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This month you'll have the opportunity to hear one of the
first ladies of jazz, Sarah Vaughan, in concert with the Buffalo
Philharmonic.

Sarah, born in 1924, fi rst began singing at the Mt. Zion
Baptist Church in her hometown of Newark, N.J. She won an
amateur contest at the Apollo Theatre and was recommended
to Earl Hines by Billy Eckstine. She began wor~ing as vocalist
and second pianist with Hines Band in 1943, and the next year
she joined a new band formed by Eckstine and made her own
recording debut.

Since '45, she has mainly worked as a solo act and became
one of the most important vocal ists in the bop movement. Her
voice was hailed as a new development in jazz by such musi
cians as Charlie Parker and Dizzy Gillespie, and she began
working in the finer club circuits, gaining widespread recog
nition.

She's recorded dozens of albums through the years in many
different contexts, from straight jazz with a piano trio, to pop
ish records with string sections, to music done with symphony
orchestras. Her hundreds of club and concert activities have
included concerts with Boston Pops, Cleveland Symphony, L.A.
Philharmonic, San Francisco Symphony and many others as
well as the Buffalo Philharmonic. .

Its been a few years since Sarah has been in the Buffalo
area. Seeing her in Kleinhans with the Philharmonic Orchestra
should turn out to be an enjoyable evening of music. For more
information on this and the other jazz events for May, consult
the ads throughout the issue.
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STATLER BOWS OUT
The jazz program advertised in last month's issue was

cancelled about a week before the scheduled appearance. of
McCoy Tyner. Hank Jones, who was to follow Tyner, was also
cancelled. We were given no reason for the termination of the
project by Shepard Entertainment. ':



PAUL
GRESHAM

album. He's worked with such people as Cecil Taylor, Sam
Rivers, Pharoah Sanders and Jimmy Lyons. Hayes is also a
member of the Boston Art Ensemble.

Drummer/percussionist Sydney Smart was a member of the
group Brute Force, and played with Joe Ford at Central State
in Ohio, with Ken Mcintyre being the instructor for both. Syd
has performed with Sam Rivers, Jimmy Lyons & Bill Dixon,
and is also a member of the Boston Art Ensemble. He also
operates Boston's most popular loft "Friends of Great Black
~usic", where the album was recorded. Syd can be heard on
the Wildflowers series as well.

So there you have some history, credentials and trivia on
the members of the Paul Gresham Trio. For some music, drop
by the Tralf and watch for the new album, which should be in
the stores now. It's good to have Paul back. -Wahl

Saxophonist Paul Gresham wi II be performing with his trio
at the Tralfamadore Cafe May 6 & 7. Paul has not performed
in this area since a concert at Albright-Knox in October of
last year.

The trio, consisting of Gresham, Hayes Burnett & Sydney
Smart, recorded a live album in December '77 at Friends Of
Great Black Music in Boston, which has just been released on
Freelance Records it's titled Every Sound We Make. -'

Gresham, who plays tenor, alto and soprano saxophones and
alto clarinet, has performed with Jackie McLean, McCoy Tyner,
Ron Carter, Clifford Thornton, Freddie Hubbard, Herbie Han
cock, Doug & Jean Carn and the Buffalo Philharmonic. He was
a co-founder of the excellent group known as Bi rthright, which
also included McCoy Tyner's current saxophonist - Joe Ford.
Birthright recorded two albums for the Freelance label, and
Paul is presently recording a suite of music dedicated to
Cannonball Adderley which is scheduled for future release.

Bassist Hayes Burnett has recently been heard on the Wi Id
flowers series of loft sessions and Sun Ra's Montreaux '76

OREGON TO PLAY U.B.
The excellent quartet of musicians known as Oregonwill do

a one night concert at the Fillmore Room of Squire Hall (Main
St. Campus) on May 5. The event wi II be sponsored by the

U.U.A.B. Music Committee and will be set up club style with
tabl es and chai rs. Beer and food wi II be served.

Oregon consists of Ralph Towner/12-string and classical
guitars and piano, Glen Moore/bass, Call in Walcott/tabla, per
cussion and piano and Paul McCandless/oboe andbass clarinet.
their departure resulted in a great loss for the Winter band's
sound. They've worked a fusion of jazz, baroque and contem
porary classical, rock and Indian music coming up with a
distinetful, original sound. Their audience appeal, as with the
music itself, transcends musical categories which is not the
case With most bands performing today.

Oregon as a unit has seven albums on Vanguard Records.
Some have featured guest musicians to achieve a diversity in
sound. Two of these are Oregon/Elvin Jones and Violin, with



viol inist Zbigniew Seiferl.
The previous appearance of Oregon was also a U.U.A.B.

event held in the Fillmore Hoom about two years ago - with
Gato IBarbieri. This will be the last U.U.A.B. Jazz Concerl
for the current semester and our thanks go out to Rich Saltas
and the staff for the fine series presented this year.

NEW JAZZ SHOW ON WBFO (88.7 FM STEREO)
Since Apri I 19 there's been an extra extra hour of jazz every

day on WBFO. JAZZ 88 is the name of the new jazz show and
it will be three solid hours, Monday through Friday from 2
unti I 5 hosted each day by John Hunt. The former afternoon
jazz show Spirits Known and Unknown was only two hours in
length and was heard from noon - 2 weekdays.

Jazz 88 will present not only the best of the WBFO re
corded jazz library (current releases as well as the hard to
find vintage recordings) but it will also have live broadcasts
from Studio A, special jazz features produced by WBFO jazz
announcers, I ive-an-tape broadcasts from the Tralfamadore
Cafe, Downtown Room, Studio A and other locations and at least
one album featured in its enti rety each Thursday afternoon.
Whenever possible jazz arlists .visiting Buffalo will join Hunt
for live interviews on the show. .

The rest of the WBFO jazz schedule remains the same with
jazz each evening from 11pm - 3am weeknights; from 11pm
Friday night until noon Saturday; midnight Saturday until 6am
Sunday; noon - 2 Sunday and Sunday night from 11pm - 8am
Monday morning, plus numerous I ive broadcasts and Jazz
Alive from NPR every Thursday evening at 9:30. Buffalo's
only afternoon jazz show is now an hour longer and its every
weekday from 2-5. Join WBFO M~nday through Fridayfor Jazz
88.

CONCERT REVIEW by JEFFREY CYLKOWSKI
On April 1, the University of Rochester presented a Jazz

Festival consisting of Dee Dee Bridgewater, Grover Wash-

ington. Jr. and the Ron Carter Quarlet. The three arlists,
each in their own right, conveyed soul, jazz-rock and acoustic'
jazz, but the qualitative difference between the quarlet and the
other two groups was quite enormous.

Dee Dee and her group individually and collectively had
little to say and lacked the musical talentto convey their inner
feel ings, i.e. to improvise. Her voice lacked sensitivity, warmth,
range, and at ti mes she would resorl to yell ing. Her strong
point was her energy. The main music~1 change that occurred
was one of loudness to softness and vice versa; the gr:oup
played soul, not jazz and played it rather poorly.

Grover's band, Locksmith, was better than Dee Dee's
group, but also of rather poor qual ity. They were too loud,
repetitive and uncreative. In addition, the individual musicians
in the group were unclear and interplay was mostly non
existent. Unforlunately, none of Grover's sidemen were his
equal, and this was part of the reason he was unable to convey
music of the same quality as his studio LP's. Grover is one of
the best at what he does and did have good command of his
saxes, but at times was boring and the loudness would detract
from the main thing worth listening to - some of his solos. The
compositions did not h'lve much content, especially in compari
son to the great standards chosen by the quartet, (So What,
Epistrophy. and Bag's Groove).

Concerning the quartet, (Ron Carter, Buster Wi II iams,
Kenny Barron and Ben Riley). the four masters listened to one
another's ears, spoke to each other at multiple levels, and no
matter how dense the musical content; conveyed their mess
ages to the audience with amazing clarity. In the context of a
piece the quartet would change rhythm, harmonize with other.s
and themselves, change keys, convey many different emotions
and play in many different forms of duets and trios. Interplay
was the key to the group. Ron's use .of the piccolo was very
complex and dynamic and histonewasbeautiful and expressiv~.

Miles' influence was present especially in the many changes
a single tune would go through.
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POWER: (WHATS? WATTS)
In the past few issues we have discussed speakers, and how

to evaluate them in regard to our needs. Before we go any
furlher into exploring speaker theory, I think it may best serve
our purpose to look at power and determine, how much and of
what kind do we need to make our speakers do thei r thing.

Another thing we will do is take a close look at the speci
fications that run wild in this business and separate the mean
ingful from what the ad writters find to be good copy.

I would imagine we all recall from our childhood what our
grandparents told us would happen to our skin if we went around
touching the dreaded toad, well forget it we're discussing watts
not warts. But if we don't understand watts, we are liable to
run into more trouble than HiFi warts.

Watts is what is used to define power ability in Hi,Fi or any
other kind of amplifier. Now take note there are many kinds of
watts, there are I.P.P. watts, I.H.F., I.E.A. and R.M.S. Watts
all originally intended to help us in truly evaluating ampl ifiers/

. abilities. Luckily, the Federal Trade Commission has come to
the real ization that R.M.S. (root mean square) figures are most
meaningful and it is now law that all who choose to rate ampli-·
fiers must use this standard in advertising. In simple terms l

R.M.S. requires that the amplifier be abletodeliver it's stated'
power over a long duration oftime without exceeding a specified
distorlion. We will go into this inmoredetail in a future issue.
For now let's use a less technical approach. After hours of
I istening we have hopefully made a wise choice in selecting our

4 speak~rs. Now we need something to powerthem. Whi Ie the HiFi

No B.S. Compare Our prices
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"Music Systems For Everyone"

F.M.Sound

f:1ft.SOUI\D
4018 SENECA ST.

West Seneca, N. Y. 14224
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Sat. 10:00 A.M. - 5:30 P.M.

• Quality Brands
• 25 Years of Experience
• Our Own Service Dept.
• Financing Available
• Knowledgable Sales Staff

Let us Assist You in Selecting the Stereo System
to Satisfy Your Personal Needs for Your Home

or Car.

4510 BAILEY AVE.
Amherst, N. Y. 14226

836-7720

M-F 10:00 A.M.-9:00 P.M.

salesman could do little in helping uswithspeaker selection he
can be very helpful in answering how much power is enough.
But understanding is again the best sound approach so lets try
and understand. Minimum power required is usually stated by
manufacturers and can be confidently heeded. Thisvariesfrom
speaker to speaker. Keep in mind these minimum figures are
not always indicative to maximum power handling. In other
words, a speaker with a minimum of 10 watts will not always
handle more power than that of one witha minimum of 5 watts.

There are a few important considerations to keep in mind
when determining how much is enough. 1. what size room, 2.
how loud, 3. what kind of music, 4. how many speaker systems
now and later. First there is a relationship between room size
and power required to attain a given SPL (soun'd pressure level).
Large rooms fi lied with soft furniture, carpeting and draperies
wi II requi re more power for a given S.P. L, than one of opposite
characteristics. #2 How loud is determined by your listening
habits let me inject here that S.P.L. is a measurement used in
gauging sound intensity. It is stated in DB (decibels). #3 The kind
of music is relative in that it takes more power to generate a
given S.P.L. in low frequencies than in high frequencies. Lets
say for example that you enjoy organ music with rich deep
tones, More power is required to provide an 80 DB SPL than
would be required to produce the same 80 DB SPL in a mid
frequency range such as a horn or piano. Another factor is
dynamic range. This is the variation in music intensity; maybe
this can be best understood in the followingmanner. Let's take
two very different recordings #1 rock music and #2 classical.
Its a common misconception that rock music would require
.more power than classical. This is not the case and here is
the reason. In classical music it is normal to find a great
variation in music intensity, the music ismeantto tell a story.
There are soft low passages and loud heavi ly orchestrated
passages. To hear these in their intended balance is what is
important in recreating the original performance. The soft
low passages must be loud enough for you to enjoy and you

Basic Fact: This Album is by

and it contains the Hit Single

5hakerSoo3

~
AMH.I014 amherst records

now, if you've never heard Spyro Gyra you're
in for a treat. If you've seen them but don't own
this album -- you'll be impressed. If you've only
heard them on the radio - the album holds more in
store. We invite you to experience Spyro Gyra, an
experience united in Mind, Body & Spirit.

Rochester Locations:
Midto\"m Plaza
Greecetowne Mall
Gates
Eastvi ew PI aza
2525 W. Henrietta Rd.



-3 Floors of Musical Instruments for the Rising Young
Stars from Earth- - Fan letter Quote

Robert Jr. Lockwood
Famed bluesman Robert Jr. Lockwood and his band will

return to Buffalo, appearing at the Bona Vista May 10 thru
13. Robert last appeared in Buffalo at the U.B. Folk Festival
in 1977.

Born in Marvell, Arkansas in 1916, Robert grew up around
Memphis. During the 30's legendary bluesman Robert Johnson
was common-law husband of Robert's mother and gave him
lessons on guitar.

Robert Jr. became a major figure in the blues scene of
Memphis & Chicago. In 1941 he recorded with singer Dr. Clay
ton and made his first recordings for the Victor subsidiary
Bluebird. The songs he recorded'~ Take a Little Walk With
Me, Little Boy Blue, Mean Red Spider and I'm Gonna Train My
Baby have become blues standards, being redone by Muddy
Waters, Little Walter, Jazz Gillum and others.

During the fifties Robert made some 78's for small labels
and did numerous sessions as a sideman for Chess & J.O.B.
He has appeared on countless recordings including those of
Sonny Boy Wi II iamson, Little Walter, Muddy Waters, Eddie
Boyd and Sunnyland Slim. He was the guitarist with the. bands
of both Little Walter & Eddie Boyd.

Around 1960, about the time he participated in Otis Spann's
classic Candid recording session, Robert Jr. settled in Cleve
land where he played music on an increasingly sporadic basis
and drove a truck for a pharmacy. An appearance at the 1969
'Ann Arbor Blues Festival led to a recording for Delmark re
cords and a revival of his career as a working bluesman. This
led to international recognition, as apparent from his live
Japanese recording.

Robert Jr. remains an innovator in blues guitar and I refer
all readers to my review of hisnewalbum Does 12 in the blues
column. His club appearances will be a real treat, and I hope
to be up from the apple to see him. -Weinstock

must have enough power in reserve to attain the loud passages
in proper balance. Rock music in general does not exhibit this
type of dynamic range. A great deal is compressed in record
ing. This is not to say that power is not needed for rock or jazz
it just says its not needed in the same way. #4. How many
speakers plays an important part in determining amplifier
power. If sometime in the future you would like a pair of
speakers in the den or bedroom away from the main listening
area its wise to buy the needed power now. Future changes in
amplifiers can be expensive. The number of additional stereo
speakers should be considered. Also, 2 pair and 3 pair ampli
fiers are available with terminal poststoalloweasy connection

, of 2 or more pairs of stereo speakers. Each of the above re
quires explanation and will be discussed in depth in future
issues.

The amount of amplifier power, or watts needed is not a
question easily answered. There are many variables, most of
which we will cover- in depth. Understanding specifications is
another tuff nut to crack. Here, unl ike in speakers, they are
useful if used in proper perspective. Because of the complell-ity
of what we will cover and the size limitations of this column
it is suggested that you keep these issues for future reference.
Together we will put together a very interesting puzzle.

Your comments on this column and suggestions for future
columns would be greatly appreciated. Send them to:

Sound Approach
c/o Jazz Report

ROCHESTER. N.Y.646 TnUS AVE.
Ph. 716 - 544·3500

-Lots of Used Gibson Jazz Guitars
-Save up to 7~ on Professional music equip.
2 lor iDeals
on Blanlt
Tapes

HOUSE
OF GUITARS

Upstate's Music Building

·Handmade Galager Guitars.
·Specials on Moogs, A.R.P., Oberheim, Roland,

Polymoog Synthesizers, A.R.P. Avatar.
·Save on Fender Rhodes pianos, R.M.I., Hohner,

Yamaha, Univox, Meletron, Orchestron, String
Machine Keyboards, Chapman Stick.

·Sunn" Moog lab amplifiers for keyboards.
·Up to 70% off on Pro Drum Sets - new and used.

Selection (all brands) Sonor; North; Gretsch; Pearl; Ludwig;
Tama. Tama Octabands (something new).
/ ·D'Angelico New Yorker on display.

·Gibson's Howard Roberts, L5's, Johnnv Smiths, Byrd
lands (Guild Artist Awards), Geo. Benson.Ibanez Guitar (new)

·1/2 off on drum heads - 1/2 off on microphones
·Large selection guitar strings - Martin, Gibson,

Ernie Ball, Fender, etc. $1.89 complete sets.
·Drum sticks (nylon or wood tip) $1 pair
·Good selection left handed guitars
·Sale on all brands of guitars, basses and amplifiers

- Gibson, Fender, Guild, B.C. Rich, Martin Alembic
cuitars and basses; Sunn, Ampeg, Music Man, Mar
sball, Kustum, Mesa Boogie" Polytone Jazz Amps.

·New and used horns - trumpets, saxes, trombones,
Outes, woodwinds, Ougelhorns, pro sound equip.

·30% off music books, instruction books, headphones
·lmported LP's, rock star T-shirts, strobe lights,

bit 45 singles. ARP Avatar.
·Switchblade combs $7.98
·No admission - No cover charge.

Larce selection vintage Gibsons, Fenders, M;artins.

Free limited addition H.O.G. Bumper Stickers, Buttons,
Post Cards.

(TIle House of Guitars Luvs You Baby)

OpeD lIon.-Sat. 10 AM-9 PM/Sun. 1-5 PM.

T•• N.Y.S. Thruway to Exit 45 on to Expressway
.... to Expren 47 North to Titus Ave.

Select Discography
Steady Rollin' Man - Delmark
Contrasts - Trix
Blues Live in Japan - Advent
Does 12 - Trix

.Also - four tracks on the anthology:
6 1935-1953 Windy City Blues - NighthawK



70 Watts RMS With Less Than 0.05% n-lO

Jamestown & Eri e

173 Niagara Falls Blvd.
Amherst. South of Sheridan
834- 3100

Buffalo's
Yamaha Dealer

YAMAHA CR-I020

TORONTO UPDATE By HAL HILL
During the month of Apri I Gene Perla produced an album

for his PM label which features flautist, singer, tenor sax
player Kathryn Moses and her group. This was done in Toronto
right after an extremely successful week of work for Gene
with Sonny Greenwich at one of the local clubs.

An interview with Gene Perla can be heard on CKQS FM
on May 20th with your correspondent! (F rom Bebop to Now 
lOpm to 2am) Also -CodaeditorBiliSmith will feature an hour
of Lester Bowie on From Bebop to Now on May 20.

A new feature on CKQS has begun, and can be heard every
Wednesday morning at approx. 11 :40 am Your correspondent
on air by phone with a report of his previous evening's tour of
the club scene.

Back to Gene Perla, new releases to look for in the next
couple of months are: "Stone All iance" with Steve Grossman,
Gene Perla, Don Alias plus some very fine Argentinian musi
cians, two albums ......Marcio Montarroyos on PM PMR-014,
and Con Amigos on PM PMR-015. A further album with Gross
man, Alias, Perla and Jan Hammer called "Terra Firma" will
be released in the fall.

An interview with Barney Kessel can beheardon From Be
bop to Now on Saturday, May 13th.

Of special note for Dixiel and fans, Peter Appleyard has begun
taping the second season of TV shows under the title of "Peter
Appleyard Presents". Taping dates still to come are: May 15
16-17 and 24-25-26, location is Albert's Hall, Brunswick Hotel,
481 Bloor Street West in Toronto. Taping starts at 2pm, ad
mission is FREE, and all interested fans are most welcome

to attend. Some of the stars booked are: Eubie Blake, Henry
Cuesta, Joe Venuti, Helen Humes, CI imax Jazz Band .... an added
bonus if you are a baseball fan is that there are dai Iy draws
for Blue Jay ticket.

A recent engagement at Basin Street saw singer Tommy
Ambrose backed by a fine band under the di rection of keyboard

Super Albums
At Super Sale Prices!

6E-119 6E-123 6E-120 6E-121

EASTERN HILLS MALL
SOUTHGATE PLAZA
SO. SHORE PLAZA

COMO MALL

AVAILABLE AT ALL

CAVAGES
SENECA MALL

MAIN PLACE MALL
BOULEVARD MALL
THRUWAY MALL
LOCKPORT MALL UNIVERSITY PLAZA

SUMMIT PARK MALL
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Qual ity Raw Speakers, Crossovers,
Critically Acclaimed Cylinder
Enclosures, Speaker Kits, Subwoofers.
A Full Line of Audio Components.

SAVE 50-70% ON TOP QUALITY SPEAKER SYSTEMS

QUALITY RAW SPEAKERS: Kef, Audax, Philips, Decca
Ribbons, Peerless, Creedence

ASSEMBLED SPEAKER SYSTEMS: Kef, Quad ESL, Burhoe
Acoustics, TSS,
Gollehon.

ELECTRONICS: Hafler Pre Amps, Quad, Mitsubishi,
Ariston, Denon, Hitachi. Rotel,
Armstrong.

FULL LINE OF JAZZ DIRECT TO DISC RECORDINGS
BY GREAT AMERI CAN GRAMOPHONE & CRYSTAL CLEAR.

1015 Kensington Avenue. Buffalo. New York 14215
Telephone: (716) 837-1557

OREGON

VSD- 79397

VANGUARD RECDRDS~

At All

Record Theatre
APPEARING: FILLMORE
ROOM, SUNYAB MAY5th 8

wiz Doug Riley ..... The band set fi re to every song that Ambrose
performed, and all members including people like Rick Wilkins
on tenor, Guido Basso on trumpet and flugelhorn, Dave Caldwell
on alto excelled beyond one's expectations. With material like
"Come Fly with Me" "Hard Hearted Hanna", "A Cottage for
Sale: "Get out of Town", and Rob McConnell's chart on "A
Cottage for Sale" Ambrose made us all wish that we could be
his audience more often.

Sitting in the same room as Oscar Peterson can be an ex
perience one is not likely to forget in a hurry, when that room
is a recording booth and Oscar is the composer of a score being
recorded, the experience becomes one of the most awesome
events one can witness.

The event this correspondent was most fortunate to attend
was the second day of a two day recording session for a National
Film Board of Canada movie soundtrack, and of course the
prime interest was that the score was composed by Oscar
Peterson.

Looking through the glass into the recording studio from my
vantage point I was able to recognize people like Rick Wilkins,
arranger ....Dave Young, bass ....Jerry Fuller and PeterApple
yard, percussion ... Eugene Amaro, tenor ....Butch Watanabe,
harmonica ... (he is usually known for his excellent trombone
work, but watch out for his harmonica playing) ... there were
many more extremely talented musicians, and all evidently
enjoying themselves as much as I was. The film was shot in
various cities and towns across Canada last summer and will
be called "Fields of Endless Day" .... it is the story of the His
tory of Black Communities in Canada, during a period from
1607 to the present, and if the film is as exciting and powerful
as the musiethen it shouldwin many, many awards. Produced by
Terence Macartney-F i Igate and associate producer Jennifer
Hodge the film has some of the most impressive actors and
vocalists involved, such as Ricardo Keenes-Douglas, Winston
Sutton, Tracy Connel, Mireille Metellus, Ron Small, Lily
Francks and Bobbi Sharon.

The National Film Board and Television Ontario will have
the film ready forNatlonalbroadcastingbytheCBC in the early
fall, and hope to sell to PBS. I sincerely hope the music can
be released in album form, it wi II open the eyes and ears to yet
another area of the greatness of Oscar Peterson.

NEW RECORDING STUDIO OPENS IN ROCHESTER
Recording Concepts, Ltd., 625 Panorama Trai I, Rochester,

celebrates their Grand Opening this month. The studio is
uniquely designed combining excellent acoustics, and attractive
modern appearance in a very relaxed atmosphere. The studio
incorporates some of the newest, advanced recording equip
ment, including the Tascam 90-16, 16 track recorder/repro
ducer as the heart of the recording system. The 90-16 uses
1 inch tape, a new development in state of the art professional
tape recorders. For more information contact Mr. Mark Kugel
at (716) 381-2300.

Recordl
RECORD REVIEWERS: Bill Wahl, Willard Jenkins, Jr" John
Hunt, Tom Mazzone, Ron Wejnstock, Paul Smith, Jim Laniok,
Chris Colombi, Jr., Bill Besecker, Bob Shepherdson and John
Simna.

KENNY WHEELER - DEER WAN - ECM 1-1102
Kenny Wheeler, Europe's prem ier jazz trumpeter, is joined

on this side by Jack DeJohnette, Dave Holland, John Aber
crombie, Jan Garbarek and Ralph Towner.

Wheeler's horn is large and often lush in tender moments.
He is capable of searching out uncharted grooves with Anthony
Braxton, and melodically caressing Keith Jarrett's keys as he
has in the past. This time his chief cohort is Garbarek, who is
;nrloorl lin. f"v- .fohn r'\,...,..~c::.i()n ::tonn c:oornc.: fn h::ll\/O rnollnwon hie:. tnno
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