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PROJECT DATA ' - -

Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 
on the original form. 

Project Name School Transformation Initiatives: The Tree is a City Location John F Hartranft Elementary School 

Owner City of Philadelphia 

Project Use(sl Public art and community and school revitalization 

Project Size One city block Total Development Cost $145•000 

Annual Operating Budget (if appropriate) $7.8 million 

Date Initiated 1/1/08 Percent Completed by December 1, 2008 85% 

Project Completion Date (if appropri~e) Project dedicated on 1 0/30/08. Remaining projects to be completed by 3/09_ 

Attach, if you wish, a list of relevant project dates See attached 

Application submitted by: 

Name Jane Golden litle Executive Director 

or anization City of Philadelphia Mural Arts Program 

Address 1727-29 Mount Vernon Street City/State/Zip Philadelphia, PA 19130 

Telephone ( ) (215) 685-0750 Fax ( ) (215) 685-0757 

<-mail jane.golden @muralarts.org Weekend Contact Number (for notification!: (267) 716-9695 

Cey Participants (Attach an additional sh'eet if needed) 

Organization Key Participant Telephone/e-mail 

Public A encies See attached 

Architect/Desi ner 

Develo er 

Professional Consultant 

Other 

Please indicate how you learned of the Rudy Bruner Award for Urban Excellence. (Check all that apply). 
_Direct Mailing _Magazine Advertisement _Previous RBA entrant _Other (please specify) 

Professional Newsletter _ Previous Selection Committee member Encouraged to apply, 
Organization _Magazine Calendar Online Notice J:: .-41<cl~ 

_ Bruner/Loeb Forum 
he undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, and to 
'ost on the Bruner Foundation web sites, the materials submitted. The applicant warrants that the applicant has full power and authority to 

submit the application and all attached materials and to grant these rights and permissions. 

Signature~ cfo£det.--.. ./ 



MAP: Project Data, I 

PROJECT DATA: CITY OF PHILADELPHIA MURAL ARTS PROGRAM: 

Relevant Project Dates 

September 2007: Lead artist Jennie Shanker starts Hartranft blog, which records the project's 
beginnings and progress: http://muralartstvlerhartranft.blogspot.com/ 

December 2007: Master Plan completed 

January 21, 2008: Martin Luther King Day of Service: More than 100 volunteers-including 
Mural Corps youth, Temple University Tyler School of Art Students and 
Hartranft students, and representatives from Organizing People Educating 
Neighbors come together to paint a mural inside the school's cafetorium. 

April 18, 2008: Second Community Work Day: MAP staff, Mural Corps youth, community 
members, and students from Hartranft, Olney, and Logan elementary 
schools work through the spring heat to plant hawthorn, red maple, and 
other trees at the school's entrance, the enclosed play-space, and in the play 
area at the rear of school. 

April22, 2008: Third Community Work Day (Pennsylvania's Primary Day): Election 
workers at Hartranft, the local polling location, involve over 150 community 
members and project participants to create impressions of their hands on 
ceramic tiles to be used in the Community Tree, located by the gymnasium 
wall. 

May 2008: 

Jennie Shanker installs story-high stained-glass "trunk" for the Community 
Tree along a comer of an outside wall adjacent to the gymnasium. 

Volunteers from the Philadelphia Orchard Project oversee planting of 
orchard and sycamore trees at the back entrance. 

Mural Corps youth, working under the direction of ceramic expert Beverly 
Fisher, install stone squares on top of 16 benches near the City Tree, located 
at the back entrance near the kindergarten area, to function both as game 
boards and blackboards for Hartranft students. 

Anna Forrester leads planting of bamboo trees surrounding an outside 
stairwell, by the kindergarten area. 

Eric Okdeh meets with Mural Corps students at the Lincoln Financial Mural 
Arts Center's media lab to sketch out ideas for Tree Tree of Honor, located 
at the front entrance. · 



MAP: Project Data, 2 

July 2008: 

August 10,2008: 

August 2008: 

20 community members and Hartranft staff provide 60 names of 
exemplary community leaders, which will be etched on the Tree of 
Honor's ceramic "seeds." 

Tree of Honor mural begins 

Eric Okdeh launches his Hartranft Mural Corps Student blog, which 
documents students' experiences creating The Tree is a City through 
photos and video interviews with peers, the school's principal and local 
business owners, among others: 
http://www .ericokdeh.com/2008/07 /hartranft -mural-corps-student -blog
l.html 

Over a dozen volunteers from General Mills help paint the area just under 
the Community Tree, and the ceiling of the enclosed space near Hartranft's 
kindergarten classrooms. 

Eric Okdeh installs the Tree of Honor's stained-glass elements, including 
the trunk and a handful of giant acorns, thus completing the mural. 

A flock of white ceramic birds are installed along the wall near the 
Community Tree. 

October 2008: City Tree, Community Tree and Tree of Honor Murals completed. 
Gardens completed near the back entrance, by the parking lot. 

October 30, 2008: Dedication for The Tree is a City is held, attracting over 100 attendees, 
including Stacey Holland, co-CEO of Philadelphia Youth Network, 
students and staff from Hartranft Elementary and nearby Potter-Thomas 
Elementary, Mural Corps students and their peers at Tyler School of Art, 
and many community leaders. MAP Executive Director Jane Golden and 
lead artist Jennie Shanker give remarks, and Nadirah Richardson delivers 
a moving speech about the transformation of her elementary school. 

November 2008: Front entrance seating completed 
Pergola seating completed 



• 
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Key Participants 

Architect/Designer 

Architect/Designer 

Architect/Designer 

Architect/Designer 

Arc hi teet/Designer 

Architect/Designer 

Arc hi teet/Designer 

Architect/Designer 

Architect/Designer 

Jennie Shanker 
Lead Artist 
215-739-1714/ jshankerl@gmail.com 

Eric Okdeh 
Mural Corps Instructor 
215-837 -4154/eokdehtriurnphs@mac.eom 

Rob D'Amico 
Artist 
917-969-4191 

Beverly Fisher 
Ceramicist 
717 -808-8273/beverlyfisher@hotmail.eom 

Felix St. Fort 
Artist 
215-878-2177 /kennykendred@hotmail.com 

Keir Johnston 
Artist 
215-235-600!/keirj9@hotmail.com 

KienNguyen 
Artist 
215-439-2280/keinwins88@verizon.et 

Jessica Unterhalter 
Artist 
44 3-3 26-269!/unklewalkter@gmail.com 

Tom Walton 
Artist 
202-421-9954/tgpwalton@hotmail.eom 

Professional Consultant Anna Forrester 
City Play 
215-232-7927/annaforr@hotmail.eom 

Professional Consultant Phil Forsyth 
Philadelphia Orchard Project 
9!7-371-0547 
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Community Group 

Community Group 

Community Group 

Community Group 

Community Group 

Other 

Other 

Other 

Other 

David Thompson 
Mural Corps student 
215-205-1896/thompsondave89@hotmail.com 

Rose Jennings 
Community member 
215-232-1065 

Dr. Judy McMonagle 
Principal, John F. Hartranft Elementary School 
215-684-5088/jmcmonagle@philasd.gov 

Mark Lumpkin 
Organizing People Educating Neighbors 
215-228-6151 

Nelson LeSheree 
Education Works 
267 -761-8078/lne1son@educationworks-online.org 

Nadirah Robinson 
2"d Grade Student, John F. Hartranft Elementary School 
215-684-5088 

Milton S. Schneider 
Funder, PTS Foundation 
610-825-43 OO/tony@glenville.com 

Michael A. Nutter 
Mayor, City of Philadelphia 
Christine Riven, Scheduler 
215-686-2181/christine. piven @phila.gov 

Dwight Evans 
Pennsylvania State Representative 203'd District 
Kim Turner, Chief of Staff 
215-549-0220/kturner®pahouse.net 
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Additional Participants: 

• 425 Hartranft Elementary School students 
• 150 Community volunteers 
• 50 Full-time Mural Corps students 
• 50 Mural Corps E3 and YES students. E3 (Education, Employment, and Empowerment) is a 

collaboration between the City of Philadelphia Department of Human Services and 
Philadelphia Family Court. E3 Power Centers provide programs for young people coming 
out of detention centers, long-term placement, or who have dropped out of school. YES 
(Youth Empowerment Services) provides a place where youth who have dropped out of 
school can discover their talents and dreams, while developing academic and job-related 
skills. 

• 
• 
• 

50 Hartranft Elementary School teachers and staff 
15 Students from Temple University's Tyler School of Art 
4 Additional Mural Corps instructors 



ABSTRACT 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
".nswers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
ach answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 

..~n the original form. 

Project Name School Transformation Initiatives: The Tree is a City at John F. Hartranft Elemenary School 

Address 720 West Cumberland Avenue City/State/ZIP Philadelphia, PA 19133 

1. Give a brief overview of the project, including major project goals. 

The City of Philadelphia Mural Arts Program's (MAP) School Transformation Initiatives were founded on the belief that 
children deserve a beautiful, safe space in which to learn and grow. Through large-scale public art and site 
transformation projects like The Tree is a City and over a hundred school murals throughout the city, MAP's School 
Transformation Initiatives turn drab, neglected schools into vibrant learning environments, breathing new life into 
schools and their surrounding communities. Ultimately, these projects not only transform schools but revitalize 
neighborhoods, creating anchor landmarks that inspire student learning and cultivate community stewardship. 

The Tree is a City has revitalized an entire city block, and made a profound impact on the school and its local 
community-creating leaders, reconnecting neighbors, and empowering children and youth to become active change 
agents. Student's behavior has significantly improved, vandalism has decreased and neighbors are now stewards of 
this community landmark. The Tree is a City marks a significant step in MAP's evolution to develop a transformative, 
large scale, multidisciplinary art and ecology project: The Tree is a City provides an effective model for transforming 
other urban civic spaces, like recreation centers, libraries, police stations and prisons. 

2. Why does the project merit the Rudy Bruner Award for Urban Excellence? (You may wish to consider such factors as: effect on the 
urban environment; innovative or unique approaches to any aspect of project development; new and creative approaches to urban 
issues; design quality.) 

MAP's School Transformation Initiatives merit the Rudy Bruner Award for Urban Excellence for three compelling 
reasons. First, MAP's School Transformation Initiatives have been recognized as high-impact projects that transform 
urban environments in underinvested communities through school revitalization. Second, MAP's work in schools has 
become a model for creating public art rooted in a grassroots community process that builds capacity, fosters 
leadership skills across generations and addresses significant urban issues. Finally, these multidisciplinary projects 
invest in a city's future and build leaders by involving community members in the decision-making process, which 
leverages private funding, builds unlikely partnerships and re-imagines urban civic spaces through a unique, grassroots 
approach. MAP's School Transformation Initiatives offer innovative, imaginative and community-building approaches to 
confronting challenging issues-graffiti, crime, racism, violence, and poverty-prevalent in every urban environment. 



PROJECT DESCRIPTION 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
-,nswers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate page, 
ach answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area provided 

vn the original form. 

1. Describe the underlying values and goals of the project. What, if any, signifcant trade-offs were required to implement the project? 

The City of Philadelphia Mural Arts Program's (MAP) School Transformation Initiatives were founded on the belief 
that children deserve a beautiful, safe space in which to learn and grow. Schools form the core of a neighborhood and 
act as hubs for elections, community meetings and after-school programs. Unfortunately, Philadelphia schools often 
resemble prisons, not sites of civic pride. MAP believes that schools should stand as beacons in communities, not 
symbols of disrepair and government neglect. 

MAP's School Transformation Initiatives not only add vitality to existing buildings but also unearth original 
architecture buried under decades of dilapidation, security bars and graffiti. Students spearhead this revitalization, 
working alongside artists MAP selects based on their fresh artistic style that complements youth educational settings. 
The finished transformations create a stimulating environment which reminds students of their individual potential and 
the impact of their efforts on their neighborhood. This process has unfolded at over 100 schools across the city. Sayre 
High School students learn about agriculture, health and nutrition by growing vegetables in the school garden with a 
surrounding mosaic mural. At McKinley Elementary School students play in an interactive learning garden, with 
sculpted fences and colorful murals 

The most recent example of MAP's School Transformation Initiatives is The Tree is a City at John F. Hartranft 
Elementary School, its most ambitious, sophisticated project to date. This project explores a guiding theory of MAP's 
work in schools-that if you change an environment you can change behavior. Led by at-risk youth age 15-21 from 
MAP's Mural Corps art education program, The Tree is a City transformed a drab, forgotten school and city block into 
a vibrant learning environment with murals, mosaics, trees and vegetation that breathe new life into the school and the 
surrounding community. MAP also created a curriculum that utilizes the new art to augment students' science 
education. Students can now identify snails, possums, insects and ginkgo leaves in a mosaic and match them to the 
real-life counterparts in their own ecosystem, encouraging them to explore the natural environment that surrounds 
them in an urban landscape. Ultimately, the project not only transformed the school, but revitalized the neighborhood, 
creating an anchor landmark that inspires student learning and cultivates community stewardship. 

As a result of The Tree is a City's remarkable impact, MAP has been asked to transform other sites in the 
neighborhood. Herein lies the project's tradeoff: the resources required to complete one complex, sophisticated 
revitalization project that builds leadership in an underinvested neighborhood with little existing capacity -like The 
Tree is a City-are equivalent to creating six smaller projects. For maximum impact, School Transformation Initiatives 
projects establish one site with powerful, lasting effects instead of multiple smaller sites throughout the neighborhood. 

2. How has the project impacted the local community? 

MAP knows that vast resources are created when communities and public art meet-resources that combat 
neighborhood blight, increase human potential, and significantly contribute to the economic development of the entire 
city. This project has made a significant visual contribution to the urban landscape by transforming and rehabilitating 
an entire city block and two abandoned lots from an institutional atmosphere to a thriving, renewed environment. The 
success of The Tree is a City has resulted in additional requests for revitalization projects in the community from 
community groups and public officials, including two nearby schools and a recreation center across the street. The 
project also made a profound impact on the school and its local community-creating leaders, reconnecting neighbors, 
and empowering children and youth to become active change agents. 

At Hartranft, Principal Judith McMonagle has seen a remarkable transformation. She says that student behavior 
has improved significantly, vandalism has decreased and neighbors now stop by the school to comment on the new 
landmark and congratulate the students. Lead artist Jennie Shanker told the Philadelphia Inquirer that "Parents would 
come by and tell their kids, 'See what's happening here,' and tell them it was to be respected." Rose Jennings, whose 
house sits across from the school, remarked at the project dedication, "Thank Jesus for bringing all this beauty to 
these barren walls. Now, at recess, the children are more civil and peaceful. At night, no one sets the dumpsters on 
fire any more. Now, we all must be watchmen to protect this wonderful thing that has been done." 

Students who participated in the project have also been significantly impacted. Mural Corps student Shelby 
Jackson, 16, says, "Although the mural is about honoring those who've helped the school, its also about bringing color 
into the lives of the children. It's very rewarding to see people from the neighborhood stop to admire and ask questions 
about the mural." Nadirah Robinson, a 2nd grader at Hartranft, says, "A lot of hard work and ideas went into this 
project. Most of all, I had somewhere to go everyday, making friends and getting our school to look really special. I can 
point out squirrels, flowers, birds and even raccoons. There are a lot of things that I can point out." 

The impact of The Tree is a City has also shaped the future goals of MAP's award-winning, free art education 
programs that serve nearly 3,000 at-risk youth. The project marks a significant step in MAP's evolution to include skill 
building focusing on both art and ecology. Most of all, MAP is inspired to continue to undertake projects encompassing 
a broad spectrum of mediums (ceramics, mosaics, mural painting, landscaping, etc.) which offer students diverse skill 
building opportunities. 



PROJECT DESCRIPTION (CO T'D) 

3. Describe the key clements of the development process, including c;ommunity participatiOn where appropnate. 

As with every MAP project, The Tree is a City began by drafting a master plan in partnership with the community, 
involving diverse stakeholders from the very beginning. The plan was created with the input of local community 
organizations, community development corporations, public officials, faith-based organizations, the Hartranft PTA and 
MAP staff. This North Philadelphia community especially valued the inclusive grassroots process, as it rarely has an 
opportunity to contribute to urban design projects in its neighborhood. The coalition decided on every aspect of the 
project and established an overall vision for the murals and landscape work through small-group brainstorming, 
collective re-evaluation and voting on suggested ideas. 

The community group also decided that the imagery for the mural would focus on environmental education, 
bolstering the school's science curriculum and its children's relationship to nature. The committee identified ten 
priorities for the area, which underscored greening, the creation of youth spaces and the installation of interior and 
exterior "muralscapes." The committee determined the overall approach, focusing on building capacity and 
community; utilizing the existing outdoor infrastructure; carving out smaller-scale spaces; and creating opportunities for 
environmental education. 

Work began in January 2008 and involved the participation of over 1 00 volunteers to create the first mural in the 
school's cafetorium. This inaugural project launched momentum and excitement among teachers, students and 
parents. Next, Mural Corps students started work on the front and rear entrances, gymnasium and outdoor areas. 
Remaining elements to be completed include building pergola seating, an enclosed outdoor classroom and street tree 
plantings. With 85 percent of the work complete, the project was dedicated on October 30, 2008 during MAP's annual 
city-wide Mural Arts Month celebration. 

4. Describe the financing of the project. Please include all funding sources and square foot costs \\here applicable. 

This project achieved tremendous success through a combination of foundation support and donated resources, 
both human and material. Countless volunteers donated thousands of hours to participate in painting, glass mosaic, 
metalwork, woodwork and landscape architecture. They created four major murals; 16 stone mosaic game boards and 
four distinct green spaces, including: an entry garden; a bamboo garden; a teaching garden with raised beds; and a 
playground garden with shade trees and vines. The Philadelphia Orchard Project donated pro bono services and 
materials, such as trees and vegetable plants, and helped to complete the orchard and habitat plantings. 

Finally, dozens of neighbors and community organizations such as Organizing People Educating Neighbors and 
the Ebenezer Baptist Church helped to create the project. The Community Tree mural is comprised of ceramic hands 
of over 150 neighbors and youth, representing the growth and strength of the community. The Tree of Honor, at the 
entry to the school , is adorned with ceramic "seeds" that represent 50 exemplary, longstanding community leaders, 
including a pastor, barbershop owner, and the school nurse. Birdhouses, designed by summer school students and 
fabricated by inmate artists with the Philadelphia Prison System, mirror the surrounding neighborhood residences-the 
rowhomes and apartment buildings that they pass each day on their way to school. 

With a total budget of $145,000, the project was financed by a combination of government grants and foundation 
support: The PTS Foundation donated $67,000. The City of Philadelphia Department of Human Services contributed 
$40,381. The Ford Foundation committed $20,000 and The Surdna foundation provided $17,000. 

5. Is the project unique and'or docs it address signific.:~nt urban issues? Is the model adaptable to other urban settings? 

For the past 25 years MAP has created thousands of murals in Philadelphia, including over 100 murals at local 
schools, and has entirely transformed 12 civic spaces. Our work has become a model for creating public art rooted in 
a grassroots community process that builds capacity, fosters leadership skills across generations and addresses 
significant urban issues, including crime, racism, violence, and poverty. These projects combat urban blight, invest in a 
city's future and build leaders by involving community members in the decision-making process. MAP has been 
recognized for establishing a model adaptable to other urban settings and is contacted by cities across the world 
eager to replicate MAP's programs. MAP has consulted on projects in numerous cities, including New York, 
Washington DC and Memphis. MAP artists have been invited and have traveled to Paris, Fiji and Hanoi to instruct 
these communities on creating community public art programs of their own. 

For now, MAP will continue its vital work through School Transformation Initiatives which revitalize communities by 
reducing crime, fostering city pride and offering at-risk teens job skills training that leads to self-confidence, 
neighborhood participation and career opportunities. MAP's work also combats graffiti and littering, which studies have 
shown encourages low-level delinquency and negative behavior. These school transformations, like The Tree is a City, 
are adaptable to other urban settings, especially civic spaces, including schools, recreation centers, libraries, police 
stations and prisons- those that often have been long ignored and are now regarded as hopeless. These 
environments expose far-reaching neighborhood neglect and offer extraordinary possibilities for community 
revitalization. MAP believes that massive, block-wide transformation projects present a unique opportunity to leverage 
private funding , build unlikely partnerships and re-imagine urban civic spaces on a larger scale. Most importantly, 
projects like MAP's School Transformation Initiatives invite communities to reclaim and rediscover public spaces, 
building leadership, inspiring children , creating beauty and transforming neighborhood scars into their hearts. 



COMMUNITY REPRESENTATIVE PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area pro
vided.on the original form. 

This sheet is to be filled out by someone who was involved, or represents an organization that was involved, in helping the project respond 
to neighborhood issues. 

Name Dr. Judith McMonagle Title Principal 

0 
. . John F. Hartranft Elementary School 

rgan1zat1on 

Add 
720 Cumberland Street 

ress 

Fax ( ) (215) 763-6515 

Telephone ( ) (215) 684-5088 

Ci /State/ZIP Philadelphia, PA 19133 

E 
.
1 
jmcmonagle@phila.k12.pa.us 

-ma1 
The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and all attached materials and to grant these rights and permissions. 

Signature ::TV!djtlt McfvlohC!tJie (efed!-okllc.. 5igl1eo.fu~-e- kt"udv&) 
1. How did you, or the organization you represent, become involved in this project? What role did you play? 

We were fortunate enough to be contacted by the Mural Arts Program. As a result of conversations by phone and 
email, during August, 2007, I facilitated a meeting between representatives of Mural Arts and the staff of the Hartranft 
School. This then led to community representatives and parents joining us at least once a month to plan and focus this 
project. Throughout this process, I helped with staff, parent and community outreach. It was truly a collaborative effort. 
My role as a Principal of Hartranft was to ensure that all parties had a voice and that it would always be a community 
project. 

2. From the community's point of view, what were the major issues concerning this project? 

From the community's perspective, the major issues were the reclamation of city space for our community's families 
and for the school's students and staff. We wanted to make sure our community was included in the design and the 
product. We had three full days of voluntary work by students, staff, community and artists. We wanted to enrich the 
lives of our students. 

3. What trade-offs and compromises were required during the development of the project? How did your organization participate in 
making them? 

We wanted the educational and environmental lessons to be ones learned for a lifetime. Our students learned how to 
plant trees, and then how to water and take care of them. Our students learned by working on "The Tree is a City" that 
we are responsible for our neighborhood. Our students planted seeds and then actually took home the potatoes that 
grew as a result of their endeavors. Our soon to be interactive classroom will extend our communal awareness to the 
map of the United States and the environs. 

The trade-oils required of'the school were surmountable because of the close relationship that exists between the 
Mural Arts Program and John F. Hartranft School. Workdays at times had to be re-scheduled, but every detail was 
eventually resolved. Every person's contribution was valued. At all times, we had to ensure that the instructional 
program of our students was not impinged upon and all parties respected that. Schedules were adjusted to make sure 
students received instruction and still were heavily involved in the project's learning activities. 



COMMUNITY REPRESENTATIVE PERSPECTIVE (coNro) 

4. Has this project made the community a better place to live or work? If so, how? 

This project has uplifted the community both physically and psychologically. It is a beautiful place that has taught our 
staff, students, and community very valuable lessons about the positive effects of cooperative work. It has augmented 
our dedication as a total community to what contributions on each step of a project can bring to fruition. The lessons 
we have learned about environmental responsibility and about each individual's contribution bringing about sustained 
change will be life long and life altering. 

5. Would you change anything about this project or the development process you went through? 

Our development process was long and tedious at times, but well worth the concerted effort. I think it would not have 
been such a group owned project if these processes were not in place incrementally. 



( 

COMMUNITY REPRESENTATIVE PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should-be typed or written directly on the forms. If the form~ are not used and answers are typed on a separate 
page, each answ.er must be preceded by the question to which it responds, and the length of each answer should be limited to the area pro-

- vided on the original form. 

This sheet is. to be filled out by someone who was involved, or represents an organization that was involved, in helping the project respond 
to neighborhood issues~ · 

Name ...JL Title 

Address 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application an II attached materials and ll:.o grant these rights and permissions. 
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COMMUNITY REPRESENTATIVE PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
answers to all questions should be typed or written directly on the forms. If the forms are not used and answers are typed on a separate 
page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the area pro
vided on the original form. 

This sheet is to be filled out by someone who was involved, or represents an organization that was involved, in helping the project respond 
to neighborhood issues. 

N Daivd Thompson a me 

0 
. t" City of Philadelphia Mural Arts Program 

rgan1za 10n 

Add 
4716 Oakmont Street 

ress 

litle Mural Corps student 

Telephone ( ) (215) 205-1896 

Ci /State/ZIP Philadelphia, PA 19136 

Fax ( E-mail thompsondave89@hotmail.com 

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for 
any purpose whatsoever, the materials submitted. The applicant warrants that the applicant has full power and authority to submit the 
application and all attached materials and to grant these rights and permissions. 

Signature ba Vi 6/ Tho mp Son (e!e c;baln ic S~VJab1~. k"WKc0) 

1. How did you, or the organization you represent, become involved in this project? What role did you play? 
I became a part of the project by enrolling in the Mural Arts Program and being assigned to it. I worked all day, every 
day for six weeks on the summer and then on and off throughout the school year. 

2. From the community's point of view, what were the maJor issues concerning this project? 

The community was interested in having something that would engage kids in the neighborhood. They wanted 
something that couldnt be easily damaged or destroyed, which is why, for the most part, things down at ground level 
are glass or ceramic. They didn't want it to be garish, and preferred something that would fit into the site without 
separating itself from the school. Teachers were part of the community, and they were looking for a useful teaching tool. 

3. What trade-offs and compromises were required during the development of the project? How did your organization participate in 
making them? 

We worked closely with the community and responded to their concerns. They took part in the entire planning and 
development process. 



COMMUNITY REPRESENTATIVE PERSPECTIVE (co ro) 

4. Has th is project made the community a better place to live or work? If so, how? 

I believe that the project has made the community a better place to live and work because it showed the community 
that no matter how bad a place is, something good can be made out of it when people come together for a cause. 

5. Would you change anything about this project or the development process you went through? 

The only thing that I would change about the project would be being more creative when I made my pieces. 



PROFESSIONAL CONSULTANT PERSPECTIVE 
Please answer questions in space provided. Applicants should feel free to use photocopies of the application forms if needed. If possible, 
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1. What role did you or your organization play in the developme~t of this project? 

CityPiay provided landscape design services and ran the part of the design process that addressed the outdoor spaces 
around the school, as they relate to the murals and support the murals' themes. 

2. Describe the project's impact on its community. Please be as specific as possible. 

The final design consisted of four discrete, designed areas: 

1) a garden outside the school's entrance with benches and shade planting that creates a space for caregivers to wait 
for an greet their children after school, while also helping to define the area as an entrance. Previously the entrance 
was almost unidentifiable. 

2) a bamboo and vine garden providing year round habitat and shelter for birds, that is situated adjacent to the section 
of the mural that is devoted to birds. 

3) play yard plantings of trees and vines that break up the large expanse of asphalt there, creating shade and 
gathering spaces within the larger space, and offering intimate vantage points from which to view the murals. 

4) an enclosed, active gardening area consisting of an orchard, raised vegetable beds, herb plantings, habitat 
plantings, and student gathering areas. 



PROFESSIONAL CONSULTANT PERSPECTIVE (co r 'o) 

3. How m1ght this project be instructive to others in your profession? 

The garden components of the project, as a result of the collaborative design process, truly meet the needs of the 
school and community, while also taking the themes and ideas of the mural and pulling them off the wall and into the 
inhabitable space of the school 's grounds. Children not only have the opportunity to look at images of nature, but the 
gardens' own flora, and the fauna those plants are already attracting, provide rich opportunity for ongoing and hands
on engagement with and experience of nature that the neighborhood otherwise lacks. 

4. What do you consider to be the most and least successful aspects of th1s proJect? 

We did a great job partnering with other groups to design and build the project: The Philadelphia Orchard Project, the 
Spring Gardens, UC Green, etc. And we've made the first three gardens as low-maintenance as possible. We've laid 
the groundwork for some of the ongoing use and care of the active gardening area, but it is this care that will definitely 
be the project's primary challenge: in the age of the No Child Left Behind Act and test-driven curricula, teachers lack 
the initiative or will to incorporate and use this sort of space to its fullest potential. 



ARCHITECT OR DESIGNER PERSPECTIVE 
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1. Describe the design concept of this project, including urban design considerations, choice of materials, scale, etc. 

Hartranft Elementary was an asphalt desert when we began. I spent time at the play area, letting kids know that a 
project was being planned. I asked them what they would like to see on site. It was shocking to hear how many asked 
for nothing more than shade. Trees, shrubs, vines and raised bed gardens were planned to both add and attract 
nature. The artwork relates to these plantings, and is meant to point out and sensitize children to the nature that 
surrounds them in the city. 

A 27' high ceramic tree was made from scratch. Look closely at the tree and you'll find it's comprised of six common 
urban species that are found in the neighborhood. Filled with hundreds of insects, birds, animals, leaves and seeds, it 
is a towering seek-and-find. Everything found within can be identified nearby. Murals of sycamores flank either side of 
the building. Soon, stands of trees will be planted to transform these sidewalks into a tree-lined promenade. 

The symbiotic character of nature is used as a metaphor for a thriving community throughout. A 40' stained glass 
tree mosaic is filled with ceramic leaves that are the traced hands of people in the community. The hands fall from the 
tree, moving across the wall they come together and form silhouette shadows of birds, then finally release a dove. 

Trees on the front of the building are manufactured into common products (sugar maple, oak, cherry). At the 
entrance to the school, a 40' painted mural of a tree has large glass mosaic seeds that are falling from it. The mural 
inside the entrance shows those seeds falling and germinating. This is the Tree of Honor, where people in the 
community are recognized for their achievements. They are the seeds -the origin and foundation for this community 
tree. 

2. Describe the most important social and programmatic functions of the design. 

This project involved the work of a small army of teenagers, college students, artists and community members. The 
design of the process is meant to have as much social impact as the final product. 

One group of high school teens went to Tyler School of Art of Temple University twice a week. They participated in 
a college-level ceramic class in which they collaborated with juniors and seniors from Tyler in designing, sculpting, 
molding, firing, glazing and installing the 27' ceramic tree. This is the third time that I've taught a class like this. To 
many of the teens, college is not something that they consider for their future. For many it becomes a possibility, and 
for others a reality, after taking this class. 

Other teens worked from E3 centers. These kids, who had committed minor crimes, took pride in contributing to the 
large glass tree mosaic, and made paintings of birds that fly around the building. 

The imagery in the artwork is designed to be used educationally by teachers and parents. Students at the school 
love to tend to the plants, trees and raised bed gardens. This is a place where kids didn't recognize that plants are 
edible- where an entire playground of 2nd graders surrounded one of the artists during lunch because they thought 
the alfalfa sprouts on his salad were string. Just having raised beds where children learn to grow food is a profound 
addition to this place. 

As we worked on the project, it was clear that the environment was changing. After painting the interior cafetorium, 
teachers reported an improvement in students' lunchtime behavior. As the outside of the building progressed, they 
noted that students were happier when they got to school. Dumpsters were no longer being lit on fire on weekends, 
and graffiti subsided. People began to stroll through the back of the school, which had not been a pleasant or safe 
place in the past. It has become a much safer place - more like a park than a deserted space. 



ARCHITECT OR DESIGNER PERSPECTIVE (co r 'D) 

3. Describe the major chal lenges of designing this project and any des1gn trade-offs or comprornases required to complete the prOJCCt. 

The sheer scale of the project was a challenge. All of the work was done between February 14th and October 30th -
just 8 1/2 months. The design process was multi-faceted, and involved working closely with teens, college students, 
and members of the Hartranft community (who gave final approval on all work). 

The ceramic portion of the project was the most physically challenging and labor intensive. A tremendous number of 
tiles had to be sculpted, fi red, glazed, fired again, transported to site, mortared to the wall, and then grouted. The sheer 
volume pushed the capacity of the host school's kilns. 

In order to complete the project, a very important part of it has been left for the future. There is a space that had 
been used by kindergarteners that has been designed as an interactive learning area for all of the school's students. 
Time and budget forced us to focus on other areas. There is also a wall across from the raised beds that is yet to be 
designed. It has been designated as a wall for a mural or mosaic that reflects things that occur in gardens (pollination, 
germination, seed dispersal, etc). I hope to be able to stay at Hartranft to see these areas through. 

4. Describe the ways in which the design relates to ats urban context. 

The design is meant to question people's ideas of what an urban context is. It intends to demonstrate that cities are 
places filled with life not often associated with it. The gardens at Hartranft have attracted huge numbers of birds, 
butterflies, etc. There is now a red-tailed hawk that has set up a home nearby, and kestrels are spotted regularly. 

One part of the project is still in progress. Children from the school were asked to draw one of their favorite buildings 
in the neighborhood (their home, school, church, rec center, store ... etc) . These drawings were taken to a state prison 
where inmates turned them into birdhouses. They will be painted, and installed in a niche side-by-side, a re
construction of a city block. 

As mentioned earlier, mural work on the sides of the building are meant to transform bare sidewalk areas into tree
lined promenades. 

The project encourages productive use of this site by the community. There is more engagement with the place 
through imagery and the introduction of nature. In addition, in the play area, under a maple tree which has been planted, 
16 game boards made of slate and other stone have been installed. As the tree grows and begins to provide shade to 
the area, we hope that local chess players will use them. Wisteria has been planted over the existing pergola. The 
shade this will provide will encourage the use of the seating in that area. There will be public places in their 
neighborhood that can be productively used. 

The project both integrates nature into the urban context, and uses imagery to symbolize the community itself as part 
of this nature. 
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1. What role did you play in the development of this project? 

See attached 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 
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CITY OF PHILADELPHIA 

OFFICE OF THE MAYOR 

December 10,2008 

Rudy Bruner Award for Urban Excellence 

1. What role did you play in the development of this project? 

As Mayor I oversee funding allocated to the City of Philadelphia's Mural Arts Program 
(MAP) by various city agencies, including the Department of Human Services, the 
Department of Behavioral Health and Mental Retardation Services, and the Philadelphia 
Prison System. The city has supported MAP for the past 25 years. In return, it has gifted 
Philadelphia with over 2,900 murals and works of public art-more than any other city in 
the world-transforming Philadelphia from a city with a graffiti epidemic into the world's 
largest outdoor art gallery. MAP's murals are part of Philadelphia's civic landscape and a 
source of pride and motivation to the millions of residents and visitors who encounter 
them. MAP contributes to our local economy as well, attracting more than I 0,000 tourists 
and residents for mural tours. I am proud to be Mayor of America's internationally 
recognized "City of Murals." 

2. Describe the impact this program has had on your· community. Please be as specific as 
possible. 

Through the City of Philadelphia Mural Arts Program's (MAP) 25 years of service to the 
city, the program has reached thousands of communities, organizations, and youth in 
pursuit of providing Philadelphia and its citizens hope through art. Starting with teaching 
graffiti writers to paint murals in the early 1980s, MAP has built its success on the belief 
that public art holds the power to educate and inspire disadvantaged youth, transform 
neglected neighborhoods, spur. community and economic development, and address 
critical issues that plague the city including crime, racism, violence, and poverty. MAP 
impact is noticeable citywide, in revitalized schools, recreation centers, police academies, 
prisons, libraries, playgrounds and other public buildings. 

As Mayor, I have been inspired by the evident and unexpected byproducts of mural 
making, including community reparation, crime prevention and improving the quality of 
urban life for all residents. The murals celebrate community identity, dispel stereotypes, 
and foster understanding and city pride. MAP's projects in the schools-like the one at 
Hartranft Elementary School-advance youth development and learning through 
experiential art education and professional artist mentoring. Tree is a City is an 
extraordinary culmination of MAP's work over the last quarter century. A diverse set of 



collaborators joined together to transfom1 the school; the result is a testament to their 
collective creative vision. It is a model project of urban design, combining revitalization, 
ecology education and community empowennent. · 

3. What trade-offs and compromises were required during the development of this 
project? Did you participate in making them? 

I did not have direct experience in the development of this project. 

4. What do you consider to be the most and least successful aspects? 

As with all projects undertaken by MAP, the Tree is a City at the John F. Hartranft 
Elementary School was a collaborative project that required the participation of 
neighborhood community members at every stage of development, from drafting a master 
plan to delivering remarks at the dedication. What I find most successful about the 
restorative projects MAP undertakes is this thoughtful grassroots approach to the creative 
process. Although it may take more time, it constitutes a true dialogue on community 
hopes and values. 

With its new gardens, game boards, ceramic murals, handcrafted butterfly chairs, and 
interior artwork, the school has been transformed from a non-descript institution into a 
vibrant symbol of hope in the community. Moreover, students will learn from and 
interact with the space for years to come, providing the neighborhood with an enduring 

legacy. _//_b.-

Signature: /LJ& W 
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Mayor, City of Philadelphia 
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1. What role did you play in the development of this project? 

I have supported the work of the City of Philadelphia Mural Arts Program (MAP) for 
many years. As a State Representative I obtained funding for students and members of MAP's Mural Corps program to 
create a public art project at Martin Luther King High School (MLK). I have also collaborated with MAP on Blueprint for 
a Safer Philadelphia (SSP), a 1 0-year community-based violence prevention initiative with the goal of eliminating all 
youth homicide in Philadelphia by 2016. I secured state funding to establish the SSP and bring together key partners 
that I believed had the experience and vision to contribute to this historic effort. MAP was integral in managing at-risk 
youth projects, which created murals on the themes of violence and crime. Through their work, students examined the 
role of violence in our city, reinvested in their local communities and brought attention to a critical challenge facing our 
city. 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 

While I was not directly involved with the creation of the Tree is a City project at Hartranft Elementary School, I can 
speak to my experience with MLK. In 2006 MAP initiated an after-school program at MLK supported in part with state 
government funds I lobbied to secure. Our office suggested that the students undertake a mural at their school that 
represented renewal, hope and community values. Students, parents, staff and community members held meetings to 
discuss the project's use of color, text and symbolism. MLK Mural Corps students were assigned to research an 
appropriate text that could be incorporated into the mural, and they decided on Langston Hughes' poem "Dreams." Its 
inspirational message to "Hold fast to dreams/For if dreams die/Life is a broken-winged birdfThat cannot fly" informed 
the mural's imagery. Located at the entrance to MLK, the mural features the likeness of Dr. King with painted birds that 
serve as metaphors for students' own dreams taking flight. This powerful image provides a focal point for the school 
and the local community. Each day, students are greeted with an uplifting vision of hope that motivates them to pursue 
their own dreams. MAP has completed many similar projects at schools throughout the city and has made a significant 
impact on MLK, the 203rd district, and all of Philadelphia. 



OTHER PERSPECTIVE (co ro> 

3. What trade-offs and compromises were required during the development of the project? Did you partic1pate in making them? 

I did not participate directly in the development of either the MLK or Hartranft projects. 

4. What do you cons1der to be the the most and least successful aspects of this project? 

The "Dreams" mural at MLK, like the project at Hartranft Elementary School, brought renewed optimism to a desolate 
urban environment. Through quality design, these projects added vitality to the neighborhood, involved a multi
generational team of creators and bonded the community together. The beauty MAP brings to schools' exteriors is a 
true reflection of the lively educational environment that exists on the inside. It is for these reasons that MAP is vital 
force of transformation and renewal in our city. 
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1. What role did you play in the development of this project? 

A Mural Arts Program (MAP) Board Member approached me in 2007 and asked us to consider sponsoring the 
inaugural project of the Restorative Spaces Initiative at Hartranft Elementary School. I was impressed by the project's 
objective to involve at-risk youth in a public art education program which would transform a neighborhood in dire need 
of revitalization. I believed that a project that cultivated a sense of community stewardship in students both young and 
old was worthy of our philanthropic support. We donated $67,000 to the Hartranft project based on its commendable 
aspirations to transform an urban space from blight to beauty. 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 

I had the pleasure of visiting Hartranft during its dedication ceremony this past October. Once barren brick walls were 
now covered with colorful murals and mosaics. Children played at outside game boards. Eco-art and green spaces had 
replaced a concrete expanse. But the transformation was not only aesthetic, a point underscored by those who spoke 
at the dedication. Dr. Judith McGonagle, the principal at Hartranft Elementary, commented on how parents and 
neighbors Would stop by throughout the day to marvel at the committed students investing in their community. Nearby 
residents spoke about the neighborhood's newfound sense of pride and ownership over what was once a block famous 
for burning rubbish. And students beamed as they gestured towards the City Tree mosaic and gardens and explained 
the features of plants, trees and animal species, which surround them in their everyday lives. This project 
demonstrated to all involved that a community, like the natural world, is an interdependent system and thrives only 
when it is nurtured and tended to by all. Hartranft has become a beacon and a landmark that has impacted both 
immediate residents and investors like myself. 



OTHER PERSPECTIVE (CO T'D) 

3. What tradc-offs and compromises were required during the development of the project? Oid you participate m makmg them? 

I did not participate firsthand in the discussion of this project's development. I do know that the project-like almost any 
restoration undertaken by a non-profit agency-could have expanded with additional funds. But the master plan, 
created with the input of community members, parents and school staff and teachers, was well considered and realistic 
given the project's budget and timeframe. 

4. What do you consider to be the the most and least successful aspects oi this project? 

The successful aspects of this project are manifold. Most apparent are the two city blocks that have been transformed 
from a site that resembled a prison to a vibrant, educational environment. This revitalization occurred with a broad and 
committed coalition of at-risk youth, university and art students, arborists, artists, muralists, educators and school staff, 
parents, teachers and students. The project's success is visible in the community's apparent pride and the students' 
deepened knowledge of ecology and the natural world. This innovative public art project is an inspiration to potential 
investors like myself who are eager to devote resources to sustainable, successful projects that truly make a difference. 

The least successfu l aspects are not immediately obvious, and may reveal themselves over time. This project's long
term impact and lasting success will be measured by the continued participation and commitment of the community in 
the coming years. But that the community has already demonstrated such steadfast dedication is a strong indicator of 
future stewardship. 
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1. What role did you play in the development of this project? 

I saw some people digging holes in front of the school and also in the back. It looked fun to me. I asked if they needed 
my help. They told me, "Sure, get a shovel." A big person gave me a shovel and that was the beginning of me planting 
bushes, trees and shrubs. I felt happy because I liked being a part of a big people project and I was making friends. 

2. Describe the impact that this project has had on the your community. Please be as specific as possible. 

The change has made a wonderful difference in our neighborhood. It is so beautiful. I helped to plant with Jenny and 
Keir. A lot of hard work and ideas went into this project. Most of all, I had somewhere to go everyday making friends 
and getting our school to look really special. I can point out squirrels, flowers, birds and even raccoons. There are a 
lot of things that I can point out. My handprint will be hanging up by the Kindergarten. My teacher said I can show my 
little girl one day. Imagine that! 



OTHER PERSPECTIVE (coNr o) 

3. What trade-offs and compromises were required dunng the development of the project? Did you partrcipate in making them? 

This took a very long time, sometimes, in the colder weather. I still came because I wanted to help and see my friends. 
Everyone was always nice to me. I have a lot of energy, so I never get tired. It was fun and now I miss working with 
everyone. 

4. What do you consider to be the the most and least successful aspects of this project? 

The best time I had was when we finished the Mural Arts project and I was asked to give a speech. I felt so important; 
a little shy, but was glad because my mom came, important people from our neighborhood, the Mural Arts project crew 
and the media. We are all so proud of what we have done. My wish is for the people to keep Hartranft School clean, 
so that it can remain a beautiful building in our neighborhood. 
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John F. Hartranft 
Elementary 

School Transformation 
Initiative: 

The Tree is a City 

City of Philadelphia 

MuraiArtsProgram 



School Transformation Initiatives: The Tree is a City 
Focal Areas 

0 Cafetotium 

1. Main Entrance 

2. Back Entrance wall and cubes 

3 . 8th Street entrance, gym wall 

and bunker 

• Klndorgarton Atea 

5. Pergola 

6. Fenced Parking Lot 

EIQhth &ttM't entr 
QYI"''* .. , 

3 

0 Cafetonum 

.... ____ .....,....._ ___ ··-·-....... ____ , ___ ....,.._..,.. 

------..... ·-·------.... ........................ _____ _ - -... ----....-..--
-~---··-
a. .. -~ .......... ~-.--.--·--·-.. -....-... --..... ___ .. ~ __ .... ..,.. ... ________ .. 
·---.---

-1 
. a 
.~ ~ 

., ' L • 

:.-:-,::::;.."'z:t'_-:;.:.:=::-.. ~·=:. .... ___ . __ .... ,.. ___ _.,_ __ 
---·-----:-..::::.·..:""'--" 

6 
Fe~"'d p...j. •ng Lot 

·---·------·--·-....... --·-.... .._....~ .. --... --.... ---·--.... -..-... ... --..... --...-.. -----~-...... ...,. __ .. .._ _________ _ -.--.... ===--..... --··-·---........ _ .... _____ ...... _ .... 
=..=:::-.::.---=:...-::-.:::-::: ::.:::· ... 
:.-:-..:....-==..---.-..-~ .. ..._..-.......... --====-........ ------·---

Ma~n Entrance Concept 

4 
Krndet'gartcn Area 

--·--.a..----·---... - ··--··-----... -·-------· ···---·----...... _.....,. .. __ _ 
~-
---~--··--··· _,... .. _ ._... ..... __., -~·- .. - -------· =-.::--.... - ·------.. --..-. ____ ......,. 

=-:--...::-.-·-·---

Ktndetganen Aroa Concept , .. .........,._ .. __ .. ___ ..,.. ___ _ 
=:,.:: .. -. .... --...-·-------·· ---------....._...,_ ., .. __ .., ___ ......... 

...................... 

The Caty of Ph!ladelphra 

Hartranft School 

ISIIi 
, ..................................... ....._,_ ............. . ...... 1'[. _____ ___ .,. __ .., __ 

Gil __ , .. .,...., .... __.. f!W. ___ ,....,. .. _.. .......... _, ... _,.. ____ .,...., _____ ..,... __ _ 
... ... _ .. ....,__. 
::------···--·-----.. --·----------·-·-:...-..... ..,. ____ ,_ ....... _ ...... _...,_ __ __ 
.... ., ... -..-

5 
Pergola 

2 
Back Entrance WaK 
and C11bes 

Bacl< Enlfance Wall 
and Cubes Concept 

Pe<QO!a Concept 

,.......,_....,.._ ... ________ .. ___ 
-·-----·-·-···-----·-·~~ ...... ---~ ...... --. __ ...... _____ _,._ 

.... -... ... ---·-----·---......... -=-'"'=~::::== 
,.,... ___ ___ 
------<# ......... ·---
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Main Entrance 

Ma1n Entrance t..andsCcipEI DeSign 

Main Entrance 

-~~~~ ~ 
-=-_J .l - •• :-; .' ·~~ .._, ,, ' -
! l! ~ 
• J1 

.. 
' ! 

Main Entrance BefOfe 

The City of Philad~hia 

MuraiArtsProgram 



Back Entrance 

Back wan and Cubes Before 

Back Wall 0es1Qn 

Back Wall and Play Area 

Planting Trees 

Games on Cubes 

Detatl of Tree 

The Ctty of Philad~hia 

MuraiArtsProgram 



Gym Wall 

Gym Wall Before 

- r 
~ .. 

~J 
• ·-
~ , 

it .. .. 
t • .. 
• • , 

Gym Wall Design 

Gym Wall 

Tiles and Tree Trunk tn Progress 

Gym wan Landscape Design 

The City of Philad~h1a 
MuraiArtsProgram 



Kindergarten Area 

Big as a Bug 
The Kindergarten Space will be transformed onto an interactive play and learning area 

- allowing students to explore and expand their understanding and experience of 
scale. proportion, measurement. and growth. 

-students will be able to sit alongside paonted birds on a large tree branch - enabling 
them to observe birds comong and going from student-des~gned birdhouses installed 
along 8th Street. 

-Rustling bamboo plants wll l attract nabve birds. 

-Magnetic maps wlll allow teachers to engage students 10 leamong about the city, 
nation. and wortd. 

-Students will be able to measure their arm span agaonst the wmg span of various 
birds. 

-Wooden seats for students will take the form of large-scale butterflies, ants, and cater
pollars 

The Coty of Pholedelphoa 

MuraiAr1sPiugra 
Hartranft School 



Cafetorium 

Cafetorium 
Completed Cafctorium 

The C1ty of Philad~hia 
MuraiArtsfl'rogram 



Seating 

The C.ty ol Philadelphia 

IVIwaiArtsProgr 
Hartranft School 

®> ~.~ 
~ 

The Front Entrance Seating 

I 
I 

1 
Q__ 

@@@ 
The Pergola Seating 
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Chris 
Satullo 
Commentary 

Not just art, but 
a renewaloflife 

Here's what Jennie Shanker wish
es you'd remember about ''bad" 
neighborhoods. 

They are full of good people. 
Good people who are the likeliest 

victims of the neglect and chaos, 
the ·crime and the grime. 

The rest of us tend ~o forget that. 
Our viewpoint is shaped by the 
chalk outlines and flashing sirens 
of film at ll We see only the dys
function, not the decency; the path
ologies, not the possibilities. We 
latch oilto crinie stats and steer 
clear - so we miss the prayerful 
striving and stubborn hope. 

Here's the saddest thing: Even 
the residents of a place can end up 
seeing it through our prism of fear. 
scOrn and apathy. 

Who or what can help us see a 
shunned corner in a new light? 

An anist? A piece of art, perhaps, 
one that insists that even a mud
brown block of North Philadelphia 
can be a place where trees grow 
and birds take thrilling flight? 

Jennie Shanker iS an artist, a 
sculptor. She's spent the last year, 
with :many helping hands, showing 
what art can do: Repair our vision, 
rediscover the good that labels like 
"the badlands" obscure. 

I~s a fair bet You've never been to 
John F. Hartranft School in North 
Philadelphia's Fairhill section. 

Shanker, who now teaches at the 
University of the Arts after years at 
Temple's Tyler school, recalls the 
first time she went there: "The 
place looked abandoned, terrible, 
like a prison. But the thing about 
artists is, when we see something 
like that, we see potential." 

Want to-see potential? Go to Har
tranft today, Seventh and Cumber
land, and see what has blossomed 
at this elementary school, thanks to 
a -yearlong project of the MlJ.tal 
Arts Pr2fW!m - with Shanker· as 
lead artist, and dozens of students 
·from Hartranft, TYler and MAP's 
Mural Corps helping to imagine, de-

See ART on B4 
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sign, paint, mold, glaze, glue 
and plant. (You can go, virto
ally, by way of Shanker's 
project blog at http://mu
ralartstylerhartranft.blog
spot com) 

Suddenly, a forest grows in 
Fairhill. Some of the trees are 
real, planted to restore the 
simple but powerful succor of 
shade. Others are riotously 
colorful creations, inside and 
outside t]le school, chief 
among them a dazzling ceram
ic tree on the back wall. Titis 
centerpiece, called the "Il"ee 
Is a City, tucks into its multi- · 
colored leaves all kinds of 
wildlife that still can be found 
in North Philly for those with 
eyes to see. It is a seek-and· 
find that should teach genera
tions at Hartranft how to sa
vor the green life surviving 
inside urban bustle. 

Another mnral features a 
tree whose leaves are ceram
ic casts of the hands of more 
than 150 students and commu
nity members. As the leaves 
"fall," they morph into birds 

and take flight. Inside the caf
eteria, a mural of Philadel
phia's skyline - "Some of the 
kids asked, 'What's that, New 
York?' " Shanker recalls.- re
minds first-graders that they 
live in a city bristling with 
possibility. 

All around the building, oth· 
er efforts reclaim the space 
for people, nature and beau
ty: birdhouses that mirror the 
shapes of nearby houses, a 
play space with butterfly 
chairs, several new gardens. 

The project cost about 
$120,000. ''That's a minimal in
vestment for such significant 
change," said Shanker, whose 
father, Albert, was the famous 
teachers union leader. 

The changes are not just vi
sual. Human behavior re
sponds to a blossoming of col
or. 
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As Shanker and others 
worked on the murals 
through baking summer days, 
"Parents would come by and 
tell their kids, 'See what's hap
pening here,' and tell them it 
was to be respected." Vandal-

ism at the school is down, and 
what little occurs never touch
es the murals. 

Principal Judith McMona
gle says teachers report that 
kids' behavior has grown bet
ter: "I always knew there was 
much beauty inside John F. 
Hartranft School. We de
served some on the outside, 
too," she said. 

Shanker said she loved mak
ing friends with the neigh
bors who'd stop by to check 
progress and chat. 

One of them, Rose J en
nings, captured the promise 
of public art at the murals' 
dedication on Oct. 30: 

"Thank' Jesus for bringing 
all this beauty to this barren 
wall. Now, at recess, the chil
dren are more civil and peace
ful. At night, no one sets the 
Dumpsters on frre any more. 
Now, we all must be watch
men to protect this wonderful 
thing that has been done." 
To comment, e-mail 
csatullo@phillynews.tom. 
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DAVID SWANSON I Staff Photographer 
The artful forest that girdles the Hartranft School in Philadelphia's Fairhill section was dedicated 
on Oct. 30 by students and teachers and artists who helped to create the installation. 
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