they must be submitted 
to the Foundation (together with other materials 
provided by the applicant) as hard copy, with 
your signature. No e-mail submissions will be 
accepted. 

Key Dales: 
• Submissions must be received at the Found

ation no later than Monday, December 15, 
2008. 

• Applications received after December 15 will 
not be considered. 
Five finalists will be notified by January 26, 
2009. 
Site visits to finalists will take place in 
February, March, and April 2009 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2009. 

• Presentations of the Rudy Bruner Av.-ard for 
Urban Excellence will be made in May and 
June of 2009. 



DEVELOPER PERSPECTIVE 

Plea~l an~wer que~t•ons 1n ~pace prm irk·d. Appli~.1nt~ should tcclrrcc to use phntucopie~ ot the application ronm ir nccdt'fl. It pus~• bit•. 
alhwt·r~ to all quc·~t•tm• ~htJulcl he typc·d or wnttl'n d1reuh l)n tht• lurm~. It tlw torm< arc not u't.'fl anrl ,,n,"t'h .lH' t\pPd on a ~eparatt• 
page, P.tch answer must be preceded~~~ the qw•5t1on to wh1c h •t rc·.,ponds. and the length 111 l'Jlh Jn~''er ~hould be lim•tcd to the .Jre.t pro
vided on the originaltorm. 

Th1s sheet i~ to be tilled out b~ the per~on who took pnmar~ re-pon~1hil•t~ tor profetl financmg or •~ a repre<.entat"e of the group "h'Lh 
did . 

. \.amc Bill Branning Title President 

Organ•Latlcm BSA Corporation Telephone ( 561 ) 272-6350 

,\ddn-.., 9 NE 2nd Street Ci" St,ltt~ZIP Delray Beach, FL 
~~~----------------------------------------~~ 

,.,,x ( 561 1 272-7440 r-mad bbranning@bsacontractors.com 

The undersigned grants the l:lruner FoundJtiOn pernu5,ion ro u~e. reproduce, or m.1ke available for reproduct•on w use h\ other) ior 
an~ purpcN' whabo(•\er, the matl'nab .,ubm1 · licant \\.Uranb that the applicant ha) tull power and authori" to ~ubml! tho• 
applit".lllnn anp a~ .It ~c hed maten c to gr,Jnt th~e nght~ .mel pt>rmi~sions. 

Si nature lAJ 
1. What flllc did you or your comp,ln} plav in tht• development of th1s project? Desnibe the .,cop(' ot imohc·ment. 

I have worked with the project since its inception. I started as a principal of another construction firm hired to do the 
first phase. Since that time, I have overseen and was contracted for the entire restoration of Old School Square and 
the subsequent new construction of the outdoor pavilion. My charge has been to develop a site that is functional and 
on budget. I worked very closely with the executive director and appointed board members to ensure that every phase 
of the construction was cost effective and the client was left with a workable and useful product when the architect and 
I left. Our role was critical to on the job construction change orders and implementation of plans that were overseen by 
the city as well as the board. Also critical to the project's success, I supervised the distribution and reporting of millions 
of dollars in grants funding, ensuring the client got the best use of their funds . 

.!. \Vh,lt tracle-oifs or wmprom 1 )e~ wen• requm:d during the deH~Iopment of tht• project? 

As with any construction project, you design for now and for the future. With this particular project, we were definitely 
charting new territory. It was extremely difficult to design for every future use of the facility. There were trade-offs, 
particularly when we had to build for the present and try to predict the future. Also, there were important and 
necessary compromises. A theatre consultant was engaged for the theatre phase. When the design and 
implementation term first started, they dreamed a $4 million theatre. Not only was that way beyond budget constraints, 
but it would also leave the client with a theatre that could not be managed, particularly with the staffing restrictions that 
were there. The exercise of getting the theatre to a workable budget and design plan allowed us to get the best theatre 
for the dollars, forcing us to make choices as to what was really needed. My charge was to take that budget and 
design and develop further cost saving measures and never compromise design structure. The result is a viable and 
fu lly functional facility that has room for growth whenever new money is available 



DEVELOPER PERSPECTIVE (coNroJ 

CAPITAL FUNDING FOR OLD SCHOOL SQUARE, INC. 

City 1989 - $ 2.6 Million (Decade of Excellence Bond) 
Exterior and Infrastructure 

1992- $ 435,000. City loan with CRA guarantee 

County 2002 - $ 500,000. Outdoor Pavilion 

State 1988- $ 430,000. Historic Resources 
1988 - $ 100,000. Cultural Facilities 
1989 - $ 492,872. Historic Resources 
1989- $130,000. Cultural Facililties 
1990- $ 300,000. Special Category 
1990 - $ 149,7 44. Cultural Facilities 
1991 - $250,000. Cultural Facilities 
1995- $ 35,000. Historic Resources 
1996- $ 395,444. Cultural Facilities 
1996- $ 23,150. Historic Resources 

Private- 1990 $ 300,000. George and Harriet Cornell 
1992 $ 500,000. Lattner Foundation- Theatre 
2002 $ 1.2 Million Lettie McNeil - Pavilion 

Total-$ 7,841,210. 

I think from the family perspective it has definitely changed the face of the community. There is no question that most 
of Florida is perceived as a retirement mecca. There are more families and younger couples moving to and working in 
Delray. With the development of new stores, restaurants and galleries, more job opportunities are available. The 
nightlife on Atlantic Avenue now rivals South Beach. It is the place to see and be seen. Activities like the Friday Night 
Flicks, the holiday activities and Old School Square's outreach programs are drawing more and more people to the 
cultural center. I don't think any of us realized just how successful this center would be or the impact it would have on 
the community. My office is two blocks from Old School Square. I take many clients to see firsthand our work, and it 
has afforded me many additional restoration jobs and new construction in the community. 

A larger budget would have been nice, but I think the team was exceptionally creative. I would also like to have seen a 
complete master plan designed for the site that we built to accommodate new buildings rather than the phased work. 
We actually had to take down a few auxiliary buildings such as a shop/workspace. However, we were able to design 
larger, more efficient space into the new construction. I am working with the center on the completion of a ten-year 
master plan that addresses issues such as parking and additional green space adjacent to the center. This will prove 
to be more flexible and designed to work well with future growth of the downtown corridor. 
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RUDY BRUNER 
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EXCELLENCE 

American cities embody our nation's greatest 
triumphs and most daunting challenges. At their 
best th(~y showcase the rich diversity, cultural 
achievement, and democratic values that char
acterize the American spirit. At their worst they 
reflect our country's most persistent Social ills 
-economic disparity, hopelessness, ·neglect and 
abandonment. Yet there are those places that 
arc developed with such vision and imagination 
that they transform urban problems into creative 
solutions. The Rvdy Bruner Award for Urban 
Excellence (RBA) seeks to discover thos~;~ special 
places and to celebrate and publicize their 
achievements. 

Excellence exists in every city. It can be found 
in downtowns, neighborhoods, and parks. The 
Rudy Bruner Award searches for urban·places 
that einbody excellence, and celebrates their 
contribution to the richness and diversity of the 
urban experience. 

These places often transcend the boundaries 
between architecture, urban design, and plan
ning. TI1ey are born through processes of trans
formation- the renewal of something old, or the 
creation of something new that resonates in the 
history of community life. 

These extraordinary places enrich the quality 
of the urban experience, and serve as models for 
placemaking in cities across the country. 

Notice: 
Projec~ from. the' City of:Providcncc, Rl are 
not eligible for -the 2Q09 Aware{ due to the 
:participation.of Mayor David N. Cicflline 
on the 2009 Selection Committee. We 
look fOrward" to iee~:~iving appliCations from 
Providence in· future award cycles. 

Prizes and Presentation 
The Rudy Bruner Award for Urban Excellence 

is given to five winning projects in each biennial 
award cycle. 

• One Gold Medal Winner is awarded $50,000. 

• Four Silver Medal Winners are each awarded 
$10,000. 

• The winning project teams may use prize 
money in any way they choose to benefit 
the project. 

• All winners are promoted by tlie Bruner 
Foundation and are included in books that 
are published by the Foundation. 

• All finalists will be featured in award 
ceremonies, and a media oUtreach effort. 

2007 Rudy Bruner Award Winners 
Gold Medal: 

Children's Museum of Pittsburgh, 
Pittsburgh, PA 

Silver Medals: · 
Artists for Humanity Epicenter, 

Boston, MA 

Columbus Circle Public Plaza, 
New York, NY 

Crossroads Project and Marsupial Bridge, 
Milwaukee, WI 

High·Point Redevelopment Project, 
Seattle, WA 

LA Design Center, 
los Angeles, CA 

2009 Selection Committee 
David N. Cicilline, Mayor, Providence, Rl 

Michael Dobbins, Professor of Practice, Depart
ment of Architecture, City and Regional Plan
ning, Georgia Tech, Atlanta, GA 

Mary Houghton, President and Co-founder, 
Shore Bank, Chicago, ll 

Grace La, Principal, La Dallman Architects, 
Associate Professor of Architecture, University of 
Wisconsin-Milwaukee, Milwaukee, WI 

jair lynch, President, CEO, ]AIR LYNCH Devel~ 
opment Partners, Washington, DC 

Martha Welborne, Managing Director, Grand 
Avenue Committee, Los Angeles, CA 

Perspective Sheets 
You have been asked by the applicant to fill 

in a perspective sheet. Perspective sheets are 
designed to elicit individual or institutional 
perspectives on the applicant project Emphasis 
should be placed on answering the questions 
in the space provided in as dear a manner as 
possible. 

Although the application contains many other 
components, individual perspectives provide 
critical information about the project as it is 
revie\ved by the Selection Committee. We thank 
you for your willingness to submit a perspective 
sheet, and for participating in the Rudy Bruner 
Award process. 

NB: Perspective sheets can be filled out in 
writable pdf format online at: wvv\v.brunerfoun~ 
dation.org. However, they must be submitted 
to the Foundation (together with other materials 
provided by the applicant) as hard cop)', with 
your signature. No e-mail submissions will be 
accepted. 

Key Dates: 
• Submissions must be received at the Found

ation no later than Monday, December 15, 
2008. 

• Applications received after December 15 will 
not.be considered. 

• Five finalists will be notified by January 26, 
2009. 

• Site visits to finalists will take place in 
February, March, and April 2009 

• The Gold and Silver Medal Winners will be 
selected and notified in May, 2009. 

• Presentations of the Rudy Bruner A•Nard for 
Urban Excellence will be made in May and 
june of 2009. 



ARCHITECT OR DESIGNER PERSPECTIVE 

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. lf possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area pro
vided on the original form. 

This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other ser
vices. Copies may be given to other design professionJis if desired. 

Name Robert G. Currie, FA/A Title SENIOR DESIGNER 

Organization Currie Sowards Aguila Architects Telephone ( 561 ) 276-4951 

Address 134 NE 1st Avenue City/State/ZIP Delray Beach, FL 33444 

Fax ( 561 ) 243-8184 E-mail bob@csa-architects.com 

The undersigned grants the Bruner r-oundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose what oever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
applicution and al attached materials and to grant these rights and permissions. 

I 

n concept of this project, including urban design considerations, choice of materials, scale, etc. 

The initial concept was to create a place of culture and a central park to bring together the diverse community that is 
Delray Beach. The additional consequence of this redevelopment was the urban design renewal that it promulgated. 

There are three old school buildings (circa 1913 & 1 926) on site which were placed on the National Register for 
Historic Places. Of course, any reconstruction adaptive reuse was carefully considered and monitored by the State 
Historical Trust Administration in the design process. 

Starting with the site, a broad brick and coquina walkway was designed to border the entire block. Benches placed 
between two Doric columns were positioned at each corner of the site implying an imaginary boundary fence. Each of 
the three buildings front on a different street and clear entrances and walkways provide definition to encourage entry 
to each by the community. In order to preserve open space, we were able to convince the local planning staff and the 
community administration to allow us to convert one underused adjacent side street into a parking Jot. 

All the same materials for reconstruction were either initially used, i.e. wood framed windows, barrel clay tile and slate 
roofs, or the actual existing materials saved. As an example, the old hard pine wood floors were stripped, sanded and 
finished with a clear coating. New functional requirements were implemented with care in a least intrusive manor. 
Linear air conditioning duct runs were hidden behind ceiling cornices. Necessary new material and systems when 
used were auite simple applications intended not to compete with the oriainal historic desian. D 

2. Describe the most important social and programmatic functions of the design. 

The historical architecture of the buildings was programmatically limiting, yet open to new interpretations because of 
the uniqueness of the structures. The vernacular eight room elementary school allowed for an exceptional gallery 
configuration as an art museum with stately high ceilings and original Dade county pine flooring. The major limitation 
is that there is no traditional loading door or curatorial space, thus limiting the size and scope of exhibits. However, 
excellent studies of smaller two and three dimensional art works have given the museum a niche in South Florida, 
almost bordering on a house museum. The major design change of opening the center atrium space to make the two 
floors relate to each other and adding sky lights for natura/lighting create a very interesting focal point that draws you 
into the building and then invites you to explore from there. 

Maintaining the Proscenium arch in the 1925 high school auditorium was again limiting, being only 16 feet high, 32 
feet wide and 12 feet deep. By increasing the stage area to 38 feet deep with expanded wing space and creating a 
true grid system has allowed major national tours of Broadway shows and even the St. Petersburg Ballet on Ice to 
perform on the stage. By raking the 320 seat auditorium, sight lines w.ere greatly enhanced and allows excellent 
viewing from anywhere in the house. The theatre's original windows remain on the outside of the building but the 
interior space was walled to create a true performance space. 

Overall the functional design has allowed the center to become one of the most successful multi-disciplinary facilities 
in the State of Florida. Maintaining the historical essence of the buildings and carefully adding necessary 
programmatic function to the structures has turned Old School Square into an award-winning adaptive re-use project.g 



ARCHITECT OR DESIGNER PERSPECTIVE (coNro) 

Challenges are usually about funding and we were no exception. This was a new and largely unknown endeavor and 
as such, looked upon with suspicion by a segment of the community. 
As a consequence, the project had to be phased in several constructions over an eight year period. There were false 
starts at times in overly ambitious design ideas. One such example was the initial redesign of the modest school 
theater with a 1 0' deep stage into a fully operational venue all with fiy space, sound. lighting and catwalks that could not 
financially be supported with a 335 seat audience. A redesign was accomplished at about one-third the cost and has 
been successfully operated at a small profit most unusual for these kinds of facilities. 

With the enormous success of Old School Square over time, interests change and are expanded upon. The demand 
for new and additional activities is a constant challenge. We are now moving forward on expanding the land base. 
After closing the side street (an initial struggle) we are broadening open park space onto another block which now 
houses a parking structure on one side replacing surface parking. With this additional area, new possibilities are 
opened for the growing demand for cultural and festival activities including perhaps a new major museum building. 

In creating a central park and cultural hub for a city in serious decline, this single, complete city block with three 
decaying buildings was ideally located at the center of our commercial core. Before the restoration, citizens would 
avoid walking past this chain-link shrouded site with these forbidding structures. 

Along with the redesign and renewal of Old School Square, the city began putting in place a new streetscape including 
brick sidewalks, handsome landscaping and street lights. Encouraged, local shop keepers began their own renewal by 
repainting facades, adding awnings, light and new window displays. Restaurants moved in and businesses thrived. 
Many wished now to live in the downtown as apartments and townhouses sprang up within walking distance. 

The Old School Square has received from the Florida Trust for Historic Places, three Outstanding Achievement for 
Non-Residential Redevelopment and two American Institute of Architects Design Awards from the Palm Beach Chapter 
of AlA, More importantly as a consequence of the Old School Square redevelopment, the city has experienced a 
renaissance and become a mecca for night life, dining, business, culture and living. 
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DELRAY BEACH- They called it the black hole. The money pit. 

Autos 
Delray Beach Elementary rested as a totem of despair, its walls stained and 
crumbling, rusting air conditioners bulging from its windows. A tall chain-link 
fence lined the perimeter like a prison yard. 

PahnBeachPosLcom 

The buildings at the city's crossroads of 
Swinton and Atlantic avenues had for 
nearly 75 years been a center of culture and 
education, hosting church services, 
community meetings and band 
performances. But by the mid-1980s, they 
had become a festering eyesore. 

When the school graduated its final class 20 
years ago this month, many advised just 
tearing it down. 

"Windows were broken, weeds were 
growing and it was in the heart of the city," 
said longtime resident and former student 

More local news Alexru:der "Sandy" Simon. "It ?ecame an 
abyss m the downtown. It was JUSt 

Latest breaking news, photos and all oftoday's Post stories. horrible." . 

Share This Story 
And the downtown as a whole wasn't doing much better. The few shops and restaurants along Atlantic 
Avenue brought in little business. After dark, downtown Delray Beach was a ghost town. 

But a small group of concerned residents and city leaders had a vision. By the time the last school bell 

http://palmbeachpost.printthis.clickability.com/pt/cpt?action=cpt&title=Delray+Beach%27... 6/16/2008 
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rang, the wheels, while wobbly, had begun turning. 

Vision goes in motion 

It was the late summer or early fall of 1985 when Frances Bourque received a call from Mayor Doak 
Campbell, requesting her advice on a project he was considering. 

The pair, along with the president of the city's historical society, met for lunch at a restaurant on Atlantic 
A venue. The school board had decided to close Delray Beach Elementary and wanted to deal the land. 

"He asked if we had any ideas," said Bourque, then the vice president of the historical society. 

Campbell had an idea for the 4-acre spot: a town square for a new south county courthouse. But that 
didn't pan out. 

"We talked about it more from the point of view of saving the buildings," Bourque said. 

The mayor said the history of the property, coupled with its location at the center of the city, made it 
essential to the area's rebirth. The downtown was struggling with crime and outdated infrastructure. 
Seven in 10 buildings were vacant. 

The city, Campbell said, "was in a position where it could tilt negatively. We didn't want to give up on 
the idea of getting this property." 

Bourque called together a small group of friends and community leaders who began raising community 
interest and money. 

The group lobbied Tallahassee and the city commission and reached out to what Bourque now 
remembers as a "very fractured community." 

Many argued to city hall that the project was a waste of taxpayers' money. Bourque said she also had to 
prove to minority neighborhoods that a new cultural and arts center wouldn't be just for upper-class 
whites. 

"We wanted a community expression of itself," Bourque said. "We had to respond to all of the 
community." 

Residents would threaten city commissioners, warning them that they would Jose their seats if they put 
money into the project, said Joe Gillie, executive director of Old School Square. 

"People looked at it and just said, 'Tear it down,"' Gillie said. 

The hard sell was made a bit easier when more than $2 million was included in a $21.5 million bond 
referendum that also promised significant street, sidewalk and drainage improvements throughout the 
city. The measure, divided into four questions, passed in 1989. The closest vote, at 52 percent approval, 
came on the question that included money for Old School Square. 

"Frances and I just hugged and hugged. We had worked so hard on that thing," said Simon, a member of 
the Old School Square board. The same year, the city purchased the old school property for $392,000. 

http://palmbeachpost.printthis.clickability.com/pt/cpt?action=cpt&title=Delray+Beach%27... 6/16/2008 
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Mistakes and triumphs 

The elementary school renovation was finished the following year, opening as the Cornell Museum of 
Art and History. The Crest Theatre at the school's former auditorium- once infested with termites and 
declared condemned - opened in 1993 _ The remainder of the $7 million renovation was completed by 
1998. 

But the process was far from seamless, and organizers made "huge mistakes" along the way, Gillie said. 

The facility's first director was forced to resign after board members discovered she used the facility's 
credit card to spend more than $5,300 on personal items, including a $2,000 advance for her daughter's 
wedding. A fund-raiser that allowed outsiders with deep pockets to rename city streets - such as George 
Bush Boulevard - angered many longtime residents. The board spent a disproportionate amount of 
money on renovations that left little to pay for programming. 

"We were new and we were young, but we were willing to learn," Bourque said. 

But the years were mostly marked by success. Volunteers began pouring in to operate the museum or 
offer free office space to staff. The project had received more state grants in cultural affairs, historical 
preservation and programming than any other in the state. Old School Square was named as one of the 
"anchor projects" that helped the city earn the prestigious All-America designation in 1993. 

Many credit the Old School Square project, along with a multimillion-dollar downtown beautification 
plan and the construction of the $7.6 million South County Courthouse on West Atlantic Avenue in the 
late 1980s, as the sparks that fueled a downtown resurgence that continues now. 

The restaurant where Bourque and Campbell munched on salads that day two decades ago is long gone, 
but more than three dozen upscale eateries and trendy cafes have sprung up along Atlantic A venue. 
Where folks once huddled inside eating BLTs and open-face turkey sandwiches, diners now feast 
alfresco on raw Kobe beef with quail eggs and $400 bottles of Chateau Cos D'Estoumel Bordeaux on 
candlelit sidewalks. 

The avenue, once dead on a Friday evening, is awash in flashy cars and flashier people strolling, eating, 
shopping and partying until well after midnight 

"At 5 o'clock, you could walk down there and hear your echo. It was awful," Gillie said. "We are the 
reason why Delray is enjoying the success it is. It's been a journey_" 

These days, Old School Square hosts 1,500 activities a year, including the Cinco de Mayo Fiesta, 
Haitian Flag Day Festival and other events serving residents of different backgrounds and ethnicities. 
The museum's budget has grown from $230,000 in 1992 to more than $2 million. It holds $4 million in 
artwork. 

"We're often asked to talk to other groups in other cities about how we did this," Bourque said. "It was 
that the community looked within itself, found its own voice and was able to re-create itself." 

Vote for this story! 
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Find this article at: 
http://www.palmbeachpost.com/localnews/conlenUiocal_ news/epaper/200B/06/15/0615oldschoolsquare.hlml 

D Check the box to include the list of links referenced in the article. 
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Old 
School 
Square WIINlER 2009 

Discover your creative potential! 
Cornell Museum School of Art 

Old School Square is a National Historic Site and Florida Cultural Institution, restored from its historic 
roots as Delray Elementary (c. 1913) and Delray High School (c. 1925). The facilities house the 

Cornell Museum and Crest Theatre offering diverse exhibits of fine art, craft & American culture; 
professional theatre, music, dance, lectures and arts educat ion programs. 

The Entertainment Pavilion presents the popular Friday Night Flicks free outdoor movie series 
and hosts a variety of community events and festivals. 

Adult and Youth 
Day & Evening 

Classes 



MORNING & AfTERNOON eLAssES FOR ADULTS 

BEGINNING D RAWING Ralph Papa 
For all levels 
Tuesday 9:30 a.m. - 12:30 p.m.; Studio #I Crest bldg. 
Session I: Janua ry 6 - Fe bruary 24 (no class 1/20 & 211 0) 
Session 2: Ma rch 3 - April 7 
Class fee: $ 125 
Learn to draw what you see, not what you think you see! This 
course will help you trick you r brain away from pre-conceived 
visual ideas. By the end of the course, you wi ll be able to "see" 
in a whole new way and more accurately put what you see on 
paper. Students work on selected drawing exercises to enhance 
creativity and artistic confidence. 

INTERMEo/ ADVANCED D RAWING Sid Delmar Leach 
Previous experience required 
Wednesday 9:30 a.m.- 12:30 p.m.; Studio #2 Crest bldg. 
Session I: Janua ry 7 - Fe bruary 25 (no cla ss 1/21 & 2/1 I) 
Session 2: March 4 - April 8 
Class fee: $1 30 
Learn proven and simplified methods of perspective drawing, 
developed by the artist and explained in his books. Line drawings, 
shade, shadow and finely honed pencil techniques will be taught 
to enable students to create vivid pencil imagery using a variety 
of subjects including landscape, still life and architectural. 
•••••••••••••••••••••••••••••••••••• 
OnJACRYUC PAINTING W ORKSHOP Donna Fuller 
For all levels 
Tuesday I :00 - 4:00 p.m.; Studio #I Crest bldg. 
Session I: Ja nuary 6 - Fe br uary 24 (no class 1/20 & 2/ 1 0) 
Session 2: Ma rch 3 - April 7 
Class fee: $125 
Individual instruction will be used to help in developing your own 
style an d sharpening skills as a painter in your own 
medium. 

0trrDOOR LANDSCAPE PAINTING Ralph Papa 
For all levels 
W ednesday 9:30a.m.- 12:30 p.m.; Studio #I Crest bldg. 
Session I: Ja nua ry 7 - Fe bruary 25 (no class 1/21 & 2/1 I) 
Session 2: Ma rch 4 - April 8 
Class fee: $ I 25 
Draw and/or paint in any media. Composition, drawing 
techniques and color mixing will be explored as you observe and 
render light, shadow, color and form outdoors, using the 
surrounding landscape, historic buildings and neighboring 
cottages. Some walking is required. 

FUNDAMENTALS OF PAINTING Stan Sternbach 
Previous painting experience advised 
W e d. 1- 4:00 p.m. Q.R Thurs. 9:30 a.m.-12:30 p.m. 
Session I: Jan. 7 - Fe b. 26 (no class 1/21 , 1/22, 2/ 1 I , 2/ 12) 
Session 2: Ma rch 4 -April 9 
Class fee: $1 50; meet s in Studio #I Crest bldg. 
Traditional painting materials and some mixed media wi ll be used, 
with concentration on oil and acrylic. Topics include achieving 

the "right" colors, painting what you see, and expressing yourself 
to the best of your ability. Larger format is encouraged. f 
examples of previous work. 

VERSATilE PASTEL PERsPECTIVE Julia Turk 
For all levels 
Thursday 9:30 a .m . - 12:30 p.m.; Studio #2 Crest bldg. 
Session I: January 8 - February 26 (no class 1/22 & 2/ 12) 
Session 2: March 12 -April 23 (no class 4/16) 
Class Fee: $13 5 
Learn the different techniques for applying pastels and the 
differences between pastel paper and sand paper. Instructor uses 
weekly demonstrations of new techniques so that students may 
choose their preferred method. A general discussion of students' 
work will be held at the end of each week. Students will execute 
different abstract or imaginary compositions to become familiar 
with pastels, which are a difficult medium to work with. 

PORTRAIT PAINTING IN OILS Julia Turk 
Intermediate and advanced techniques 
Thursday I :00 - 4:00 p.m.; Studio #I Crest bldg. 
Se ssion I: January 8 - February 26 (no class 1122 & 211 2) 
Se ssion 2: March 12 -April 23 (no class 4/ 16) 
Class fee $135; model fee $55 
Academic style portrait painting from a live model. Class will fea
ture a different model each week; bring camera to photog 
model if work is to be finished at home. Use of oils is enc 
aged, as this is the traditional medium for portrait painting. 
Acrylics may be used if student is allergic to oils. 

" IMAGINE THIS!" VISIONARY AND IMAGINATIVE 

CoMPOsmoN AND PAINTING Julia Turk 
For all levels 
Friday 9:30 a.m.- I2:30 p.m .; Studio #2 Crest bldg. 
Session I: January 9 - Fe bruary 27 (no class 1/23 & 211 3) 
Se ssion 2: March 13 - May I (no class 4110 & 4117) 
Class fee: $135 
Julia will read a short story at the beginning of each class and 
show students how to design a composition around their ideas 
to bring their vision to life. Each class begins wi th a different 
story. Students can work in pastel, watercolor, charcoal, pencil or 
pen and ink. 

GRACE & BEAt.TIY IN 11-IE HUMAN FORM Julia Turk 
Figure Drawing- Be ginning drawing experience require d 
Friday I :00- 4:00 p.m .; Studio #I Crest bldg. 
Session I: January 9 - February 27 (no class 1/23 & 211 3) 
Se ssion 2: March 13 - May I (no class 4/ 10 & 4117) 
Class fe e $135; mode l fe e $65 
Students will work from different nude and clothed models. 
class begins with gesture drawings followed by longer poses. 
anatomy, musculature and stance of the figure will be taught as 
well as the arrangement of draperies on the clothed model. 
Students will develop their own method of drawing. 



INSTRUCTORS 

Jamie Davis graduated from Mercer 
,... " ·ge, Macon Georgia. Jamie has been 

ing in the public school system in 
r a1rn Beach County for thirteen years and -.-:.~ ... 
has spent the last ten years at Plumosa 

Elementary. 

Karen Eskesen has a B.A. in Fine Arts 
from Colby College, Waterville, Maine. She 
also studied at the Skowhegan School of 
Painting and Sculpture. For the past six 
years Karen has taught both adult and 
children's classes at Old School Square. 
She also teaches for Bonnet House and 
Girl Scouts of Broward County. 

Donna Steger Fuller has a BA in Art from 
University of Florida and an MA in 
Anthropology from Florida Atlantic 
University. She has done extensive 
commercial work for Motorola, Office 
Depot, PBIA and others, as well as 
limited edition posters for the City of Boca 
Raton and Hilton Hotels. Donna has also executed many commissions 
of classical reproductions of old masters, such as Rubens. Vermeer and 
Guardi to name a few. 

Genia Howard has a Masters in Art Education from 
tnd achieved National Board Certification in 
200 I. Now retired, most of her teaching 

career was at the high school level, especially with 
the International Baccalaureate and Advanced 
Placement programs. Additionaly. she has taught 
kindergarten. middle school, and adult education. 
Proficient in water media, oil and acrylic, she is 
equally adept at using traditional drawing media and 

experimental media. 

Sharon Koskoff is a professional muralist and designer widely recog
nized in South Florida for her projects with children and diverse audi
ences. She is a cum laude graduate in fine 
arts from Brooklyn College, and holds an 
additional degree from New York School 
of Interior Design. She has taught at the 
Montgomery Armory Art Center, Boca 
Raton Museum of Art. and the Norton 
Museum of Arc. 

Sid Delmar Leach graduated from the Ecole des Beaux Arts in 
Fontainebleau. France. He has a B.S. in Art from B.Y.U. and is the 
author of two books on perspective and pencil drawing 
published by McGraw Hill. He taught drawing for seven years at FIDM 
San Francisco and has lived, drawn and painted in 
France and studied with Ted Seth Jacobs. Mr. Leach's 
drawings and paintings are held in private interna-

collections. 

Sherry O'Neil has been drawing and painting most 
of her life. She received her BA degree in 1991 and 
spent several years studying with artists across the 
country. She has developed her own 
distinctive style, exhibits her work nationally and 
internationally and is represented by Onessimo Fine 
Arc Gallery in Palm Beach Gardens, Fla. As a signa
ture member of ISEA. NAWA. FWS and NCS. 
Sherry has won numerous awards. She has spent the last 7 years 

teaching art locally and conducting workshops around the country. 

Ralph Papa has been drawing and paintmg 
since early childhood. He graduated from 
Suffolk Community College and studied 
Architecture and Art at CCNY. at Queens 
College and the Art Students' League in New 
York City. Papa paints people, faces, and 
pleine air landscapes. His works are in private collections in the 
United States and Canada. 

Charles Passarelli retired from commercial illustra
tion where he had done illustrations for Coke,Air 
Canada, Bell South, I.B.M .. G.E., and many others. 
Charles has taught watercolor classes at Old School 
Square for eight years. His paintings are in private 
collections from London to Los Altos. California. 

Gwenn Seuling has a BFA from the School of 
Visual Arts in new York City and an M.A. Ed. in Printmaking from 
Florida Atlantic University. Her book How to draw 
Comics was published by Longmeadow Press. She 
exhibits her work throughout South Florida and her 
Illustrations and comics have been published in 
books and magazines in France and America. She 
currently teaches art at Seminole Ridge High School 
and is an Adjunct Professor at Northwood 

University where she teaches Art Appreciation. 

Stan Sternbach is a Pratt Institute 
graduate who has studied at the New York School of Social 
Research. As an Arc Director he has won 
awards in The Illustrators USA and the Art 
Directors Annual. Stan is a multi-faceted, multi
media artist. His extensive world travel as a 
product developer and designer in the home 
furnishing industry has had an important impact 
on his art works. 

Julia Turk has developed a personal style by juxtaposing geometrical 
forms against natural human and animal figures in whimsical and 
thought-provoking compositions. Her education includes programs 
in portrait painting, drawing, sculpture and photography from schools 
including the University of Rhode Island, london 
School of Printing (UK). St. Martin's School of Art 
(UK). Ruskin School of Art at Oxford University 
(UK). Leighton Studio (CA) and West Valley 
Occupational College (CA). She has taught in 
Washington, New Mexico, Rhode Island and Utah. 



CHILDREN & YoUTH 
MixED MEDIA: 2-D & 3 -0 Sharon Koskoff 
For ages 6-12; Saturday I I :30 a.m.-1 :00 p.m . 
Session I:Jan. 10- Feb. 28 (no class 1/24 & 2/14) 
Session 2: March 7 - April I I 
Class fee $85; material fee $1 0, payable to the instructor 
Studio #2, Crest Theatre building 

PORTFOUO PREPARATION Genia Howard 
For advanced and intermediate students ages 13-18 
Saturday I 0:00 a.m. - I :00 p.m. 
Session I : Jan. I 0 - Feb. 28 (no class 1/24 & 2/14) 
Session 2: March 7 - April I I 
Class fee $125 
Studio #2, Crest Theatre build ing Using a wide variety of media, students will create fully 

developed two and three dimensional artworks. The basic 
elements of line, form, balance, perspective, composition, and 
color will be emphasized. Students will be encouraged to use 
their creativity to compose still life, landscape, self-portraits, 
collage, and other fine art projects. Art history, visual resource 
materials, and individual attention allow students to reach a high 
level of excellence. 

Instruction includes a mix of classical and contemporary 
approaches with focus on observational skills (representing fig
ures and objects with accuracy); composition (use of elements of 
art and principles of design to create original art works); art 
appreciation and art history. 

BEGINNING DRAWING & PAINTING Jamie Davis 
For ages 6-12; Thursday 4:30 - 6:30 p.m . 
Session I :Jan. 8 - Feb. 26 (no class 1/22 & 2/12) 
Session 2: March 5 - April 9 
Class fee $94 
Studio #3, Crest Theatre building 

• ••••••••••••••••••••••••••••••••• • • SEND A KIDTO CLASS! 
• Old School Square offers scholarships to children from Delray 

Beach who cannot afford to attend class. Scholarships are 
awarded through partner organizations such as The Boys & 

Girls Club and the Palm Beach County School District. 
Your donation of $100 will provide a full scholarship that 

covers all class expenses. 
Want to help? 

Contact Daphne Dowell at 561 -243-7922, ext. 3 17 
• • • 

Students will learn basic drawing elements, how to incorporate 
some values in a still life drawing, beginning color theory through 
landscape painting and how to create a self-portrait. • ••••••••••••••••••••••••••••••••• 

REGISTRATION & PAYMENT POUCY 
Our registration policy has been developed to be as fl exible as possible, while protecting qua lity educational standards. 
All programs and instructors are subject to change. Registration opens December 9, 2008. 
• TO REGISTER BY PHONE OR EMAIL call Daphne Dowell at 561 -243-7922, ext. 317 QB email 

daphne@oldschool.org. 
• TO REGISTER IN PERSON - Come to the Crest Theatre at Old School Square, 51 N. Swinton Ave., 

Delray Beach. Register with Daphne Dowell, 2nd floor, Tuesday-Friday between I :00 and 2:00 p.m. (prior to 

the start of classes ONLY). 
• Placement in a course is secured by payment of all fees . 
• Doors o pen 30 minutes prior to class start time. 
• One non-refundable $25 registration fee per term or $35 family registration fee per term. 
• $ 1 Historic Preservation fee per term. 
• NO refunds or make-up classes due to student illness, unexpected travel, or other reasons beyond the control 

of the faculty. 
• Refunds to withdraw from a course must be requested in writing no less than one week prior to the beginning of 

the course. 
• Prorated classes following the first week of the course with a four class minimum, full registration fee, and full 

model fee, if applicable (only if approved by the instructor). 
• Old School Square is not responsible for any artWork/personal items that are lost, stolen, damaged or left in the classroom. 

For OSS Events and to Join our E-News List 
Visit 

www.oldschool.org 
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MORE FOR ADULTS 

WATERCOLOR Karen Eskesen 
ill levels 
·sday I 0:00 a.m.- I :00 p.m.; Studio #3 Crest bldg. 

Session I: January 8 - February 26 (no class 1122 & 2112) 
Session 2: March 5 -April 9 
Class fee: $120 
Sharpen your knowledge of traditional techniques of realism and 
Trompe L'oeil, drawing and painting. Students will use the natural 
daylight and subject matter such as orchids, tropical plants and 
flowers, tropical fruit, shells, natural objects, interesting props and 
more. Learn to mix rich Florida colors and earth tones from the 
primaries. Stretch your skills and creativity with positive/negative 
spaces and volume. Instructor uses critiques, art history. slides and 
demos. 

WATERCOLOR STUDIO Karen Eskesen 
For all levels 
Thursday I :00 - 3:00 p.m .; Studio #3 Crest bldg. 
Session I: January 8 - February 26 (no class 1122 & 2112) 
Session 2: March 5 -April 9 
Class fee: $78 
A two hour version of the watercolor class above. 

INTERMEDIATE TO ADVANCED WATERCOLOR 
rh~rles Passarelli 

•ious wate rcolor painting experience required. 

Tuesday 9:30 a.m.- 12:30 p.m. 
Session I: January 6 - February 24 (no class 1120 & 211 0) 
Session 2: March 3 -April 7 

Wednesday 9:30 a.m.- 12:30 p.m. 
Session I: January 7 - February 25 (no class 1/21 & 2/1 I) 
Session 2: March 4 - April 8 

Class fee: $1 28 
Angelique Tea Room, Cornell Museum 

Students will further their skills by learning how to use color. the 
correct ways of applying paint, technique. styles and t ricks to 
accomplish effects in thei r work. A photo copy will be furnished 
to students as all will work on the same subject at the same time. 

•••••••••••••••••••••••• 
OPEN STUDIO FORMAT 
Friday 9:30 a.m.- 12:30 p.m . 
Session I: January 9 - February 27 (no class 1123 & 2113) 
Session 2: March 6 -April 24 (no class 4/ I 0 & 4/17) 
Class fee: $15 per class 
Studio #I , Crest Theatre bldg. 
Space is on a first come, first served 
basis in this open studio class. There 

> instruction; there is a live 
!I. Format alternates each week 

between one long portrait pose and 
a nude figure with a short warm-up 
and a longer pose. 

EVENING CLASSES 

BASIC PRINTMAKING Gwenn Seuling 
For a ll levels;Thursday 7:00- 9:30p.m. 
Session I: January 8 - February 26 (no class 1122 & 2/12) 
Session 2: March 5 - April 9 
Class fee: $160 
Studio #4, Crest Theatre building 
This class is suitable for any student curious about printmaking. 
Students will create prints us ing speedy-cut, linoleum block, and 
mono print techniques and will explore creating single and multi
ple images. Students are encouraged to bring sketches and/or 
images to the first class. 

BEGINNING DRAWING Ralph Papa 
For all levels;Thursday 7:00- 9:30p.m. 
Session I: January 8 - February 26 (no class 1122 & 2112) 
Session 2: March 5 -April 9 
Class fee: $1 25 
Studio #3, Crest Theatre building 
Learn to draw what you see, not what you think you see! This 
course will help you trick your brain away from pre-conceived 
visual ideas. By the end of the course, you wi ll be able to "see" 
in a whole new way and more accurately put what you see on 
paper. Students work on selected drawing exercises to enhance 
creativity and artistic confidence. 

MULTI MEDIA WORKSHOP Donna Fuller 
For all levels;Thursday 7:00- 9:30 p.m. 
Session I: January 8 - February 26 (no class 1122 & 2/12) 
Session 2: March 5 - April 9 
Class fee: $125 
Studio #I, Crest Theatre building 
Individual instruction is used to help in developing your own style 
and sharpening skills as a painter in your own medium. 

COllAGE & MixED MEDIA W~ Sherry O'Neil 
For all levels;Thursday 7:00- 9:30p.m. 
Session I: January 8 - February 26 (no class 1122 & 2112) 
Session 2: March 5 - April 9 
Class fee: $165 
Studio #6, Crest Theatre building 
Explore the fascinating and FUN world of collage! Techniques will 
include photo transfer, collage as a ground, using found materials 
and procured images, copies of photographs, and exciting ways to 
create texture. Class will incorporate water-based media 
(acrylic, watercolor, watercolor pencils, etc.), design principles, 
and daily demonstrations. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
: Student Art Exhibit - March 3-April 5, 2009 
• Open to anyone who completed classes at OSS between April 
• • 2008 and Winter 2009. Each student may exhibit one piece from 
: each course taken. Students who attended at least I 0 Open 
• Studio sessions may exhibit one piece done in those sessions. 
: Artwork must have been completed during class o r Open Studio 
• and should not have been previously exhibited at O ld School 
• s • • quare. • 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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SPRING 2009 WORKSHOPS 
T HE MAGICAL VOICE OF C OLOR Julia Turk 
Thursday & Friday, 9:30 a .m . - 5:00 p.m. 
March 5 & 6; Corne ll Museum Tea Room 
Class fee: $225 
This workshop focuses on using color in painting to create every 
nuance from atmospheric perspective, to emotional impact, to 
color placement, to creating subtle brilliances. 

W ATERCOLOR P ORTRAITS Charles Passarelli 
Thursday & Friday, 9:30 a.m.- 4:00 p.m . 
March 19 & 20; Cornell Museum Tea Room 
Class fee: $200 
Learn portrait painting using techniques of lighting and posing the 
subject. Drawings will be reviewed before painting begins and will 
be rendered after observing instructor paint the same subject. 
Skin tones, shadows and human shapes are discussed. 

HAND'§ Art Department 
Student Disco unt C a rd 

I 0% Off Art Supplies 
Excluding Already Reduced Items 

325 E. Atlantic Avenue 
Delray Beach, FL 33483 
561 -276-4 194 

Bring this coupon fo r discount 
Expires 05/29/09 

B EYOND THE ORDINARY Sherry O'Neill 
Thursday - Saturday, 9:30 a.m. - 5:00 p.m. 
March 26-28; Cornell Museum Tea Room 
Class fee: $215 
Beginners and experienced artists will discover the exciting 
world of experimental painting! This workshop will de-mysti
fy the process of creating an abst ract by introducing tried and 
true foundations for uti lizing principles and elements of 
design. Emphasis is on releasing the right (creative) side of the 
brain. Acrylic paints and texturizing methods -- layering, col
laging, glazing, sanding. staining, stamping, stenciling and 
scratching all add to the depth; many tools and supplies are 
provided. Daily demonstrations and personal instruction are 
included, so bring your biggest brushes and your willing spirit 
for a fun time! 

(561 ) <434-2288 

Student Discount 
I 0% Off Art Supplies 

Bring this coupo n for discount; expires 05/29/09 
2601-12 So. Military Trail I West Palm Beach, FL 33415 



IN UPCOMING 
ISSUES ... 

APALACHICOLA 
Once the third largest cotton port on the Gulf 

of Mexico, Apalachicola remains a historic 

wor.king fishing village whkh riow caters to 

tourists as well as fishermen. Walk the many 

blocks of its restored historic district, go 

antique shopping, then sit down and enjoy 

some of the freshest seafood anywhere. 

M A R IT I ME H E Rl TAG E 
TRAIL 
florida has the longest coastline in the 

c continental United States. A new series of 

maritime hedfage guides will help you discover 

Florida's historic lighthouses, ports, 

shipwrecks, coastal communities and forts . 

fLORIDA 

R.A. Gray Building • 500 South Bronough Street 

Tallahassee, !\lorida 32399-0250 
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FOCUS ON 

• SYNERGY AND THE ARTS • 
ynergy always is exciting and never more so than in the arts. As Florida's Secretary of State, I have experienced 

this synergism in cultural exchanges with nations with whom we have begun relationships or fortified existing 

trade opportunities through the arts and heritage issues that transcend language or political barriers . 

Arts and culture play a major role in the fabric of socie ties and therefore, international cultural exchanges 

often lead to deeper understandings of shared values between countries. Florida's proximity to Latin American 

and the Caribbean present natural opportunities for collaborations with our southern ne ighbors with whom we share families, 

histories and cultures. 

The Department of State 's mission to Mexico was historic, as Florida's first statewide cultural exchange with a nation which 

led to a bilateral cultural agreement between the State of Florida and country of Mexico. The air was electric as our delegation 

met with Mexico's Minister of Culture and dreamed of expansive opportunities to explore and share our cultural horizons. 

Almost 40 cultural executives participated in this mission which emphasized 

cooperation in the areas of museum exhibitions, artist residencies, university 

linkages, Sister City initiatives, exchanges in the fields of cinematography and 

anthropology, crafts and folk arts, internet projects between the children of 

!VIexico and Florida , Balle t Folklorico performances, collaboration in sub

aquatic archaeology, and cooperations between the Miami City Ballet with 

Edward Villella and the Campania Nacio nal de Danza. To elate , many of these 

exchanges have already transpired. 

In july of this year, the Department of State journeyed to Brazil , Florida's 

largest trade partner, and another successful cultural mission led to the 

signing of an agreement between the State of Rio de Janeiro and Florida . 

Developments are underway between Florida and Brazil in many arenas 

including cultural tourism, the film industry, and dance. At a recent reverse mission from Brazil to Florida , cultural ministers 

presented the programs they hope to present in Florida with a dynamic package valued at over $1.8 million . 

Each February in Tallahassee, the Department of State hosts a two-clay conference on international affairs. "International 

Days" provides networking opportunities for representatives from the international trade community, Florida Consular Corps, 

Sister Cities, and our cultural organizations with our elected state officials. This forum provides an important function by 

supplying internationally renowned speakers to inspire and challenge these diverse groups to make Florida a vital player 

in the world economy. 

In this issue, you will learn about the exciting international cultural initiatives taking place throughout Florida . I encourage 

you to celebrate the rich cultural divers ity that our state has to offer. 

Katherine Harris 

Secretary of State 

.. 
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ON A R ()AD 
LESS TRAVELED 

f.ORGOTliEN DITCH 
S T 0 R Y A N D P H 0 T 0 B Y M I C H A E l 'z I M N Y 

t's been a mariner's dream since Spanish times-a caBal across the Florida peninsula that would shave 
hundreds of miles off a long journey around the state. Today it remains only that, a dream that can never 
be realized, relegated to the pages of hist01y and a few curious reminders. 

Excavation for the canal was begun by the Works Progress Administration near its center at Ocala, and 
forms w ere laid for the tall piers that would carry U.S. 301 over the Central Florida waterway. But soon 
the project became bogged down in a stream of controversies: Citrus farmers worried that the ditch would 
drain water from their groves; others were concerned that the canal would become brackish, despite 
assurances that locks at both of its ends would keep seawater out. In the end, federal funding for the 
project dried up and the project ground to halt in 1936. Construction was revived again under the Johnson 
administration in 1964, but this time an even stmnger environmental lobby repeated the earlier concern 
that saltwater seepage from the canal could prove disastrous to the precious Florida aquifer. Finally in 
1971 P1:esiclent Nixon ordered construction stopped and the project came to an end. 

Today, the caHal's four Depression-era bridge piers erected in 1935 and 1936 still stand south of Ocala , 
forming a sort of mute , mysterious gateway to the past and to a future that can never be . Only the first 
of the four structures was completed to its full height; the remaining three are mere bases intended to 
support the bridge's tall piers. Today they and much of the canal's proposed roHte are part of the state's 
Greenways and Trails program. 

The Cross /-lorida Canal's bridge piersarelocated atSantos, aboutfivemilessouthofOcala on U.S. 27-301-441. Travelingsouthfrom 

Ocala, watch for the highway's intersection with C R. 3 2 8. Just beyond it on the left you'll see the Marion County Sheriffs substation. 

Park here and walk behind the building to the beginning of the Historic Sea Canal Trail which will lead to the bridge piers. 
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CALENDAR 

February 26-March 1 7 
Barberville 
Florida Hands JV!ulti-Cultural Ex
hibitio n. Three-week exhibition 
high lig hting the art , crafts, and 
folkways of the work of many 
cultures in West Vol usia County. 
Displays include fern growing, tur
pentine , orange growing and cattle 
incluslly. Pioneer Art Settlement. 
(904) 769-2959 

February through March 
Fort Myers 
48th Annual Flo rida Craftsmen 
Statewide Exhibi tio n. Florida 
Craftsmen members display works 
in clay , wood, fiber, metal, glass, 
jewelry, and mixed media. Lee 
County Alliance for the Arts. 
(727) 821-7391 

March 1-31 
Bradenton 
JV!ana tee Heritage Days. Walk
ing tours, reenactme nts, boat 
trips, bicycle tours, historic home 
tours , and more. Manatee He ri
tage Association. 
(941) 741-4070 

March 1 -11 
Plant City 
Florida Strawberry Festiva l. Arts & 
crafts and evetything strawberry. 
(813) 752-9194 

March 3 -4 
Floral City 
Flora l City Strawberry Festival. 
Festiva l activities include the Cit
rus Sertoma fiddling champion
ship. Floral Park, Highway41 South. 
(352) 726-2801 

March 3 -4 
Tampa 
Gasparilla Festival of the Arts. 

ZB 

Lighthouse Festival , 
St. Augustine Lighthouse and 

Museum 

juriecl outdoor art festiva l with 
300 national and international 
award-winning artists. Various 
locations. 
(813) 876-1747 

March 3-11 
Coral Gables 
Tropica l Baroque Music Festi
va l. Baroque music pe rfo rmed 
on o rig inal, modern and no n
tradit io nal instrume nts. He ld at 
the Biltmo re Hotel with a fire
works fina le. 
(305) 669-1376 

March 4 
Woodville 
Battle of Natura l Bridge Reenact
ment. The last victory of the Con
fede racy in 1865 where a Union 
advance was routed and forced 
to retreat to the ir ships. 
(850) 922-6007 

March 1 0 -May 2 7 
Sarasota 
Corot to Picasso: European Mas
terworks from the Smith College 
JV!useum of Art. The finest paint
ings and sculptures from Smith 's 
distinguished collection of Euro
pean art. The john and !VIable 
Ringling Museum of Art. 
(941) 359-5700 

March 10 
Wauchula 
Cracker Heritage Festiva l. A clay 
of festivities and entertainment 
cente red around Main Street Heri
tage Park in historic downtown 
\Va uchula. Fea tures art isa ns , 
Florida frontiersmen, kid's korner, 
auctio ns, art and n1o re. 
(863) 767-0330 

March 9-11 
Dade City 
Will McLean Festiva l. Florida mu
sical ballads performed on mul
tiple stages, workshops, poeny, 
storytelling, and cracker foods at 
the Sertoma Youth Ranch. 
(352) 465-7208 

March 9 -11 
Lanark Village/Carrabelle 
Camp Gordon j ohnston Reunion. 
Gathering of men and women 
who served at the Lanark Village 
base, a principal Army amphibi
ous training center during \VWII. 
(850) 697-8575 

March 17 
St. Augustine 
Lighthouse Festival. A clay of fam
ily fun from the Victorian era that 
includes games, music, and living 
history activities. St. Augustine 
Lighthouse and Museum. 
(904) 829-07 4 5 

March 10-11 
Apollo Beach 
Apollo Beach !VIana tee Arts Festi
va l. Promoting the awareness and 
preservation of the West Indian 
JV!anatee. Features more than 100 
juriecl arts and fine craftsmen from 
across the nation. 
(813) 645-1366 

March 10-11 
High Springs 
Leno Heritage Days. Enjoy home
made root beer as storytellers 
spin ya rns about life in the 1880s. 
See a cotton gin, gristmill , work
sho ps, crafts , and a Civil Wa r 
e ncampment. 
(904) 454-1853 

March 16 -18 
Winter Park 
42ncl Annual Winter Park Side
walk Arts Festiva l. One of the 
most prestigious outdoor fine arts 
festivals in the country. 
( 407) 672-6390 

March 17 
Sarasota 
Free ViewPoints Lecture Series. 
Featured speaker w ill be Dr. Scott 
Schaeffer, Curator o f Paintings,]. 
Paul Getty Museum. The j ohn and 
Mable Ringling /vluseum of Art. 
(941) 359-5700 

March 21-22 
Tallahassee 
Preservation Day. Annual legis
lat ive reception and all-clay event 
fo r historic preservatio nists. The 
Florida Trust for Historic Prese r
vation. 
(850) 224-8128 

March 22-April 1 
New Port Richey 
79th Annu a l Chasco Fies ta. 

Florida's longest running festival 
honoring Native American tribes 
and traditions. An 11-clay cel
ebration with a street carnival, 
parades, crafts, a Native Ameri
can pow wow and more . 
(813) 842-7651 

March 24-25 
Deland 
36th Annual DeLand Outdoor Art 
Festival. This eve nt features more 
than 250 artists and craftsmen 
from around the United States 
and music from jazz to original 
Irish music, classical to folk and 
strolli ng musicians. Ea rl Brown 
Park. 
(904) 734-8333 or (904) 736-8234 

March 24-25 
Delray Beach 
Rh ythm and Brass Ensemble. 
Pe rforming the works o f o ne of 
America 's most s ig nifi ca nt 
composers , Duke Ell ington. 
Old School Squa re Cultural Arts 
Cente r. 
(561) 243-7922 

March 24-25 
Gainesville 
Spring Garden Festival. North 
Florida 's premier ga rdening event 
held at Ka napaha Botanical Gar
dens. Displays, plants , arts and 
crafts and childre n's activities. 
(352) 372-4981 

March 29-April 1 
Eustis 
17th Florida Storytell ing Camp 
with Donald Davis, Elizabeth Ellis, 
Dianne Ferlatte, and Lore n Niemi. 
\\lorkshops and demonstrations 
for educators, media specialists, 
storytelle rs and story-lovers. Lake 
Yale Baptist Assembly. 
( 407) 695-3050 

March 30- April1 
Daytona Beach 
Black College Reunion. Celebrat
ing achievement through educa
tion, Black College Reunion brings 
thousands of students and alumni 
of historica lly black colleges and 
universities together each year. 
(904) 775-3331 or (800) 992-2432 

March 31 
Tallahassee 
Springt ime Ta ll ahassee. The 
Capital City's premie re event 
celebrates the city in full bloom 
with parades, arts, crafts and 
music. 
(850) 224-5012 

April28 
Ocoee 
lOth Annual SpringAits and Crafts 
Show. Arts, crafts, food vendors 
and tours of the historic Withers
Maguire House. 
( 407) 656-2051 
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VENI CE 
One of Florida 's few planned cities, Venice was 
originally envisioned to offer everything from 
Gulf views to dai1y farms . 
By Michael Zimny 

FORT MOSE 
In the tidal marshes north of St. Augustine 
archaeologists have discovered a long-lost chapter of 
America's African-American histo1y. 
By R obbi Burgi 

OLD SCHOOL SQUARE 
Once a group of abandoned school buildings, 
Delray Beach's Old School Square is now home to 
one of the premier artistic venues in South Florida . 
By Michae l Zimny 

INT E RNATIONAL CU LTURAL 
EXC HANGE PROGRAMS 
Showcasing the accomplishments and talents of one 
people for the enrichment of others is the goal behind 
Florida 's International Cultural Exchange Program. 
By J\!Iargaret Barlow 

D E P A R T M E N T S 
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FLORIDA IN MY VIEW 

NEWS & NOTES 

MIXED MEDIA 

ART IN UNFAMILIAR PLACES 
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ON A ROAD LESS TRAVELED 

oN T H E covER: Interior Crest Theat1'e, Old Schoo l Square, Delray Beach. Photo by Dan Forer. 
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FLORIO!\ 
IN MY VIEW 

MAJOR GENERAL 
MIKE KOSTELNIK 

As the largest installation in the Department of Defense, Eglin Air Force Base coveres 

over 724 square miles of land and 134,000 squar-e miles of airspace in the Gulf of. 

Mexico. Eglin is the headquarters for the USAF's Air Armament Center and host for 

many other Department of Defense organizations. This "Crown Jewel" of Northwest 

Flor-ida. is not only a ·vital part of this nation's defense infr;astructure, it is co•located 

within a vast array ofsignificant cultural and historical sites. Eglin's number one priority 

is to defend the nation. We accomplish that goal while ensuring the quality of life for 

those in the Eglin community and preserving one. ofthe nation's most important natural 

and <?ultural environments. 

!':reserving Eglin's rich heritage and documenting its history is as important for ~ir 

Force organizations as it is for state institutions. In the last few years, over 1 ,500 

archaeological sites have been identified on Eglin; many are Native American sites 

dating from the last 1 0,000 years. The most significant natut<al and cultural sites have 

been nominated to the National Register of Historic Places. These sites will be 

protected from natu

ral and human fo~ces, 

and mission-related 

activities . associated 

with the base. 

I am proud of the 

State of Florida's con

tinuing commitment to 

the national defense, 

and of the strong sup

port Eglin receives 

from our state, county, 

and local elected offi·

cials. Eglin is and will 

continue to be a strong stalwart of national defense, a good community neighbor, and 

a trusted stewar-d of the cultural and natural resources under its care. Working closely 

with state officials, we have made Eglin AFB and its surrounding community a great 

place to live and work. This base, its mission, people, and community are truly the 

"Cwwn Jewels" of Northwest Florida. 

MAJOR GENERAL MIKE KOSTELNIK is the Commander of.the USAF's Air Armament 

Center, headquartered at Eglin Air Force Base, in Northwest Florida. General 

Kostelnik has partnered with state leadership to preserve Eglin's past and steward 

its environment, while preserving its importanf contributions to national defense. 

He has a sincere interest in the environment, and understands the impor:tance of 

history. H'e is an a vocational autllo~. lecturer and researcher of 1 9th·century 

Native Amer.ican cultures. 
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Through January 28 
Tampa 
Transatlantic Dialogue : Contem
porary Art In and Out of Africa . 
Paintings, sculptures a nd mixed 
media works by 16 contemporaty 
African and African-American art
ists. Tampa Museum of Art. 
(813) 274-8130 

Through March 25 
lakeland 
Clyde Butcher: A Vision for the 
Next Millennium. Large-format, 
black-and-white photographs by 
the acclaimed landscape photog
rapher. Polk Museum of Art. 
(863) 688-7743 

Through April29 
Orlando 
Throne of the Third Heaven of 
the Na tions Millennium Genera l 
Assembly. The only work cre
ated by 20th-century fo lk artist 
James Hampton on loan from 
the Smithsonian 's Ame rican Art 
Museum in \XIashington, D.C. 
Mennella Museum of America n 
Folk Art . 
( 407) 246-4 278 

Through May 2 7 
Orlando 
East African Splendors from the 
Collection of Norma Ca nelas and 
William D. Roth. The third in a 
series highlighting artwork of dif
ferent cultural traditions through
out the African contine nt. Orlando 
/vluseum of Art. 
( 407) 896-9920 

January 5-6 and February 2-3 
Estero 
Ghost Walks. Guided moonlight 
wa lks through the Koreshan settle
ment grounds, reenactments, and 
Koreshan foods developed from 
o ri g ina l se ttl e me nt rec ipes. 
Koreshan State Historic Site . 
(941) 992-0311 

January 6 
Tarpon Springs 
Ep ip han y Cele bration. Com
memorates the baptism of Christ 
in the River Jo rdan Officiating 
cle rgy from the St. Nicho las Greek 
Orthodox Cathedral and congre
gation form a process ion to Spring 
Bayou whe re 50 youths clive for 
the traditiona l white cross. 
(727) 937-6109 

January 7-1 4 
Boca Raton, Ft. lauderdale and 
West Palm Beach 
Cabaret at the Pops. A New York 

WINTER 2001 

institution, Bobby Short-the ul 
timate cabaret performer- brings 
his style and savo ir-fa ire to the 
Florida Philharmo nic Pops stage. 
(800) 226-1812 

January 19-20 
Barberville 
Pass It On Folk Art Days. Two 
clays of intensive workshops and 
mini-workshops in a va riety of 
traditiona l folk arts, crafts, and 
fo lkways. Classes in bookbind
ing, blacksmithing, contemporary 
felting, basket weaving, q uilting, 
and more. Pioneer Art Settlement. 
(904) 769-2959 

January 1 9-21 
Miami Beach 
Art Deco Weekend. Celebrate 
tropical Art Deco at its finest w ith 
live bands, Art Deco antiques, 
and exhibits depicting the period 
between 1925 ancl1939. Walking 
tours, bicycle and trolley tours, 
lectures, and more . Miami Design 
Preserv ation League. 
(305) 672-2014 

January 19-25 
Tallahassee 
Hetrospective: Linda Van Beck
Acrylics and wa te r media , and 
wate rcolors by Jo hn Harte. 
Le/vloyne Art Ga lle ry. 
(850) 222-8800 

January 20-February 11 
West Palm Beach 
American Hollow. Gelatin silver 
prints by award-winning photog
rapher Steve Lehman. This ex
hibit examines issues of rural life 
in Appalachia and features regu
larly scheduled screenings of the 
film "American Hollow. " Norton 
/vluseum of Art. 
(561) 832-5196 

January 25 
Sebring 
Third Annual He ritage fest iva l. 
Visit the Pearce Lockett Home
stead Estate for hayrides, airboat 
rides, and a look at the past. 
(800) 255-171 1 o r (863) 385-4900 

January 27-February 18 
Fort Myers 
Ed ison Festi va l o f Light. Com
me mo rates the li fe and achieve
me nts o f Fort /vlye rs ' most 
famous res ide nt , Thomas Alva 
Edison. Over 40 events a nd one 
of the largest nigh time parades 
in the nation. 
(800) 237-4659 

January 28- May 19 
Cocoa 
Down Like Lead: 400 Years of 
Flo rida Shi pwrecks. Highlights 14 
Flo rida shi pwrecks from 1599 to 
1942 ranging from Spanish trad
ing vessels and paclcllewheel 
steamers to 20th-century battle-

ships. The Brevard Museum. 
(321) 632-1830 

February 1 
lake Worth 
The American Voca lis t. The 
vo ices o f the acla imed Boston 
Camerata and the Palm Beach 
Community College Conce rt 
Cho ir jo in in concert . Watson B. 
Dunca n III Theatre. 
(561) 439-81 41 

February 1-3 
Tallahassee 
Florida State University Tenth Bi
ennial festiva l of New /vlusic. 
Three-day event features more 
than 200 performers and e ight 
concerts of music, lectures and 
panel discussions. Florida State 
University School of Music. 
(850) 644-3424 

February 8-11 
Hollywood 
Seminole Tribal festival. Native 
American dancing, traditional arts 
and crafts and native foods. High
way 441 and Stirling Road. 
(954) 967-3434 

February 9 - March 1 0 
Sarasota 
Syd Solomon Revisited. Previously 
unshown pieces from the late 
"abstract impressionist," and a 
retrospecti ve of his work from 
the 1940s. Selby Ga lle ry. 
(941) 359-7563 

February 10 
Tampa 
Fiesta Day. A proud and unique 
trad ition since 1946 celebrating 
the rich history and ethnic culture 
ofYborCity. Live music, tlamenco 
dancing, ciga r rolling, kids carni
val, and roving street performers. 
(813) 248-3712 

February 1 6-1 8 
Olustee 
Olustee Battle Festival & Reen
actme nt. A celebration and reen
actment of Flo rida's only major 
Civil War battle . Includes a cav
alry and fam ilies dressed in pe
riod clothes, authentic ca mpsites, 
and a sutle r's village. 
(904) 752-9150 

Transatlantic Dialogue: 
Contemporary Art In and Out of 

Africa, Tampa Museum of Art 

February 1 8-May 1 3 
Gainesville 
Spirits of the Cloth: Contempo
rary Quilts by African-American 
Artists. An exhibition of 51 qu ilts 
created using a wide variety of 
materia ls and techniques. The 
Samuel P. Harn Museum of Art. 
(352) 392-9826 

February 20-21 
Homestead 

.James\Veldon]ohnson: Florida 's 
Rena issance lV!an. A portrayal of 
one of Florida 's most famou s 
Afri ca n-Americans. Johnson is 
best known as composer of the 
Black Nationa l Anthe m, "Lift Ev
ery Voice and Sing. " Miami-Dade 
Community College. 
(305) 2.37-5048 

February 24-25 
Delray Beach 
Hatsume Fa ir. Taiko drum and 
martial a rts demonstrations, arts , 
crafts, and Asia n and Ame rican 
foods. The Morikami Museum 
and .Japanese Gardens. 
(561) 495-0233 

February 24-25 
Delray Beach 
Grand Opening o f the S. D. Spady 
Museum, along with panel pre
sentation and exhibit, "Africa n
American Neighborhoods of O ld 
Delray," featuring ora l histories, 
photographs and artifacts of the 
first settlers of Delray Beach. 
(561) 279-8883 

Down like Lead: 400 Years of 
Florida Shipwrecks, 

The Brevard Museum, Cocoa 
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SPECIAl SECTION SPON S ORED BY THE FlORIDA DEPARTMENT OF S TATE 

ART IN 
UNFAMILIAR PLACES 

MAGNE li iC MOMENT 

subliminal surprise 
lobby of the National 
LaboratopY in Talla
piece cotnposed of 

IP\1''"' ",_," into space wfuile 
beaning on gr01!md 

,,-,,,·rn'''"'" and Alice Van 

this challenging project. 
"Singirog flarnes, magneti«:. bubb1es, 

plasma wincl, magnenic bondage, the magic 
stofle, and ~ille crystal lattice, all of these 
are phfases we've found duriFtg GUJi re
search amd we were impressed by the 
peetry 0( nhe s~iemtific teriJ11inol0gy ilil the 
f.ielcl," say, the aruists. 

The Natior.J.al Higli!Magnetic Field Lalbo
ratmy «NHMFI!.) is the emly labet;atory of its 
kit1din the Western Hemisphere <VIild one 
of on'ly nine such facilities in tne world. 
Th.e N.HMFL's main research complex is 
the woi'ld's largest amd highest powered 
magnet labman'>ry; S~>lpJ?<Dr.ted' by the Na
tional Science RourodatiOJ~ a·nd the £tate <Df 

Florida ancl OlfJerated by F.lerida State 
Uni~ersit¥, the Unisrersity ef Florida, and 
LGs Ala mos National Laboratory. The 
NHMF:t is located im IinHov:ation Park at 
1800 Ea-st Raul Dirac Driv:e·Gl'l the west sicde 
oE Tallahassee not far from the tnain G:am1-
pus oftFl<Drida State UfliVersity. FnDn~ I•nter
state 10, exit on Highway 27 (North Monroe 
Street), dri;ve sourh past the State Capitol 
C0mplex and take a right om GaiNes Street. 
Tt1m left onto 1.ak!e Bradford Road at 
Florida State hlni'l.ersity1s Doak Campbell 
Stadium. Turn right on Le;vy Street tG 
Innovatien JJ>ark. 
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Magnetic Moment, acrylic, cropper, cast 
glass, ditthtoic glass, aluminum, stain

less steel, paint and metallic foil, ~ 99 5. 

FLORIDA HIHORY & TH.E ARTS 

SPECIAl SECT I ON SPONSORED BY THE FlORIDA DEPARTMENT OF STATE 

NEWS & N 0 T E S 

) 

GAINESVILLE 

Dry Lake Bed Reveals 
Wealth of Ancient Secrets 

s droughts in the summer of 2000 lowered water levels 

throughout the state, Newnan's Lake near Gainesville re

vealed a long-kept secret. The remains of more than 80 an

cient American Indian canoes were revealed - the largest 

discovery of aboriginal dugout canoes known in the United States. 

Before the waters began to rise, a team led by project archaeologist 

Melissa Memory, working with University of Florida archaeobotanist 

Dr. Donna Ruhland many volunteers, recorded, documented and measured 

53 vessels, ranging from 12 to 20 feet in length. 

At the urging of Seminole Tribe Chief James Billie, state archaeologists 

moved quickly to obtain radiocarbon dates for the canoes. Fifty-two canoes 

were successfully dated. They range roughly in age from 500 to 5,000 years 

old in three groups. About one-fourth fall between 500 and 1 ,300 years old . 

Four are between 2,300 

and 2,700 years old. The 

remaining 70 percent 

are from 3,000 to 5,000 

years old. This new data 

demonstrates the great 

importance of water 

transportation among 

Florida's native people, 

and their reliance on the 

rich resources of the re-

gion we know today as 

Newnan's Lake. The 

Florida Department of 

State has initiated nomination of the Newnan's Lake canoe find to the 

National Register of Historic Places. For information on the Newnan's Lake 

canoes, visit www.flheritage.com/canoes. 

WINTER 2001 

Preservationists from throughout 
the state and the nation will gather 
in North Florida February 7-10, 
when the City of Jacksonville 
welcomes conferees to the third 
biennial Florida African-American 
Heritage Preservation Conference. 
The four-day conference will 
include an array of presentations, 
workshops, exhibits and tours 
highlighting state and regional 
African-American landmarks, 
hist01y and heritage. Scheduled 
guest speakers include Lieutenant 
Governor Frank Brogan and 
Secretaty of State Katherine Harris. 

The event is sponsored by 
Tallahassee's Riley House Museum 
of African-American History and 

~' Culture, and the Jacksonville and 
The Beaches Convention and 
Visitor's Bureau. Registration after 
January 15 is $125 for the four-day 
event which will take place at the 
Holiday Inn at the Airport in Jack
sonville. For conference informa
tion, write The Riley House 
Museum, P.O. Box 4261 , Tallahas
see, FL 32315-4261, call 
850.681.7881 or visit their website 
at www.tfn.net/ Riley. 
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NEWS & N 0 T E S 
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SARASOTA 

Purple Landmark Adds 
a Little More Color 

E
ven with a recent renovation that adds 25,000 square feet to 

its original structure, the Van Wezel Performing Arts Hall has 

maintained its status as the only purple seashell-shaped perfor

mance hall in existence. A masterpiece of acoustics rising from 

the Sarasota bayfront, the Van Wezel is owned and operated by the City of 

Sarasota. The 1 ,800-seat hall hosts an average of 140 

performances a year. 

Built in 1968, the Van Wezel is the oldest perform

ing arts hall on Florida's West Coast. William Wesley 

Peters, a chief architect at Taliesin Associated Archi

tects ofthe Frank lloyd Wright Foundation, envisioned 

the structure's seashell form as it related to its function 

and waterfront locale. Inspired by the unusual color of 

a seashell found near the Sea of Japan, Frank lloyd 

Wright's widow, Olgivanna, selected the Van Wezel's 

trademark lavender and purple color scheme. 

The newly expanded and renovated Van Wezel is 

located at 777 North Tamiami Trail in Sarasota. For 

more information call941 .953 .3368 or visit their 

website at http://www.vanwezel.org/. 

PRESERVING THE 
PAST FOR OUR 
FUTURE 

F
lorida Archaeology Month is celebrated each yea r in an effort 
to encourage and support the protection of some of Florida's 
most precious nonrenewable resources . Throughout the 
month of March, the Florida Anthropological Society will 

o rganize an array of programs and events statewide designed to 
provide Floridians of all ages with informat ion about the 12,000 years 
of prehistory in Florida, and the importance of protecting our unique 
archaeologica l properties . Florida Archaeology IV!onth programs wi ll 
include site tours, library displays, hands-on learning p rograms and 
public and classroom lectures . 

For a schedule of activities throughout the state , or for contacts in 
your area, ca ll Brian Yates, Florida Division of Historica l Resources, 
800.847.7278, or visit http :/ / dhr.dos.state .fl .us/ archmonth/ . 

FL ORIDA HISTORY & THE ARTS 
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SPEC I AL SEC TI ON SPO N SORED BY T H E FL ORIDA DEP ARTME N T OF STATE 

ART SCENE 

ROSSELLI COMES TO ROLLINS COLLEGE 

For the first time in 500 years, noted Renaissance master Cosimo 
Rosselli will be honored with his own exhibition. The historic 
show, featuring work from nearly 30 museums and private 
collections in the United States and Europe, can be seen 
February 9 through April 22 at the Cornell Fine Arts 
Museum at Rollins College in Winter Park. 

The exhibition will include "Madonna and Child En
throned," circa 1 470, as well as life-sized reproductions 
of Rosselli's masterpiece, the wall frescoes of the Sistine 
Chapel created in 1 482 . The frescoes were recently 
cleaned and unveiled in 2000 as part of the millennia! 
celebrations at the Vatican. 

The Cornell Fine Arts Museum is located on the campus 
of Rollins College in Winter Park, four miles northeast of 
downtown Orlando. The exhibit is open and free to the 
public Tuesday through Friday from 1 0 a.m. to 5 p.m., and 
Saturday and Sunday from 1 to 5 p.m. For more information, call 
Mara Fayerman at 407.644.2 636 or visit the Cornell Fine Arts 
Museum's website at http:/ /www.rollins.edu/cfam. 

WINTER 2001 

BOCA RATON CELEBRATES GRAND 
OPENING WITH PICASSO EXHIBIT 

Picasso and seven new permanent collection galleries! 
The Boca Raton Museum of Art will debut this and more 
on january 24, with the grand opening of its brand new 
44,000-square-foot facility at Mizner Park. 

The museum's opening exhibit, Picasso: Passion & 

Creation, The Last Thirty Years, january 24-April1 5, 
brings the work of one of the 20th century's most influ
ential and prolific artists to Florida. More than 1 00 works 
dating from the mid-1 940s to the early 1 9 70s, acknowl
edge the continuing genius of this remarkably versatile 
modern master. All the mediums in which Picasso 
worked-painting, drawing, sculpture, ceramics, and 
p~intmaking-will be represented. Photographs of the 
artist's life as documented by Robert Otero and Lucien 
Clerque, photographers and friends of Picasso, will 
complement the exhibit, along with an array of lectures, 
education programs, and special events. 

The Boca Raton Museum of Art at Mizner Park is lo
cated at 501 Plaza Real in Boca Raton, Florida. For more 
information, call 5 61 .3 9 2.25 00 or visit their website at 
www.bocamuseum.org. 
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SPECIAL SECT I ON SPO NSORED BY THE FL OR ID A DEPARTMENT OF STATE 

MIXED MEDIA 

IN PRINT 

Old 
Florida Histmy & tbe A1·ts offers five 
diverse titles for your reading pleasure 
to begin the new year. From the Univer
sity Press of Florida comes Slave1y in 

Flo1·ida, Territorial Days to Emancipa

tion by Larry Eugene Rivers. In this 

Seminole, Creek, and Mikasuki Indians. 
From Indiana University Press comes 
Mmy McLeod Bet/June, Building a Bet

ter World. Edited by Audrey Tomas 
McCluskey and Elaine M. Smith, the 
book is an illustrated collection of the 
essays and selected documents of one 
of the most influential black women in 

University of South 
Carolina Press. Dis
pell ing the notion 
that Florida lacks a 
material cultural heri
tage is Old Florida 

Potte1y, 1859-1966, 
by Alfred R. Frankel, 
/VI. D. This beautifully 
ill u s tra te d book 
traces the rich his
tory of Florida pot-

Florida Pottery 
Poners in Pt~rculis~ 

The Collffior's Golde to 
Hlstoey, Makcrs Aod Marks 

1859-1~ 

scholarly volume, Rivers details what the United States. Cracker Times and 
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life was like for Pionee1· Lives, edited by James /VI. 
bond servants in Denham and Canter Brown, Jr. , brings 
Florida from 1821 together the reminiscences of two pio-
to 1865, offering 
new insights from 
the perspective of 
both slave and 
master. The book 
also provides a 
dramatic account 
of the hundreds 
o f a rmed free 
blacks and run
aways among the 

neers, George Gillett Keen and Sarah 
Pamela Will iams, who came of age 
during the first half of the 19th century 
in Columbia County. Though from mark
edly different backgrounds, the two 
persons shared th e 
adventure, thrill , hard
ship, and tragedy that 
characterized Florida 's 
p ioneer era . The book 
is available through the 

CRACKER T I MES 

17tr Ffc1ritfa n ('milliSO!I/Cf$ t!( 
Gwge Gillt'/1 Krrll aud Sflt~~f1 P.uur/11 Willimm 

JAMES M . DENHAM 

AKrtd R. f'ntakd M.D. 

tery from an artistic and technical per
spective. It is available from Blue Dome 
Press. Finally, a book that is a testament 
of the determination of the human spirit 
to go on in the face of tragedy is Tbe Last 

Ride by Glen "Pee 
\'\fee" Me rcer, with 
noted Flo rida author 
Patrick D. Smith. Mer
cer, a former bullriding 
champion, was para
lyzed while riding in a 
rodeo in 1995. Written 
since the accident, the 
book is an autobio
graphical account of 
Mercer's life as a cow
boy and the colorful 
world of the Florida 
rodeo. It is available 
through Sea Bird Pub
lishing, Inc. 

http:/ /fpc.dos.state.fl.us/memory/is the website of the Florida Memory Project. 

Modeled after the Library of Congress American Memory site, the Florida Memory Project provides 

access to the collections of the Florida State Archives which chronicle the cultural, econom ic and 

political development of Florida. The site provides a selection of primary records that represent sig

nificant moments in the state's past, educational resources for students - young and old -and 

collections that are useful for historica l and genea logical research. Accessible through this site are: 

The Florida Photographic Collection , The Florida State Archives Online Classroom, the Florida Photo 

Album and Highlights of Florida History- an on line exhibit of significant archives documents . 

FLORIDA H I ST ORY & THE ARTS 

S PE C I AL SECT I ON SPONSORED BY THE FLORID A DEPARTMENT OF S T ATE 

FLORIDA HISTORY 
GOES TO THE 
OLYMPICS 

I t wasn 't only on the track, or in the gym, or in the pool 

that Florida 's presence was felt at the Sydney Olympics 

- but at the Florida World Pavilion as well . In partner

ship with People to People International, the Florida Depart

ment of State created a display of Florida's history, culture 

and rising technology and business ventures to tell the story 

of Florida's past and encourage investment in its future. 

The Florida World Pavilion opened September 8 in the 

Da rling Island Center in Darling Harbor and welcomed 

visitors throughout the Sydney Olympics. The Museum of 

Florida History shipped artifacts for inclusion in the ex

hibit designed to showcase the diverse ethnicity that 

makes up our state, with examples of cultural memora

bilia from the Greek, Cuban, Hungarian, Japanese, and 

Haitian communities. 

In a special ceremony during the official opening of the 

Pavilion, the Gadigal Clan of Australia and the Seminole 

Tribe of Florida exchanged greetings and gifts in a show 

of mutual friendsh ip , honor and respect. Students from 

I 
the University of Florida, Florida 

State University, Rollins College 

and the University of Central 

~Florida served as volunteer 

staff. For more informa-

tion about activities 

and sponsors of 

the Florida World 

Pavilion in Sydney, 

visit www.florida 

world pavilion pavilion.com. 

sydney austral i a 

8sept-8oct :1.000 

WINT ER 200 1 

extensi;v€: libraty anel arcl~ives, wl:J.ich contair.~s 

H10Fe rfuan 2,000 books, 18,000 photograpbis, and 
40,000 other artifacts anclt:ecorcls. 

The Orange Cotmty)~egi:oaal History Center 
is located at 65 East Central Boulevand in down
to~r.~Grf~ttdoc. Hmu;s areMonday- Sarureda"X 9 a.m, 
to 5 p.m. ar.~d Sunday 11 a.m. to 5 p.m. Ji;(')l' mor.e 
information call 40!,836.8500 <Dr visi t 
WWIN. fheh:istmycenter .Ol'g, 
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THIS GULF COAST CITY BEGAN WITH 

SOMETHING FEW FLORIDA 

COMMUNITIES CAN BOAST-A PLAN. 
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ew cities begin with the benefit of a plan. Instead , most grow 
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ARE YOU INTERESTED 
IN FLORIDA'S HERITAGE? 

. The Division of Historical Resources of the Florida Department of State offers a va . . . 
destgned to help you or your organization learn abo t d . . . h nety of mformatton 

u an parttctpate m t e preservat" f Fl ·d ' I . 
To receive materials about the programs and resources availabl -k h Ion o on as lentage. 

and mail this card with your name and address t th o· . . f H· e, mat your c mce(s) on the list below, 
. . 0 e tvtston o tstoncal Resources F . · r . 

vtstt our website at www.flheritage.com or phone 1 800/847-7278. . 01 more m•ormatton, 

0 Underwater Archaeological Preserves 

0 Historical Markers 

0 National Register of Historic Places 

0 Florida Main Street 

0 Museum of Florida History 

0 Florida Symbols 

0 Heritage Trail Publications 

Name 

0 Historic Preservation Grants 

0 Florida Folklife 

0 Florida History & the Arts Magazine 

0 Florida Heritage Education 

0 Florida's World War 11 Memorial 

0 Cultural Resource Management for Private Landowners 
0 Other _ _ _ ___ _ _ ____ _ 

---------------------
Address ___________________________ _ 

City/State/Zip ------------------------

LANGUAGE AND 

OCIETAL TRADITIONS . 

WINTER 2001 

I 

-~ 
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FOREIGN EXCHANGE 

Cuba , Jamaica , Barbados , Cura\=ao, 
Mexico, Trinidad , and the U.S. and 
Canada- in exploring their roots in 
African art and culture. Some seek 
cultura l continuity through idea lizing 
their African origins. Others create a 
highl y personalized "visual poetry, " 

Arts Council of Northwest Florida
Hagiwara, November 2000. 
Pensacola is cultivating relationships 
with a half dozen "Sister Cities." One of 
its most active exchanges has been with 
the small mountain town of Hagiwa ra, 
in Central] a pan. Since 1998 artists have 

adapting e lements of their o ld and new participated in each other's art festivals . 
homes and religions. Still others invoke 
ritu als of African-influenced re ligions 
or mythologized "memories," search
ing for spiritual enlightenment through 
their art-making. For all of these artists , 
the intersection of African culture and 

In November, nine Pensacola artists 
representing several local artist groups 
journeyed to Hagiwara for National 
Culture Day, to exhibit their work along-
side that of their hosts. 

their own experience inspires powerful International Dance and Music 
refl ections and imagery. Institute (INDAMI) -Guatemalan 

Dancers, Florida International 
University, June 2001. 
Guatemala's Grupo Cultural Uk-ux Pop 
Wuj was formed a decade ago to rescue 
Maya n dance and other traditions from 
extinction . During the last week of 
June, they will bring their celebratory 

brand of ritual dance to FlU. As the 
featured guests of INDAiV!I's annual 
Florida Dance Festival, Grupo Cultural 
w ill perform and participate in master 
classes and academic intensive courses 
relating to the indigenous dance and 
music of Central America . 

Sumrnerfest Symphony of the 
Americas, South Florida
Latin America, Summer 2001 . 
For the seventh summer, the Symphony 
of the Americas w ill bring European 
chamber music to South Florida and 
Latin America . Maestro James Brooks
Bruzzese has invited musicians from the 
Swiss Chamber Orchestra to perform in 
six South Florida counties and in Costa 
Rica, Brazil , Guatemala , Panama, El Salva
dor, Argentina, Mexico, and Uruguay. 
Wherever they play, the bilingual orches
tra members conduct maste r classes and 
education workshops for local students. 

. . . . 



passage of @--Homestead A which offered 
160 acres of federal land free to each home
steading family. 

Venice as first settled in the 1870s by 
Richard Ro1:5erts who planted an orange 
grove and raised imited number of crops. 
La e in 188~ he s0l 

purchased more th 

Locomotive Engineers union. The union 
wished to increase its assets and hold
ings through the purchase of Albee's 
Janel and other surrounding tracts for its 
general development potential. The 
union retained John Nolen as planner, 
hired the New York finn of Walker and 
Gillette as supervising architects, and 
Prentis French as landscape architect to 
lay out the development. 

John Nolen was a pioneer figure in 
American urban planning who broke 
with the prevailing philosophy of urban 
planning at the turn of the century. 

area for clevelopmen of a new o· y. To lay Known as the "City Beautiful" move
ut his new m~p-olis A'lbee selected ment, this approach held that through 

reno nee Git¥ planner John Nl len . monumental public buildings, wide 
Before Albee had the oh ce to imple- boulevards, parks and the control of 

ment his plan, he w~s p roached in 1926 such distractions as billboards, utility 
witli"a repesal from the Brotherhood of poles and noise, a city could provide its 

8 

inhabitants with improved environmen
tal and living conditions. But while the 
City Beautiful movement resulted in the 
execution of plans for a number of 
cities, it fa iled to address the greater 
problems of housing, social problems 
and economics in the planning process. 

Nolen didn't think this approach 
went far enough. His philosophy cen
tered around concepts contained in the 
"Garden City" movement as exempli
fied in Ebenezer Howard's Garden City 
of Letchworth, England. Its concepts 
were much more comprehensive than 
the City Beautiful movement and in
cluclecl urban decentra lization, the es
tablishment of cities of limited size with 
a ba lanced ag ri cultura l-indust ria l 
economy and the use of a surrounding 
greenbelt to limit a city's size . Nolen 

FLORIDA HISTORY & THE ARTS 

theatre production directed by USF 
dance professor Gretchen Ward \Var
ren. Ten performances are planned, 
each of which begins in the museum 
galle ries. With the audience following, 
the dancers w ill make their way through 
a dramatic outdoor environment and 
into the theater to finish a program of 
brea thtaking movement set to the 
sounds of poetry, drumming, native 
flute, and the clidgericloo. 

Noh Mask Exhibits, Division of 
Cultural Affairs-Wakayama 
Prefecture, Four Locations, 
October 2000-March 2001. 
Since initiating a "Sister State" exchange 
with Florida, the Wakayama Prefecture 
hosted the Tampa High School Jazz 
Combo in the summer of 1999. The 
young musicians performed through
out the district. In the interest of pro· 
mating grea te r p eople- to-peo pl e 
understanding, the prefecture offered 
to send a collectio n of rare ly exhibited 
Noh masks. 

This exhibit, arranged by the Noh 
Mask Culture Association, based in 
Wakayama City, may be the largest of 
its kind ever shown in the United States. 
Forty masks represent a variety of male 
and female types as well as "fi erce 
gods" and "vengeful spirits. " Since the 
14th century, actors wearing these masks 
have performed the stylized dance 
movements of Noh dramas . 

WINTER 2001 

After opening in October at the 
Morikami Museum and Japanese Ga r
dens in Delray Beach, the masks trav
eled to the USF Contemporary Art 
Museum in December. They can be 
seen in Tallahassee at the Mary Brogan 
Museum of Art and Science from Janu
ary 26 through February 25, and in 
Pensacola at the University of West 
Florida the week of March 2-9. 

Marks of the Soul: African 
Religion and Philosophy in 
Contemporary Caribbean Art, 
Florida Atlantic University 
Schmidt Center Gallery, Boca 
Raton, March 28-May 30, 2001. 
The opening of this art exhibit coin
cides with a week-long celebration of 
Caribbean culture and arts at FAU. A 
symposium on Identity, Exile, and Mi
gration will feature distinguished film 
makers, scholars, and visitors, includ
ing Nobel Laureate Derek Walcott. 

For "Marks of the Soul," guest cura
tor Barbaro Martinez Ruiz has selected 
works by more than a dozen artists. The 
exhibit defines four distinctive paths 
taken by these artists-from Haiti, Ni
geria, Dominican Republic, Surinam, 

Cry Surinam, 1 992, Felix de Rooy 
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ince 1984, the Division of 
Cultural Mfai FS International Cultural 

Exchange progran1 has supported a 
v riety of activities. Arts and culture 
exchanges can, and often do, lead to a 
deeper understanding of shared values . 

More important, in a state w here grow
ing communities harbor increasingly 
diverse populations, these exchanges 
foster greater understanding among 
neighbors. Here are a few examples of 

the exciting <eultural programs available 
to Floridians. as a result of these efforts: 

Dreamtime/Our Time: The 
Eternal Circle-
Voices of Australian Aboriginal 
and Native American Artists, 
University of South Florida 
Contemporary Art Museum, 
Tampa, January 18-28, 2001. 
"Dreamtime" is the Creation story, cen
tral to Aboriginal culture. This january, 

three Aboriginal artists are joining cre
ative forces with Florida Native Ameri

can artists and dancers at USF for a 
series of events reflecting the cultures 
and similar struggles of these two great 
indigenous peoples. Fiona Foley's in

stallation at the Contemporary Art Mu
seum juxtaposes images influenced by 
Florida Seminole Indian culture against 
those from her own Aboriginal heri
tage. Foley's work focuses on common

alities of the world's indigenous peoples, 
in particular, the struggle to regain the ir 
land. Aboriginal art depicts the land in 

symbolic form, and Foley is known for 
"translating" their symbolism into uni

versal imagery. In a separate galle ry, 
Aboriginal bark paintings and Native 
American beadwork, gathe red from U.S. 

collections, are exhibited side by side. 
Djakapurra Munya rryun, a star of 

the Bangarra Dance Theater, will be 
featured along with Native American 
actors and dancers in a new dance-
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"VENICE IS NOT JUST A 

NEW CITY BUT A CITY 

BUlL TON NEW LINES." 

JOHN NOLEN , 

THE VENICE NEWS, JUNE 3 , 1927 



N c 
merged this more comprehensive ap
proach to city planning with his per
sonal philosophy of social reform. He 
sought to effect reform not through 
single-issue political or aesthetic move
ments but through truly comprehen
sive city planning. 

It was Nolen's desire that Venice 
would not only be a resort or a retire
ment community but a living, function
ing community with diverse industry as 
well. He proposed the development of 
nearby dairies and farms which would 
not only provide the community with 
produce but would result in a com
pletely independent community where 
industry and agriculture would be a 
source of employment as well for its 
residents. This system of farms would 
also form a greenbelt around the com
munity similar to the Garden City 
concept which would limit the city's 
growth and provide for recreational 
greenspaces. 

As the first buildings in Venice went 
up, the new city began to acquire a 
distinct architectural character as well. 
This was because the supervising archi
tectural firm of Walker and Gillette had 
authority to approve all design work 
prior to construction. The design re
quirements for Venice stipulated that 
all construction would be "Northern 
Italian" or Mediterranean Revival in 
style. Many communities and subdivi
sions developed in Florida during the 
Land Boom of the 1920s used the 
Mediterranean Revival style as a pro
motional tool to attract new residents. 
To ensure that Venice would architec
turally reflect its Italian counterpart, 
design standards required clay tile roofs, 
smooth stucco walls, and regulated 
door and window placement and even 
awning colors to make certain its build
ings were Mediterranean Revival in style. 

The development of Venice got off 
to a brisk start in 1926, but began to 
decline the following year as interest in 
Florida real estate began to wane. As 
Janel sales began to fall , new construc
tion came to a halt. Soon, the new town 
came to resemble a ghost town , as 
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stores , houses and apartments stood 
vacant on largely undeveloped streets. 
Finally, in April 1929, the Brotherhood 
of Locomotive Engineers had little choice 
but to suspend its operations in Venice 
and shut down the development. 

It was not until after World War II 
that Venice rebounded from its initial 
economic slump, building hundreds of 
houses during the 1950s and1960s. But 
unlike many Florida cities, Venice had 
a plan that it retained as the city began 
to grow again. Remarkably, large parts 
of it survive today, along with many 
historic buildings from the 1920s. 

While flying low over the city in an 
airplane would be the best way to see 
Nolen's plan, those of us grounded on 
terra firma can still get a good feel for 

the town's layout and its intended 
"Northern Italian" appearance. Begin at 
the intersection of busy Tamiami Trail 
(Business U.S. 41) and Venice Avenue. 
Venice Avenue is the central axis of the 
Nolen plan and forms a boulevard 
through Venice leading to the Gulf of 
Mexico. Downtown Venice is a vibrant, 
comfortable mix of professional offices 
and smart shops that invites specialty 
shopping. Heading west on Venice 
Avenue toward the Gulf, the street 
broadens into 200-foot-wide boulevard 
with a central promenade. A linear 
walking path (Heritage Park) in the 
boulevard tells the story of Venice in 
a series of outdoor displays from 
prehistoric times through the John 
Nolen plan. 

"IT IS A PRIVILEGE TO LIVE IN FLORIDA, 

AND A DISTINCTION TO LIVE IN VENICE." 

THE VENICE NEWS, JUNE 3 , 1927 



B Y MARGARET BARLOW 

Showcasing the unique accomplishments of one group for the enrich-

this 1s one description of cultural exchange. Throughout 

" 
nizations are great promoters of cultural exchange. They ge.ner-

excitement by bringing eye-catching, eye-opening international and 

multicultural events to their communities. Those experiencing these performances and 

exhibits firsthand develop an appreciation for cultural differenc::es that transcends 

language barriers. Inevitably, both hosts and visitors discover common threads and shared 

interests. As globalization simplifies communication, it is not unusual to see commercial 

relationships follow. In conjunction with recent international trade missions, Secretary of 

State Katherine Harris has led cultural missions to Mexico and Brazil. As a result, exchanges 
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with these neighbors are in the works. And, 1n February, visiting 

foreign dignitaries, Florida Consular Corps members and 

international leaders throughout Florida will join govern-

ment and business leaders in Tallahassee for the Depart-

ment of State's International Days 2000 Conference. 

Dreamtime/Our Time: 
lihe Eternal Glrcle
Voieii!s of. Aust'rallan 
Aoorlgina[ and Nat ive 
Ameliican Artists 
r>)ak~purfa Munyarryun, 
.a star.ofthe Bangarra 
Dance Theater. 

.. 
nean 

laid out. However, three 
give some feeling of 

could have been had more 
style buildings been built. 

litn3et'lncl~icl es large-and medium-sized 
Revival buildings in a 

This residential neighbor-

for the community's middle class. The 
nearby Armada Road district is made up 
of multifa mily apartment bu ildings that 
were designed fo r families that were 
more financially limited . The Edgewood 
district along Groveland Avenue in
cludes more modest buildings for low
and moderate-income residents. At one 
time Venice boasted three large hote ls 
to provide accommodations for poten-

tial investors, but today only two sur- theme begun with the Nolen plan in the 
vive : the Hotel Venice and the San city's histo ric districts. The city also 
Marco Hotel. Today the Hotel Venice supports Venice Main Street Inc., which 
has found new life as Park Place, a 
retirement home, and the San Marco is 
now the Venice Centre J\ilall. 

Today the City of Venice is working 
hard to preserve its unique history. A 
citizen's architectural review board at
tempts to continue the architectural 

is working to preserve and ma intain the 
economic vitality of the city's historic 
downtown area . All have the glowing 
accolades of history to encourage them . 
As Tbe Venice News touted in 1927: "It 
is a privilege to live in Florida , and a 
distinction to live in Venice ." • 



t. Augustine is 
ine just between 

Nort 1east Florida and Central East 
Flori~a. Founded by Spanish explorer 
Don P dro Mendez Aviles in 1565, the 

ited by armies o small, brown sand 
~ 'Atnerica's most cultur
ally jmportant National Historic Land-

Mose (pronounced Mob-SAY) 
was the first legally sanctioned free 
black community in what is now the 
United States. Established in 1738 by 
Spanish Florida 's Governor Manuel 
Montiano, Fort Mose provided refuge 
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for more than 100 African fugitives 
fleeing from South Carolina to Spanish 
colonial territory. As Spanish Florida's 
first line of defense against the British 
colonies , Mose represents a unique 
testimony to the courageous African
Americans who risked their lives in the 
long struggle to achieve freedom. Yet 
for more than 175 years, the remains of 
the fort and its nearby colony, Gracia 
Real de Santa Teresa de Mose, lay 
buried from hist01y on a small island in 
the marsh north of St. Augustine. How
ever, thanks to a combination of efforts 
by archaeologists, historians, and legis
lators, a long-lost and little-known chap
ter of America's colonial past has recently 
been recovered . 

Because of Mose's unusual origins 
and political and military significance, 
the Spanish documented its histoty with 
considerable care. Records show that 

the first group of fugitives arriving in 
Fort Mose in 1687 included eight men, 
two women, and a nursing child. In the 
following years, word of the Spanish 
policy of giving religious sanctuaty to 
escaped slaves spread rapidly among 
the black population in the Carolinas 
and Georgia , and the number of escap
ees steadily increased. By 1738, more 
than 100 Africans had reached St. Au
gustine, prompting the Spanish govern
ment to establish Fort Mose and the 
nearby community of Gracia Real de 
Santa Teresa de Mose. Thirty-eight 
households of men, women, and chil
dren lived at Mose, learning the lan
guage and customs of the English, 
Indians and Spanish . 

Located just two miles north of St. 
Augustine , Mose was the Spanish 
colony's first line of defense against 
English attack. A free black militia was 
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were too small for today's audiences. 
The answer came in the form of larger 
replica seats with padding added for 
additional comfort. Next door to the 
Crest Theatre is the high school's 1926 
gymnasium. Rehabilitated in 1991, it 
now serves as a rental and revenue 
generating facility for large meetings, 
seminars, banquets, wedding recep
tions and other community events. 

Old School Square isn't only about 
presetvation. The center maintains an 
ongoing education and outreach pro
gram to enhance the quality of life in 
the community. "Education is impor
tant," says Joe Gillie. "Here we're train
ing children in the arts to be future 
patrons of the arts." Students can attend 
exhibits and theatre performances tai
lored to their interests, and adults as 
well can take advantage of a variety of 
classes and lectures. The center's Men

tor Program shares al't, dance, theatre, 
and music with selected middle school 
students. Kiokin' Arts brings students 
from Palm Beach County Schools to 
enjoy a well-rounded program in the 
arts. Other events like the popular First 

Night'" Delray Beach festival held on 
New Year's Eve bring more people to 

Old School Square, last year drawing an estimated 25,000 persons to the center. 
First-time visitors to Old School Square may find it hard to believe that its 

stnartly painted buildings of today were not that long ago yet another bruise on 
a vet;y black-and-blBe downtown Delray Beach. "Downtown in the 1980s was very 
bleak,'' recalls Fra!ilces Bourque. "Vacancy rates were at 70 percent and rising, and 
at the same time you had this big paint-peeling school sitting right there 
surrounded by a chain-link fence ." The presetvation of the center helped turn 
around downtown economically, at first simply by bringing back people down
town. Shortly after the museum opened in 1990, new galleries and sidewalk cafes 
began moving into empty storefronts on nearby Atlantic Avenue. As the center 
took on a new life, downtown also stepped out of its economic doldrums, with 
the help of programs like Florida Main Street, the city's Community Redevelop
ment Agency, and the ·far-reach.ing vision of many residents. T0day, downtown 
has again taken its place as the cultural at:J.d economic heart of Delray Beach. 

What lies ahead for Otd School Square? Beyond maintainit:J.g its present 
schedule, director Joe Gillie points to an ambitious 10-year, $15 million plan to 
further expand the center. Eyeing a parking lot across the street; the three-phase 
project would eventually provide a bandshell, a sound and light tower, a central 
park, a much-needed 300-space parking garage, and a 24,000-square-foot 
museum and sculpture garden. Says Gillie: "Old School Square is a shining 
example of a community coming together and saving its past and creating exciting 
visual at:J.d performing arts opportunities for generations to come." • 
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matlon about the tour c;all the Flo~ida 

Trust at 850,224.8128 or visit their 

website at www.florldatrust.org. 
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oday, as it celebrates its tenth anniversary, the Old 
School Square Cultunal Arts Center has come full 

circle from its roots as the educational center of Delray Beach to the city's artistic 
and cultural center. The center's ambitious multiethnic, multicultural programs 
draw about 500,000 people annually, as it partners with other arts and community 
organizatioi s to bring people in. "It's the community's gathering place, as well as 
its artistic center," says its director Joe Gillie. Gillie oversees the center's full-time 
staff of 12 and its annual operating budget of $1.2 million. What's been the secret 
to its success? "Bringing Old School Square financially to where it is now we 
needed three things," he explains, "the funds to prese1ve it in the first place, 
funding for its programs, and additional funds to maintain what had been restored. 
Take away the last two and it just wouldn't work. All you'd have would be a couple 
of nice-lookiing buildings sitting empty." 

Old School Square sits on busy Atlantic Avenue in the heart of downtown 
Delray Beach. Its four-acre site looks like an artistic campus of sorts, with neatly 
trimmedlmvns and towering palm trees. Welcomimg visitors from Atlantic Avenue 
is the cente!"s Cornell Museum of Art and Histo1y, the first building in the project 
to be presenved. The museum is housed in the former 1913 Delray Elementary 
Scho-ol, a11cl is named for major benefactors of the center, Harriet W. and George 
D. Cornell. Stepping inside, there's a warm, glowing quality about the building's 
galleries, thanks to the prese1vation of their original hardwood floors. A new 
skylight above the building's central stailway floods this previously clark space 
with natural light. Tl'le museum Gffers major I'egional, national and international 
exhibits and traveling exhibits, and is currently building its own permanent 
collection of work It's also home to the Delray Beach Historical Society Archives. 

Old School Squm•e 's second cultural attraction is the Crest Theatre. One of the 
most successful performing arts venues in South Florida, the Crest Theatre opened 
in 1993 and is housed in the former 1925 Delray High School auditorium. The 
illtimate 323-seat theatre hosts a wide variety of productions, including profes
siGnal theatre, dance, music, a lecture series, town meetings, educational 
programs, and more. Last year even an ice show played at the theatre! Adapting 
the former auditorium for toclay's theatrical needs wasn't easy. One problem was 
irs original wooden seats-designed for high school students of the 1920s, they 
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formed in 1738, headed by Francisco 
Menendez, an escaped slave who had 
achieved the rank of Captain in the St. 
Augustine militia. The original fort was 
a small, 20-meter-square enclosure, con
taining a watchtower, a well , and a 
guardhouse. With three walls made of 
earth, stakes, and cactus, the fort was 
surrounded by a shallow moat and 
rested on a tidal creek to the east. 
Residents of Mose came from diverse 
cultures in the Caribbean and \Vest 
Africa, and their skilled labor, technol
ogy, art, music, ideas and traditions 
served as valuable resources to the Span
ish residents of nearby St. Augustine. 

In 1740 the English mounted an 
attack against the Spanish and captured 
Fort Mose. All of the Mose residents 
reached the safety of the Castillo de San 
Marcos and later settled in St. August
ine , but Fort Mose was badly damaged 
in the battle and the community was 
abandoned for 12 years. In 1752 Fort 
Mose was rebuilt at a slightly different 
location. The new fort was considerably 
larger than its predecessor, about 65 
meters to a side. The residents relocated 
from St. Augustine and lived in palm
thatched houses built inside the perim
eter of the fort until abandoning it 
permanently in 1763. 

An eyewitness account of Fort Mose , 
made in 1759 by Franciscan priest Fa
ther Juan Joseph de Solana, provided 
clues that led Jack Williams of St. Augus
tine to believe the remains of the fort 
were on his property, so he invited 
archaeologists to study the site. A team 
of researchers, Jed by Dr. Kathleen 
Deagan of the Florida Museum of Natu
ral History at the University of Florida, 
used modern aerial photos, thermal 
technology, and 18th-century maps to 
locate Fort Mose. The site of the first fort 
is located underwater and is therefore 
impossible to excavate. But the re
search and excavation of the second 
Fort Mose, situated on a small island in 
the marsh , has received encouragement 
and support from the Florida Legisla
ture. As a result, resea rchers have been 
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able to combine all sources of informa
tion- from the archives of Spain to the 
soil of the fort- to uncover a wealth of 
detailed information about the hist01y of 
Mose, its inhabitants, and their daily life. 

America 's first recorded free black 
settlement is now a premier site on the 
Florida Black Heritage Trail. Designated 

Florida's free black fortress and 

farming community predates 

the Civil War by 1 2 3 years 

and the Emancipation Proclamation by 

125, yet little has been known 

about the site until now. 

a National Historic Landmark, Fort Mose 
is a tangible reminder of the people 
\Vho risked their lives in their struggle to 
attain freedom. In conjunction with the 
State of Florida Park Service, the Fort 
Mose Historical Society is developing a 
heritage complex dedicated to telling 
the story of Fort Mose and its people. An 
8,000-square-foot museum and admin
istration building has been proposed to 
house the Black Fortress of Freedom 
Exhibit, while trail systems would pro
vide physical and spiritual connections 

to the landmark. 
In conjunction with the St. Augustine 

Archaeological Association, the Anastasia 

' J 

Island Park System hosts a special liv
ing history event, known as the "Flight 
to Freedom," at the site the last Saturday 
of each February. Visitors travel the 
same tidal creek path used by legions 
of courageous African-Americans in pur
suit of fl-eedom. On their "Flight" visi
tors e ncounter a runawa y slave 
describing her perilous journey to 
Florida in 1739, as well as a Native 
American , a slave catcher, and a Catho
lic priest offering religious sanctuary. 
Near the end of the trail , an all-black 
militia , complete with historical cos
tumes and firearms, celebrates partici

pants ' arrival at Fort Mose. • 
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we had known everything we had to do to get it done, we would have never started." That's how 
Frances Bourque, historian-turned-preseivationist, describes her eff01ts and those of countless others 
to preserve a group of once crumbling school buildings in downtown Delray Beach. It was the micl-
1980s and the city stood on the 
verge of loosing three of its most 
important historic buildings: a 1913 
elementary school, a 1925 Mediter
ranean Revival style high school and 
its 1926 gymnasium. All three stood 
on the same city block and had 
served the community for more than 
70 years until being closed by the 
local school board in 1986. Despite 
their sentimental value to the thou
sands of area residents who had 
attended them, they were largely 
written off by the community and 
seemed destined to be demolished. 

Then, beginning with a small 
task force, later organized as Old 
School Square, Inc., Bourque and 
others set out to find a new use for 
the old buildings. Community con
sensus from the beginning was that 
they be converted into a cultural arts 
center. After obtaining a small plan
ning grant from the state to demon
strate the plan's feasibility, Bourque 
and her followers went to the City of 
Delray Beach for support. With com
munity interest in the project grow
ing, along with the organization's 
clogged tenacity to see the project 
completed, they obtained $2.1 mil
lion from a citywide bond referen
dum for the first phase of the 
buildings' restoration. Later, as the 

organization became adept at grant writing, they garnered an additional $2.5 million in matching cultural 
and historic preservation grants over a 12-year period ti·om the Florida Depmtment of State towards the 
project's total price tag of $7 million. The project's remaining funds came from private donations. 
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